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anyone else finding 
1y just a bit difficult... ?” 


elcome to the Doctor Who Companion — The 
Eleventh Doctor: Volume Four, the fourth in 
a series of in-depth DWM Specials looking 
back over the incredible adventures of 
the latest incarnation of the last of the 


— 


Time Lords. On 23 April 2011, audiences 

were shocked to see the Eleventh Doctor seemingly shot dead 
by an ‘Impossible Astronaut’ while attempting to regenerate in 
the Utah desert. 

The mystery surrounding the Doctor’s apparent death was 
just the beginning of yet more amazing adventures aboard the 
TARDIS. The Doctor, along with Amy and Rory Pond encountered 
a group of clones, known as Gangers. Amy herself was revealed 
to be a Ganger, with the real Amy a prisoner of the agents of 
the Silence. Amy gave birth to a daughter, Melody — who would 
eventually become River Song! Further adventures saw the 
Doctor confronting the nightmares of a frightened alien child and 
meeting an older version of Amy whom he abandoned long ago. 

This edition gives you a step-by-step guide to the making 
of The Rebel Flesh/The Almost People, 
A Good Man Goes to War, Let’s Kill 
Hitler, Night Terrors, and The Girl 
Who Waited. Plus, we also take 
a look behind the scenes of the 
special Doctor Who sequence 
that introduced The National 
Television Awards. DWM has been 
given exclusive access 
to all the scripts and 
shooting schedules, 
to be able to tell you 
exactly what was shot 


when, what made the final cut, 
what was left on the cutting room 
floor and why; and even the truth 
behind those tabloid headlines. 
Packed with anecdotes and 
comments from the men 
and women who make the 
programme, script extracts, 
deleted scenes, and a full list 
of cast, crew, transmission 
times and ratings, this is 
the essential guide to the 
Eleventh Doctor’s continuing 
adventures in the TARDIS. 
Meanwhile, to find out all 
the latest news about Doctor 
Who — and much, much more 
— be sure to get Doctor Who 
Magazine, available from 
all good supermarkets and 
newsagents, every four 
weeks, priced £4.50. 
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VOLUME FOUR 


THE ELEVENTH DOCTOR 


In the chapel, while Amy and the crew barricade the door, 
the Doctor talks to the stabilised Other Doctor... 


Are you thinking what I’m thinking? 
THE OTHER DOCTOR: Inevitably. 
Glad we’re on the same... 
THE OTHER DOCTOR: Wavelength. Great minds... 
Exactly. So — what’s the plan? 
THE OTHER DOCTOR: Save them all. Humans and Gangers. 
Tall order. Sounds wonderful. 
THE OTHER DOCTOR: That what you were thinking? 
Yes. But it’s just so inspiring to hear me say it. 
Come on! 


THE OTHER DOCTOR: So what now, Doctor? 
i Time to get cracking — Doctor. 


From The Almost People by MATTHEW GRAHAM 


t’s The Thing meets Made in 
Dagenham,” declared Steven 
Moffat of writer Matthew 
Graham’s two-part story in 
the Radio Times. Having made 
his mark on television with 
his time-travel cop show Life on 
Mars, Matthew Graham had written Fear Her for 
the 2006 series of Doctor Who. While originally due 
to write Episode ro or 11 of the 2007 series, he had 
become occupied with a Life on Mars sequel (Ashes 
to Ashes) and an American version of Life on Mars. 
Matthew hoped to write for the 2010 series of 
Doctor Who and discussed some one-episode ideas 
with Piers Wenger and Steven Moffat, settling 
on a storyline featuring an old people’s home 
and a lighthouse that was a spaceship. However, 
his trips to the USA and Ashes to Ashes precluded 
him developing his script, and eventually he 
contacted Steven to admit that he had to drop 


the commission. 


Tue 23 Nov 10 Upper Boat Studios: 
Studio 1 — The TARDIS 

Wed 24 Nov 10 Cardiff Castle, Castle 
Street, Cardiff (Monastery: Corridor 

— Ground Floor/Corridor — Basement/ 
Corridor — Thermostatic Chamber) 
Thu 25 Nov 10 Cardiff Castle (Monastery: 
Corridor — Thermostatic Chamber/ 
Thermostatic Chamber/Corridor — Graffiti) 
Fri 26 Nov 10 Cardiff Castle 
(Monastery: Corridor — Room/ 
Crypt/Outside Crypt/Lower 
Passageway/Corridor — 

Basement) 

Sat 27 Nov 10 Caerphilly 

Castle, Castle Street, 

Caerphilly (Monastery: Evac 

Tower) 

Mon 29 Nov 10 Caerphilly 

Castle (Monastery: Tower/Evac 
Tower/Evac Tower — Staircase/Island - 
Monastery) 

Tue 30 Nov 10 Caerphilly Castle 
(Monastery: Evac Tower/Corridor) 
Wed 1 Dec 10 Caerphilly Castle 


(Island — Monastery: The TARDIS/ 
Monastery: Corridor — Acid Hole/Corridor/ 
Corridor — Basement) 

Thu 2 Dec 10 Caerphilly Castle (Monastery: 
Operating Alcoves) 

Fri 3 Dec 10 Caerphilly Castle (Monastery: 
Operating Alcoves/Store Room/Washroom) 


Mon 6 Dec 10 Caerphilly Castle (Monastery: ; 


Gateway/Monitoring Station/Corridor — 
Basement) 
Tue 7 Dec 10 Neath Abbey, Neath 
(Monastery: Corridor — Basement/Lower 
Passageway) 
Wed 8-Thu 9 Dec 10 Neath 
Abbey (Monastery: Chapel/ 
Chapel — Chancery) 
Fri 10 Dec 10 Neath Abbey 
(Monastery: Chapel) 
Sat 11 Dec 10 Neath 
Abbey (Monastery: Chapel/ 
Corridor) 


Mon 13 Dec 10 Chepstow Castle, ; 


Bridge Street, Chepstow (Monastery: 
Locker Room/Secure Room/Corridor — 
Secure Room/Island — Monastery) 
Tue 14 Dec 10 Atlantic College, St Donats 
Castle, Llantwit Major (Monastery: 
Dining Hall) 


In February 2010 the writer was contacted again, 
about contributing to the 2011 series. Initially 
Matthew was invited back on board for a single 
episode — only to soon get a message from 
Steven saying: ‘You’re doing a double.’ Steven 
recalled a conversation with Matthew back 
in 2004 in which Matthew had stressed “it’s 
not Doctor Who unless there are lots and lots 
of cliffhangers”; thus he wanted the writer 
to develop a cliffhanger bridging his 
episodes. Furthermore, Matthew 
was told that with his adventure 
occupying Episodes 5 and 6, he 
might also be required to create 
a cliffhanger into Episode 7, the 
projected mid-series finale. 

Steven had two main influences 
in mind. The first was the major 
2009 animation movie Avatar which 
concerned miners on an alien world 
using hybrid bodies to interact with the natives. 


Wed 15 Dec 10 Atlantic 

College (Monastery: 

Courtyard/Dining Hall) 

Thu 16 Dec 10 Atlantic 

College (Monastery: 

Corridor — Chapel/ 

Store Room/Dining Hall/ 

Courtyard/Green Screen/ 

Beach) 

Mon 3 Jan 11 Atlantic College 

(Monastery: Dining Hall) 

Tue 4 Jan 11 Atlantic College (Monastery: 
Dining Hall/Outside Dining Hall/Courtyard/ 
Exit to Courtyard) 

Wed 5 Jan 11 Cardiff Castle (Monastery: 
Lower Passageway/Corridor/Exit to 
Courtyard) 

Thu 6 Jan 11 Upper Boat Studios: Studio 

6 ~ Monastery: Crypt 

Fri 7 Jan 11 Upper Boat Studios: Studio 6 

— Monastery: Crypt; Studio 2 - Monastery: 
Tower; Studio 1 — The TARDIS; Exterior 
Studios ~ Island — Monastery: The TARDIS; 
Studio 5 — Green Screen/Sarcophagus 

Sat 8 Jan 11 Welsh National Assembly 
Building, Pierhead Street, Cardiff (Corridor — 
Conference); Studio 1 — The TARDIS; Studio 
6 — Green Screen/Crawl Space/Grill Set 


The second was the 1982 science-fiction movie 
The Thing (itself based on an earlier 1951 movie 
and the 1938 short story Who Goes 


There? by John W Campbell Jnr) in 
which a shape-changing alien got 
loose at an arctic research base; 

Steven liked the notion of not 
knowing whether a character 
was a trustworthy original or a 
dangerous duplicate. Steven knew 


that he wanted the human replica 
avatars to rebel, and with Matthew 
developed the idea of the doubles being 
created from a programmable, synthetic 
substance. While the head writer wanted 
the tale to be set in a factory (rather than 
a predictable military setting), Matthew 
favoured a monastic setting as in the 1986 
historical mystery film The Name of the Rose 
(based on Umberto Eco’s 1980 novel Il nome della 
rosa). While the notion of monks working in a 


Thu 27 Jan 11 Fillcare, Lanelay 
Road, Pontyclun, Llantrisant 
(Birthing Chamber/ 
Eye Patch Woman) 
Mon 14 Feb 11 Upper Boat 
Studios: Crypt 
Mon 18 Apr 11 Upper Boat 
Studios: Studio 6 — Pile of 
flesh clothes 


Sat 21 May 11 The Rebel Flesh: A solar 
tsunami sends the Tardis hurtling towards 
a futuristic factory on Earth where human 
“doppelgangers” are mining dangerous 
id. But are they faulty machines or living 
beings? And can the Doctor prevent an 
all-out civil war? 
Sat 28 May 11 The Almost People: As the 
solar storm rages, Jennifer, a doppelganger 
driven mad by memories of being 
“decommissioned”, seeks revenge. While 
the crumbling factory fills with toxic fumes 
and drips lethal acid, the workers wait 
desperately for a shuttle to rescue them. 
But Jennifer has other ideas. 


Episodes Five & Six 


Above: Jennifer (Sarah 
Smart 


of acid 


Below: 
Buzzer (Marshall 


Lancaster) to fall in! 


THE REBEL FLESH/THE ALMOST PEOPLE 


) inspects a vat 
j 
(l 


and causes 


y: 
4 


. 


he readthrough script 
contained various 
differences from the 
shooting script. After the 
travellers emerged from 
the TARDIS, Rory originally remarked, 
“We’ll have to walk in to Whitby.” “Who 
said anything about Whitby?” asked 
the Doctor. “Ernie Wocklebottom’s...” 
began Rory. “Sweetheart, take a look 
around you,” remarked Amy, “Whitby 
is yesterday’s chip paper.” In this draft, 
Jimmy’s record was Tom Jones singing 
Green Green Grass of Home, with Rory 
commenting that his mum was a fan of 
the Welsh singing legend. There was a 
short discussion with Amy and the Doctor 
noting that the acid had eaten its way 
through the ground after Rory burnt his 
hand. On hearing people running towards 
them, Rory grabbed Amy’s hand and they 
fled, leaving the Doctor calling, “Ponds? 
Ponds!” The couple quickly became lost 
in the monastery corridors and heard 
footsteps behind them; as they ran, the 
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en 


factory did not work, a compromise was reached 
of factory workers toiling in a converted mediaeval 
monastery. This creepy setting fitted the ‘Gangers’, 


derived from the Germanic folklore 
term ‘doppelganger’ for a double. 
With the Gangers given their 
independence during a storm, 
Steven and Matthew saw that 
the Flesh — from which the 
Gangers were created — had 

rallels with Mary Shelley’s 
classic 1818 novel Frankenstein; 
or, The Modern Prometheus in 
which a human scientist created 
a living being. Matthew did not want 
the Gangers presented as evil beings 


wanting to dominate their creators, but 
l; this 


as creatures fighting for surv 
agenda allowed the moral discussion 
with the Doctor uncovering the 


‘humanity’ in the Gangers, in comparison 
to the humans who had mistreated them 
as disenfranchised slaves. The notion of 


the Gangers being e 
the humans would e 
themselve 

of the class 


t duplicates meant that 

ntially have to outthink 
cause of this, Matthew also thought 

sci-fi movie Invasion of the Body Snatchers 


(originally 1956; remade 1978 and again in 1993) in 
which alien duplicates of humans grew from pods. 


With a few existing scripts as a guideline, 
Matthew bypassed storylining and started 
scripting; although he had written Fear Her for a 
children’s audience, he saw the new assignment 

as a family show, drawing upon memories of 
the 1960s serials starring Patrick Troughton 
as the Doctor. Steven encouraged him to 
to scare the audience. Early draft scripts 
featured more Ganger copies, but they were 
dropped as it was thought it made the story 
too complicated and confusing. Similarly, 
the second episode opened with 
a different set of characters in 
a different location, but for 
re s of cost and simplicity 
it was decided to develop 
the existing characters from 
the first episode. Another 
dozen non-speaking 
d factory workers were 
similarly dropped to focus 
on five main characters. 


q 


Having seen most of the 2010 series, 
Matthew found writing for the new 
Doctor straightforward; this incarnation’s internal 
dialogues with himself made it easier to write 
scenes of the Doctor talking to his Ganger double. 
The notion of the Flesh struggling to fix on the 
Doctor’s present incarnation allowed Matthew to 


eyes of the gargoyles lit 

up red. Meanwhile, the 

Doctor was told to halt and 
remain calm by the tannoy 

out in the courtyard; “My 
mistake,” replied the Time Lord, 
“Vm looking for the beta facility on the 
next island, The one that sells porcelain 
Scotty dogs?” While the Doctor met the 
Gangers outside, Amy and Rory entered 
the alcove area and found Cleaves in her 
rig = while the other Cleaves was speaking 
to the Doctor outside. Jenny, Jimmy and 
Buzzer discovered the Ponds in the alcove 
room as the Doctor was escorted in by 
Dicken and Cleaves. This draft omitted 
Dicken’s sneezing and Buzzer’s use of 
company slogans. When discussing living 
matter growing, Cleaves told the Doctor, 
“Coral grows ~ it’s no more than that.” 
The Doctor also scanned the Flesh with his 
sonic, which was omitted from the shooting 
script, and as the Jennifer Ganger was 
created, Cleaves noted, “Not many outside 
of our industry get to see this.” When the 


Doctor’s party entered the monitoring 
station, they shimmered; “Wave’s 
disturbing the Earth’s magnetic field,” 
explained the Doctor as Rory glanced at 
his watch and saw its hands spinning 
backwards. The shimmering continued as 
the storm struck the island. When Cleaves 
and the Doctor returned to the crypt, the 
Doctor puzzled longer about what had 
happened while the Foreman urged him 
to come with her, As Rory took Jennifer 

to the washroom, there was a short scene 
in a corridor, the walls of which were 
covered with graffiti reading “WHY?” 
“They must have written it,” said 


Jennifer, but Rory noted, “Except it’s 
all in the same handwriting,” 


and saw that a pair of 
frightened eyes had 
been scratched 
in the stone. 
After the 
Doctor’s 
experiment to 
reveal Cleaves as a 
Ganger, the dialogue 
was shorter with 
the Doctor simply 
confirming that 
only Jennifer and 
the Foreman were 
Gangers and none of 
the reassurance about 
stabilising. Jennifer 2 
later told Rory that she 
wrote an e-letter to her 
mum that morning. The 
scene of the Doctor, Amy 
and Jimmy moving along 
the corridor was different, 
with Jimmy and Amy carrying a 
box of distress flares, Jimmy asking 
about the real jennifer and Cleaves 


and the Doctor concerned that the storm 
didn’t tip the TARDIS off the cliff. When 
the Doctor spoke to the Gangers in the 
crypt, he assured Cleaves 2 that she knew 
she could trust him. The Doctor originally 
asked for size eight shoes rather than 
size ten. There were 
two short scenes 
with the real 
Jennifer trying 
to activate a wall 
intercom in one 
of the corridors 
- while nearby 
her suited Ganger 
was marching with 
purpose to find her. 
At the door to the 
chapel, when Rory 
asked “Where’s 
Jennifer?” 
Cleaves 2 
replied, 
“She’s gone 
to find 
herself.” 


MYavavavavav- 


“Pm looking for the beta 
facility on the next island. 
The one that 


drop in quotes from some of the earlier Doctors in the form of director Julian Simpson. Born in 


London in 1972, Julian grew up as a fan of Tom 
Baker’s era of Doctor Who, recalling City of Death 


that the writer had grown up watching; Steven liked 


this, since it emphasised that these adventures were 


part of one vast tale. The rather scorning behaviour 


of Amy towards Rory in previous stories allowed 
Matthew to take the Ponds’ relationship into new 


territories by having Jennifer, one of the acid crew, 


take a shine to Rory. 
The image of the Jennifer creature with her 
face on a distorted body was inspired by an 1865 
illustration by John Tenniel for Lewis Carroll’s 
Alice's Adventures in Wonderland which depicted an 
elongated Alice with a normal sized head. Draft 
scripts featured various beheadings; the Jennifer 
creature claimed to have the heads of the 
Doctor, Amy and Rory in a bag, but this 
was a trick played by the Flesh, and 


at tone meetings it became clear 
that this rather horrific element 
should be dropped. 

After the first draft, Steven 
asked Matthew to emphasise 
that the Doctor’s arrival at the 
factory was no accident, but his 
investigation into the Flesh. Two 
drafts in, Steven asked the writer to 
add material about the real Amy being 
pregnant and the revelation of her being a Flesh 
duplicate at the end of Episode 6; this originally 
ended with Rory and the Doctor walking to the 
TARDIS while Amy saw the Eye Patch Lady again, 
but then Steven asked Matthew to rewrite the 
conclusion, outlining the lead-in to Episode 7. 


The two episodes would form Block Three, 
and a newcomer was welcomed to Doctor Who 


NVSLIP H3ddOW 


(1979) in particular. As both a writer and director, 
his television work included The Inspector Lynley 


Mysteries, Spooks and New Tricks as 
well as directing on Hotel Babylon 
and Hustle. Although his 
wife Jana Carpenter had 
played De Maggio in 
Dalek (2005), Julian had 
not been very taken 
with recent Doctor Who; 
however, he had been 


very impressed with the 
ad broadcast of The Eleventh Hour, 
and asked his agent to investigate 
the possibility of working on Doctor 
Who. A few months later he was 
contacted by producer Marcus 
Wilson who felt that Julian’s work 
on Spooks suited the tone of the 
Ganger story. 
Julian was delighted with 


Matthew’s scripts, seeing the limited 
cast piece initially as a play. However, 
the character duplication turned this notion 
on its head, and meant a very complex project with 
careful scheduling of split-screen work and the use 
of doubles in multiple takes. Production designer 
Michael Pickwoad drew up plans for the fictional 
monastery of the St John’s facility; this demanded 
numerous different locations for all the different 
scripted rooms. Visually, Julian was inspired 

by various Frankenstein films (such as the 1931 


Left: Buzzer operates his 


Ganger from his harness. 


(Karen 


Darvill) and the Doctor 


(Matt Smith) arrive 


Universal version and the 1957 Hammer version), 
the 1992 science-fiction film Alien3 which was set 
in a refinery prison, the 2010 psychological thriller 
Shutter Island, and The Thing. 


ulian trailed Toby Haynes’ work 
on Block Two for a week in mid- 
October. The readthrough script 
for Episode 5 of ‘DW 11-2’ entitled 
The Rebel Flesh was issued on Tuesday 
g November, with that for Episode 6 — Gangers 
circulated next day. The readthrough took place 
from 11am on Friday 12 November in the Upper 
Boat meeting room with the Doctor Who Confidential 
team in attendance. Karen Gillan liked the sub-plot 
with Jennifer and Rory as it opened up new avenues 
for her performance as Amy, while of the Episode 6 
cliffhanger, Matt Smith later commented, “We read 
it and went, ‘Oh my God!’” 
Of the guest cast, Scots actor Mark Bonnar was 


cast as Jimmy, having featured on Casualty, The Bill 
and Paradox. Playing Buzzer, Marshall Lancaster 
had been Chris Skelton in both Life on Mars (line 
produced by Marcus Wilson who suggested him for 
the role) and Ashes to Ashes, while the Macclesfield 
born actor’s other television credits included 

The Lakes and Coronation Street. Sarah Smart had 
been a child actress in series such as Woof! while 
her other television work before being cast as 
Jennifer included Soldier, Soldier, At Home with the 
Braithwaites, Five Days, Casualty 1909 and Wallander. 
Leon Vickers — playing Dicken — was comparatively 


Episodes Five & Six 


Right: Foreman Cleaves 
(Raquel Cassidy) and 
Dicken (Leon Vickers) meet 
the new arrivals 

Below: ... and take them 
to see the Flesh 


Inset 1: ... which the 
Doctor communes with 


Inset 2: ... despite Cleaves’ 


warnings. 


new to television, having worked on shows such 
as Garrow’s Law. Cast as Cleaves, Raquel Cassidy’s 
extensive television career included Teachers, Lead 
Balloon, Party Animals (with Matt Smith) and Moving 
Wallpaper; she had also featured in Big Finish’s 
Doctor Who audio The Judgement of Isskar recorded 

in April 2008. Raquel was cast as the Foreman, 
only three days before recording — and spent much 
of this time at prosthetics appointments for her 
Ganger make-up. 


hooting scripts for The Rebel Flesh and 

Gangers were issued on Wednesday 

17 November, followed by pink 

revisions for Episode 5 on Friday 

19. The opening scenes of the three 

gangers approaching the crypt, and the music 
playing on Jimmy’s record were changed; “I can 
hear Tom Jones singing Green Green Grass of Home” 
remarked Rory as the directions noted, ‘They all 
listen. “Yes, they’ll all come to meet me. Arms 
reaching, smiling sweetly. It’s good to touch the 
green, green grass of home...” — this was now 
changed to Dusty Springfield (“You don’t have 
to say you love me, just be close at hand...”) and 
Rory’s comments about his mum being a Dusty fan 
were added. After the Doctor’s comments about 
arriving by accident, Rory originally realised that 
the travellers were being watched when he saw a 
gargoyle’s eyes light up red. “It’s like Dracula’s 
CCTV,” said Amy, “Do you think they know we’re 
here?” “They know,” said Rory as the music clicked 
off; this sequence was moved outside, having 
previously been set in a corridor. On being shown 
the flesh bowl, the Doctor now used his sonic on 


its contents and noted that he felt as if the Flesh 
was reaching into his mind. When the storm 
struck, a reference to jet sparking from the gargoyle 
CCTV cameras was dropped, as was a short 
corridor scene of Cleaves making her electrical 
device from the chef computer battery. A pink 
revision for Episode 6 appeared 
on Monday 22 November; 
this altered the closing 
TARDIS scene, removing 
the Doctor referring to 
Amy’s Flesh double as 
‘it’ as he ordered Rory to 
stand back and adding 
his comments about his 
subsequent actions being 
as humane as possible. 
Blue script revisions for 
Episode 5 were issued as recording 
for Block Three began on Tuesday 
23 — the 47th anniversary of Doctor 
Who’s first broadcast, and Day 53 
of the cumulative series shoot. The 
Doctor’s comment about “people 
coming. Well — almost...” was added 
to the exterior monastery scene along 
with lines from Amy and Rory. A brief cut was 
made to the end of the chapel scene where Amy 
told Jennifer that she trusted the Doctor with her 
life. Some of Jennifer 2’s conversation with Rory 
in the locker room was abbreviated, omitting 
her comments “I am not a cog or a piston or 
disposable tool” and that in her letter to her 
mum she asked her “to air my old room for when 
I get home.” 


“There can’t be two of 
us. Universe is pretty big 
but it isn’t big enough 

for that.’ 


The bulk of the TARDIS scenes for both episodes 
were recorded from 8am to 7pm on Tuesday 23 in 
Studio 1 at Upper Boat. Only Matt Smith, Karen 
Gillan and Arthur Darvill — now back from the US 
— were required, although Mark Bonnar, Marshall 
Lancaster, Sarah Smart and Leon Vickers also had 
make-up, costume and contact lens fittings, as 
did the supporting artists (hired for their similar 
height and shape of the back of their heads), 

who would double them in some shots. The 
day’s last sequence was Amy’s apparent 
demise, which Karen found challenging. 

Blue rewrites on Episode 6 were issued on 
Wednesday 24 November; originally when the 
Gangers reasoned that the humans 
were making for the Evac Tower, 
Dicken 2 raised his hand and . 
found it covered in veins. 

“I just... I just can’t hold the 
form,” he exclaimed, “Not all 
the time.” “This is mad!” added 
Jimmy 2, “Even a a off the 
island, how are we gonna pass 
as people? We won’t last an hour 
amongst them...” Originally after 
Cleaves 2 indicated that she didn’t 
remember the previous decommissions/ 
executions, Jennifer 2’s reply had been, “We need 
revenge. You know what? We’re better than human. 
We want to be human beings but we’re getting 
stronger than that. They’re weaker than us and they 
know it!” The following scene with the Gangers 
in the chapel was truncated, dropping Jennifer 2 
insisting, “Why don’t you try remembering all 
the times they killed you? ... We’re in every country 


TEREE 2 


now... And they won’t know what we know. 

That they can be free... What if this was destiny?!” 
“I just don’t want this life to be taken away from 
me again,” Cleaves 2 had originally replied. Other 
changes came in the scene in which Cleaves 
watched Rory and Jennifer leaving the thermostatic 
room. Cleaves had originally added, “Quad NCC- 
1701” — a reference to the registration number 
of the USS Enterprise in the 1960s sci-fi series 
Stdr Trek. This was now changed to “Quad 
NRC-14.” The dialogue of the ‘Doctor’ asking 
Amy to trust his ‘Ganger’ was also modified, 
and a short speech from ‘Jennifer’ to Rory in 
the secure room about how the Gangers were 
slaves to be thrown away or melted 
down was dropped. As the human 
party raced for the courtyard 
exit, originally the door was 
slammed shut by ‘a snake-like 
hand’ but this became Jennifer 
2 blocking their path; the 
Jennifer creature now appeared 
later and Dicken now died off- 
screen. At the Morpeth-Jetsan 
premises, the Doctor’s speech 
about ensuring the survivors’ actions 
weren’t in vain was added. 

Day 2 found the BBC crew in the freezing cold 
at Cardiff Castle on Castle Street; built on the site 
of a Roman fort and a Norman keep from 1091 
along with a Victorian gothic mansion from 1868, 
the castle had previously featured in Doctor Who’s 
two spin-off series, Torchwood and The Sarah Jane 
Adventures. Of the regulars, only Arthur was needed, 
with the Confidential team also present. Material 


THE REBEL FLESH 


in the long corridors around the north gate were 
recorded mainly for Episode 5, and requiring use 
of a handheld steadicam and long tracking shots 
with a camera mounted on a rickshaw. These 
scenes included Buzzer and Dicken moving along 
like marines and Jennifer passing 
unknowingly below her Ganger 
duplicate. Danny Hargreaves’ 
effects team provided 
exploding bulbs and 
rupturing pipes when the 
tsunami hit the monastery, 
after which the opening 
scene of the three suited 
Gangers was recorded with 
the appearance of a new Buzzer 
Ganger. Recording concluded with the 
real Jennifer climbing from her hiding 
place in Episode 5. That evening, 
Doctor Who won another award at the 
Royal Television Society’s Craft and 
Design Awards presented at The Savoy 
in London; the Mill won the Effects 
(Digital) category for its work on 
The Pandorica Opens. 
Matt and Karen rejoined the team at 
Cardiff Castle on Thursday 25 for Episode 6 
recording while Raquel Cassidy had a fitting at 
Upper Boat. Recording began with the scenes in 
the thermostatic chamber and the corridor outside, 
followed by material in the corridor with the graffiti 
and the flesh eyes, and the ground floor corridor 
scene with Jimmy firing a flare; for this, Andy Jones 
again acted as Matt Smith’s stand-in, playing the 
Doctor or the Other Doctor as required. 
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Inset 1: The Doctor 


watches. 


Above: ... as the Flesh 
flows from the bowl into 


the coffin 


Inset 2: ... and begins to 


take the form of... 


Below: ... jennifer! 


I’m right clever and I’m telling you that 
The Doctor explained that his bet 


to halt a planet’s orbit had been made with 
“a seven year-old lizard child.” There was 
a short scene of Rory and Jennifer outside 
the secure room with Jennifer remarking, 
“Wait a minute. This door’s always security 
locked. Power surge must’ve opened it...” 
The brief scene of Cleaves 2 also suffering 


he readthrough script had 
various differences from 
the shooting script. When 
using the Third Doctor’s 
voice, the Other Doctor 
originally began, “There’s only one thing 
for it Jo,” in reference to his companion 
Jo Grant. After the Doctor pointed out 
that there had to be conduits beneath the 
chapel, Jimmy agreed, “We adapted the old 
medieval tunnel system to fit the pipes in!” 
Material about Cleaves’ claustrophobia did 
not appear in this draft. At this point, there 
was potential confusion between originals 


and Gangers, and so in later versions it was 
specified that the Gangers should wear acid 
suits in most scenes. When discussing his 
sonic, the Doctor originally commented, 

“It seems the Gangers have a slightly 
different molecular resonance... Human 
beings resonate. They vibrate at a certain 
frequency... You’re a planet of tuning forks 
chiming in with the single chord of the 
Universe. The Gangers chime just a teeny 
bit differently.” There was more dialogue 
from the Yorkshire-accented computer in 
the thermostatic room as it told Jennifer 2, 
“Look pet, I’m a computer which means 


Above: The sonic screwdriver is able to detect Gangers; Above Right: The Chef Computer is 


eager to serve; Right: Foreman Cleaves suffers another cluster headache. 


a headache was added later, and when 
the Evac Tower shuddered, the ‘Doctor’ 
remarked, “When a big old building like 
this starts wobbling, you don’t stay at the 


top of a thin little tower.” For 


nan Cleaves 


2 knew that her personal security password 
was “Apple Sauce” and so reasoned that 
she would never have given this out. When 
the ‘Doctor’ said he was staying to deal 
with the Jennifer creature, he explained, 
“She’s forced her own molecular 


growth and stretched her Flesh 
too thin. With the sonic | 
can adjust her molecular 
vibration — it'll be 

messy but it will work.” 
Revealing his true nature 
as Flesh, the ‘Doctor’ 

told Amy, “There can’t 

be two of us. Universe is 
pretty big but it isn’t big 
enough for that.” There 
was also a ‘stunningly 
expensive effects shot’ 
indicating that the ‘TARDIS 
spins away from island. 
Monastery collapses into 
rubble and fire.’ 
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nthe shooting script 
for The Rebel Flesh, the 
three figures of Jimmy, 
Buzzer and Jennifer 
seen first were described 
as ‘armoured knights... three metal-clad 
figures... kitted out in protective suits of a 
burnished copper colour. They sport high 
metal collars that are in fact cobra-style 
protective face-guards that can be brought 
over their heads in a cowl fashion. Jimmy 
and Buzzer carry steel “spears” with thick 
barbed hooks attached.’ Jimmy Wicks was 
*20's— intelligent, working-class, easy 
toJike’ and his accent was ‘Scot’, Buzzer 
was ‘less of a leader, more of a follower’ 
whose voice betrayed ‘Lancashire’ and 
Jennifer Lucas was described as ‘early 
20’s — has forfeited some of her femininity 
for practical reasons ~ anxious and 
eager to please.’ Later on, Dicken was 
described as ‘a chippy Londoner’ while 
Foreman Miranda Cleaves was ‘a striking 
woman with tangled, Celtic hair.’ Later in 
production, the crew’s names were defined 
in the thermostatic console graphics as 
J Smith, H Dicken, B Edwards, J Lucas 
and M Cleaves. 

The Gangers had a three-phase 
appearance in the stage directions. Phase 
3 was indistinguishable from human. 
Phase 2 was ‘oily white... skin white and 
shot-through with capillaries... clothes, 
hair, fingernails and eyes still very human 
looking’. Phase 1 was ‘white Flesh 
beings... their eyes and hair Human but 
the rest a figure carved of eyeball matter.’ 
To differentiate between the original and 


the Ganger, the numeral 2 was used in the 
script (eg ‘Foreman Cleaves 2’). 

For the attack on Rory in the washroom, 
the script noted, ‘A gelatinous fist on an 
extended arm [Phase 1] punches through 
the door and into his face... Jennifer’s head 
(Phase 3] extends through the punch-hole, 
Her pretty young face on a tentacle-like 
neck of Flesh.’ Later on when Cleaves 2 
sensed she was being watched, the script 
noted, ‘Her head turns 180 degrees a la 
Linda Blair as she scans the shadows’; this 
was a reference to the possessed character 
Regan MacNeil played by Linda Blair in the 
1973 horror film The Exorcist. The Ganger 
version of the Doctor was ‘the Other 
Doctor... Made from Flesh but wearing 
the Doctor’s clothes and with the Doctor’s 
mop of hair and the Doctor’s glinting eyes 
[Phase 1]... The Other Doctor straightens 
his bow-tie = this act “solidifies” him 
into a fully Human form [Phase 3]. And 
suddenly it’s that man we know so well 
with the smile that opens doors, stays 
hands and melts hearts.’ 

The script specified that in 
the opening TARDIS scene, 

Supermassive Black Hole by 
the English alternative 
rock band the Muse 
should be playing; this 
song had appeared 
onthe group’s 2006 
album Black Holes 

and Revelations 

and charted when 
released as a single 

in June 2006. Jimmy’s 


Top: Ganger make-up is applied to Sarah Smart; Above Left: Jennifer's Ganger in 


human-looking Phase 1... Above Right: 


Phase 2 


Right: 


and Phase 3 
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COMPANION 


: record in this version was the 1966 Number 
> 1 hit Green Green Grass of Home (a country 

> song popularised by Porter Wagoner in 

| 1965) performed by Welsh singer Tom 

: Jones. When Amy glimpsed the eye patch 

: lady, the stage directions noted that 

: she heard ‘the wheeze of some kind of 

: breathing apparatus — like the sound one 

> might hear in a Victorian scientist’s version 
> of an ICU. Something not dissimilar to [Star 
: Wars villain) Darth Vader...’ 


In the shooting script for Episode 6 


i (entitled Gangers), the Other Doctor — when 
: speaking with the voice of the First Doctor 

: — said “They call me the Doctor. They call 

:_ me... They call me...”; this was a quote 

$ from The Warriors of Death, the second 

: episode of The Aztecs (1964). When the two 

: Doctors worked on the console in the Evac 

: Tower, the stage directions noted, ‘As this 

: conversation between Amy and the Doctor 

> occurs it does so with only one Doctor 

: visible at a time — with them poking their 

: heads up over the controls like a fairground 
: game of Hit The Mole.’ Originally when 

: the group turned on what they believed 

; was the Ganger Doctor, Buzzer was to 

: have hefted a hammer-to-force-the-Other 

: Doctor to retreat to the far side of the room 
: where he sat in a chair, As with the Chef, 

: the computer voice in the thermostatic 

: chamber was described as being ‘Strong 

: Yorkshire’. When Rory and Jennifer found 
‘the mass of flesh in the secure room, it was 
: described as ‘faces, hands, limbs jutting i 
: from it at obscene angles. Something out of ; 
: Hieronymous Bosch’; this was a reference — : 
: tothe fifteenth-century Netherlands 

: painter who employed fantastic imagery in 
> his work. When Jennifer 2 attacked Buzzer, 
: the script indicated: ‘Torch-light silhouette 


— Jennifer appears 
to swallow 
Buzzer’s head 
in one quick 
gulp. His 
silhouette 
arms 
flail for a 
moment 


: and then flop lifeless to his side.’ When 
: Adam’s call came through, the telephone 


: sound was described as a ‘proper, 1970’s 


: snakes around, grasping... 
> face peers through with hungry eyes.’ 


NE 


ring-ring’ and Adam was ‘a little boy of 


: five — tufty hair —still in his pyjamas.’ The 
: Jennifer creature was originally revealed 

: when Dicken ran back along the passage 

: and was enveloped by the Flesh of Jennifer 
: 2s head: ‘Jennifer is now a fully formed 

: monstrous creation — snarling face with 

: distended mouth and loping, spidery arms 
: and legs [Phase 1]. She lopes like a great 


rubbery spider towards them... a hand 
Jennifer’s 


Following the revelation of the true 
Doctor’s identity, the stage directions 


; noted, ‘So now let us switch our brains 
‘ around and call The REAL Doctor, The 


Doctor, He was The Other Doctor but 


i now he is The Doctor. And let us call The 


Doctor, The OTHER Doctor. Yes? Is that 


: clear? God, | hope so.’ 


The reunion between Adam and his 
‘father’ was originally shorter and set 
inside Jimmy’s house. Adam was playing 


: with his toys surrounded by cake and 

: presents.in.an ultra-white, ultra-modern 
:_home, Coloured balloons spilled into 

: the room, and as they settled he saw 

: his father, running to him. The Doctor 

: watched through the window, and — as the 


balloons cascaded by — vanished... 

The narrative began at 13.00 on Day 
1, with the new Buzzer ganger forming 
at 13.17. The action in the TARDIS started 
at 14.10 with the craft materialising on 


: the island at 14.36, the travellers entering 


the alcove chamber at 14.45.and being 
shown the Flesh at 15.11. The alarm 
sounded at 15.15 and the storm climaxed 


: at 15.40, with the Doctor recovering at 


16.40. The record was heard playing in 


> the dining room at 17.10, with Jennifer's 


bizarre attack on Rory at 17.30 and 
her conversation in the locker room 


: at 17.45. Night fell at 18.00, and the 


Doctor found the TARDIS submerged at 
18.10 before bringing the two factions 


: together at 18.50. Cleaves killed Buzzer 


2 at 19.12, with the Gangers retreating 


: to the crypt at 19.20 and attacking the 

: chapel at 19.36. The Other Doctor then 

: appeared at 19.39. In the second episode, 
: the narrative began at 22.00 withthe 

: confrontation of the Doctors, continuing 
: with the barricading after the opening 

: _ titles at 23.05 and the escape from the 

: chapel at 23.25. Both versions of Jimmy 


remarked on Adam’s birthday as the clock 


; struck midnight and contact with the 


mainland was made at 00.30 on Day 2. It 


: was of.08 when Jennifer tricked Rory in 
:_the'thermostatic chamber and Jennifer 


2 killed Buzzer at 01.40. Rory found the 
others inthe thermostatic chamber at 
02.45 and led them into the crypt at 
@ 63.15. Adam’s call came at 04.20, with 
A his father dying at 04.30. The escape 
à to the TARDIS began at 05.10, with 
the Other Doctor and Cleaves 2 
perishing at 05.20. Jimmy 2.was 
reunited with Adam at 10.00, 
the TARDIS visited Morpeth- 
Jetsan at noon, the Amy Flesh | 
7 dissolved at 12.30 and the 
real Amy awoke at 12.40. 
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Yellow revisions to Episode 6 were issued on 
Friday 26 November; scenes in the crawl-space 
were dropped including Jimmy launching a 
flare through a narrow window; this action was 
deferred to the Evac Tower. Back at Cardiff Castle, 
Friday’s recording opened with Amy glimpsing 
the Eye Patch Lady in Episode 5. This was the first 
day where recording required the doubling 
supporting artists (Caroline Gill doubled for 
Raquel Cassidy and David Johnston for Leon 
Vickers), while Ian William George was 
also present as the Doctor’s voice double, 
reading in the lines as required to bounce 
off Matt Smith’s performance. When Matt 
was playing a scene with both Doctors, 
he enacted the scene once and then 
had a playback of his previous 
performance via an earpiece 
so that he could time his next 
performance to fit in with the 
first. Scenes outside the crypt 
were taped next with Jimmy 

2 and Dicken 2 opening the 
locked door, plus the dialogue 
between Rory and the Gangers 
at the crypt door. Dicken’s 
demise in the lower passageway was 
recorded next. Recording continued with 
basement corridor scenes of Jimmy acquiring the 
flares in Episode 5, and then the Doctors leading 
1e party to the Evac Tower; the final sequence of 
the day was Cleaves angrily watching the Doctor 
and the Gangers walking in for Episode 5 
Because of the poor weather, it was decided 


“Even if we get off the 
island, how are we — 
‘ieee as P We won 
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iat for recording at Caerphilly Castle on Saturday 


Ur. 


27, the unit base would be Upper Boat with 
transportation to the location by minibus. The 
thirteenth-century castle — which was open to the 
public — had appeared previously in The End of Time 
(2009/10) and The Vampires of Venice (2010) as well 
as The Sarah Jane Adventures; it offered an impressive 
moat for the exterior shots of St 
John’s and various useful interior 
chambers, Arthur Darvill was 
not required for the Evac 
Tower scenes in Episode 
6. The freezing conditions 
took their toll on Julian 
Simpson who slipped and 
injured the ligaments in his 
ankle outside his apartment 
that morning; for the next few 
weeks he had to support himself on 
a walking stick and take painkillers. 
Despite the heavy snow, all the crew 
made it to the shoot. 

Recording resumed back at 
Caerphilly Castle on Monday 29 
November with the Confidential team 

present, chatting to writer Matthew 
Graham who dropped in despite the sub- 
zero conditions. The day’s focus was initially 

the Doctor on the monastery tower roof in 
Episode 5 
the deck where Matt Smith dropped onto a crash 
mat under the supervision of stunt co-ordinator 
Crispin Layfield. During the morning, there were 
rehearsals conducted by Crispin for the stunt 
sequence of Jennifer in the washroom requiring 
Sarah Smart and stunt performer Annabel Canaven. 


, including the shots of the Doctor hitting 
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Inset 1: As the solar storm 


rikes 


Left: ... acid escapes and 
erodes the ground beneath 
the TARDIS 


Below: Concept art for 
the Doctor's climb to the 


weather vane 


Inset nnifer sticks her 
neck out and reveals herself 


to Rory as a Ganger! 


Later on, recording moved to a different venue by 
the gatehouse for the Evac Tower and its staircase 


for Episode 6, covering the house arrest of the 
‘Other Doctor’ following his angry confrontation 
with Amy. Concurrent with this, a second camera 
unit recorded elements of the establishing CGI 
shot of St John’s to open the adventure. 


n Tuesday 30 November, the bulk of 
recording at Caerphilly Castle was 
e for Episode 6, starting with the 
Evac Tower scenes of the ‘Doctor’ 
working out how to detect humans 
and Gangers and the sequences of tremors hitting 
the tower. Later on, a sequence of Rory searching 
the corridors for Jennifer was recorded for Episode 
5, followed by material for Episode 6 as Rory heard 
Jen calling for help. 

Yellow revisions were issued for Episode 5 on 
Wednesday 1 December. Minor changes were made 
to the Doctor meeting the ganger crew, and for 
Jennifer returning to her harness (originally, she 
repeated the slogan “Flesh out the tank is money 


Episodes Five & Six 


Inset 1: The Doctor 
exposes Cleaves as 


a Ganger. 


Right: In search of Rory, 


the Doctor, Amy and Jimmy 
(Mark Bonnar) find acid 
blocking their path 

Below: ... as does Rory 
Insert 2: The TARDIS 
sinks into the acid-eraded 


ground 
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in the bank”). A whole sequence was omitted after 
the Doctor determined to tackle the solar router. 
Amy and Rory returned to the chapel to find the 
Gangers debating amongst themselves. “Maybe we 
should unplug until we know what’s going on...” 
ruminated Jennifer. “We can’t mess up with the 
company now,” replied Jimmy, “Three weeks until 
the shuttle comes. I can get home to my family. 
Buzzer can see his gran...” “She phones every day 
you know...” interjected Buzzer. “Yeah. Bad enough 
you missing your lad’s birthday...” agreed Dicken. 
“And if we screw up our targets I’ll be missing his 
next one before I get home,” reiterated Jimmy, at 
which point Jennifer acquiesced. “No, Jennifer’s 
right,” insisted Amy, “you have to get out of those 
things and get somewhere safe underground...” 
“This isn’t your call, sweetheart,” remarked 
Buzzer as dust rained down from the roof. “I’m 
with the Doctor,” replied Amy, “everything’s his 
call. Sweetheart.” Other small changes were Rory 
noticing Jennifer looking unwell, and the Doctor 
sonicing the Flesh in the chapel en route for 

the TARDIS. 


imilarly, green page revisions were 
circulated for Episode 6. The First 
Doctor’s speech was changed to the 
“One day we shall get back” dialogue 
from An Unearthly Child (1963) and 
various early scenes were amalgamated. There was 
dialogue from the group barricading the door of 
the chapel. “You keep a-knocking but you can’t 
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“We need revenge. We 
want to be human beings 
| but we’re iai stronger 


than that 


come in!” declared Buzzer, quoting the 1920s song 


Keep rapa famously recorded by Little Richard 


in 1957. “You started this, Cleaves!” accused Amy, 
“You KILLED one of them!” “Whatever truce the 
Doctor was trying to get, it was never going to 
work,” replied the Foreman. 
“The Flesh are going to kill us 
and take our lives!” “And 
Rory’s OUT THERE!” 
shouted Amy as the 
battering on the door 
suddenly ceased. “Aye 
up,” ruminated Buzzer. 
Another cut later on came 
as the Doctor found his 
other self’s words inspiring, 
the Other Doctor originally 
commenting, “The Gangers don’t 
want a war. They’re afraid.” “And 
angry,” added the Doctor, “Bad 
combination. Remember what 
happened with Hitler’s secret 

robot daughter...” Another deleted 
exchange between Doctors came 
when the Other Doctor indicated that 
they were formulating something. 
“... plan,” continued the Doctor. “Sort of a 
plan. Is ita plan?” “It’s not not a plan,” replied 


the Other Doctor. “A strategy,” declared the Doctor. 


“Now you’re over-selling it,” commented the 
Other Doctor. As the escape route via the ducting 
was revealed, Cleaves originally commented, “I’m 
not sure I can go down there... It’s too small...” 
Inside the crawl-space, the Foreman called out, 
“Doctor! The walls are closing in!” “No, they’re 


not,” assured the Time Lord, “Keep calm. And 
keep moving!” Back up in the chapel, Cleaves 2 
I don’t like tight spaces...” Some 
of the material with Jimmy being hit in the chest by 
the acid was reworked, and it was now the ‘Doctor’ 


commented, “I... 


who told Adam that his Daddy was coming home 
today. The material with Cleaves’ claustrophobia 
about going in the TARDIS was dropped; 
originally the Foreman protested, “I’m not 
getting in there. I’m no good in small...” 
“in small spaces,” agreed her Ganger, “Me 
neither. But you know what to do, Miranda. 
Same as me. Green fields. Picture it?” “Green 
fields,” agreed Cleaves. 
small when you’re in there. Okay?” 
assured Cleaves 2, to which.the 
Foreman agreed, “Yeah. Thanks. 
I’m just scared...” “You’re a 
naughty rubber Jenny!” called 
the ‘Other Doctor’ at the 
creature hammering on the 
door before the ‘Doctor’ said, 
“We can’t get away before 
she reaches us. She’ll infect 
the TARDIS. We just don’t have 
time to dematerialize...” “Well 
tough — we have to try,” insisted 
Amy. An exchange between Amy and the 
‘Doctor’ — now revealed to be the Ganger — was 
dropped; “You must hate me,” said Amy, to which 
the Flesh replied, “Listen to me — I want you to fly 
across time and space with the Doctor you met 
first. You deserve that. Amy Pond - the girl who 
waited.” Aboard the TARDIS after take-off, material 
was dropped after the Doctor opened his eyes: 


“Won’t seem so 
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“My grieving. It’s done. All done,” he originally 
declared, as Cleaves said, “Th 
a claustrophobic can deal with. Thank you Doctor. 
Not that I deserve At the Morpeth-Jetsan 
premises, a speech of Cleaves’ was dropp 


is the kind of box 


“Jennifer was the one who discovered that 
the Flesh could feel. If this turns out to be 
> Gangers — then 
at the heart of 


a change in the way we s 
it’s a revolution 


A schedule change was issued on 
Wednesday 1 December. It had originally 
been planned to record the crypt 
scenes at Neath Abbey after 
Christmas, but this was brought 
forward to the following 
week when the chapel scenes 
would also be recorded. The 
Confidential crew was present 
at Caerphilly on Wednesday 1. 

The TARDIS’ arrival and acid 

flooding around the police box 

was first on the schedule. The team 

then moved inside the castle corridors 
for the Doctor’s party encountering the acid hole, 
Amy and Rory glimpsing a Ganger in the darkness, 
and Jennifer 2 hiding in the rafters; 
scenes, Sarah Smart’s prosthetics 


or these 
applied by 


Millennium FX’s Dave Bonneywell and Bethan Kate 


he Doctor was still scanning 

Amy’s inconsistent 

pregnancy as in Day of 

the Moon and The Curse of 
the Black Spot, and used the 
psychic paper introduced in The End of the 
World (2005) with Cleaves. Amy glimpsed 
the Eye Patch Lady again as in Day of the 
Moon and The Curse of the Black Spot. 

The Other Doctor spouted dialogue from 

the Doctor’s earlier incarnations; the first 
incarnation saying, “One day we shall get 


back. Yes, one day...” 
hailed from the very first 
episode, An Unearthly Child 
(1963), the third incarnation’s 
“lve reversed the polarity of the 
neutron flow...” came from Episode Six 

of The Sea Devils (1972 (later referenced in 
Castrovalua (1982), Mawdryn Undead (1983), 
The Five Doctors (1983), and Music of the 
Spheres (2008)), the fourth’s “Would you 
like a jelly-baby?” originated in Part Four 
of Robot (1974/5) and recurred in later 


Top 1: The Doctor with his psychic paper; Top 2: The Fourth Doctor; Top 3: A Cybermat. Top 4: The 
Second Doctor; Inset: The Eye Patch Lady; Above Left: Pregnant?; Above Middle: The First Doctor; 
Above Right: The Third Doctor reverses the polarity of the neutron flow; Right: Amy has a secret 


Harris along with Frank Moloney’s contact lenses 
— transformed the actress into the Phase 1 version 
of Jennifer 2. Cleaves watching the Gangers and the 
Doctor pass by was recorded, first with 
Raquel as Cleaves and Caroline Gill as 
Cleaves 2, and then again with 
their role inally the 
team ventured outside again 
for the Doctor burning his 
feet and a shot of the sunken 
TARDIS; the team clutched 
heat packs to keep warm while 
outside the castle. The BBC Three 
crew spoke to head castle custodian 
Tony Payne who emphasised the care 
taken by the BBC team at the venue. 
) Thursday 2 December saw the BBC 
announcing the adventure app Doctor 
Who: The Mazes of Time (originally 
Keeping Up with the Joneses) written by 
Oli Smith and revealing that the fourth 
Shadows of the Vashta 
Nerada — would be released on Christmas 
: Day. Work at Caerphilly began with the TARDIS 
team finding the workers in their alcoves and then 


reverse: 


Adventure Game 


being discovered by the Gangers; the main cast 
initially played the Gangers before swapping 
with their doubles for the harness shots. 
Confidential was again present as recording 


stories such as The Face of Evil (1977), The. 
| : Robots of Death, Image of the Fendahl (1977) 
> + and The Invasion of Time (1978), while 

|! the tenth’s “I’m the Doctor,” was more 
generic but featured in stories like The Girl 
in the Fireplace (2006). The Doctor referred 
to Cybermats, metallic rodents used by 
the Cybermen featured in The Tomb of the 
Cybermen (1967), The Wheel in Space (1968), 
Revenge of the Cybermen (1975) and the 
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the Other Doctor added “Could 

kill by feeding off brain- 

waves...” in reference to 
the way that Cybermats 
tracked their victims in 
The Tomb of the Cybermen 
and The Wheel in Space. 


as over goo years in keeping 
with The Impossible Astronaut 
and — as on many occasions 
since The Eleventh Hour — maintained 


also called Amy ‘Pond’ in line with his 
manner of address since Victory of the 
Daleks (2010). The Doctor suggested 
that ~ assuming he was the Ganger 

~ he should be called ‘Smith’; John 
Smith was an alias which he had 

first adopted in The Wheel in Space 

and used during his Earth exile from 
Spearhead from Space (1970). 

Believing that she was talking to 
the Doctor’s Ganger, Amy explained 
how the Doctor had been invited to his 
own death as witnessed in The Impossible 
Astronaut. The ‘Doctor’ referred to Rory 
as “Roranicus Pondicus” in cod Latin 
in relation to his role as the Lonely 


Adventure Game Blood of the Cybermen; 


The Doctor gave his age 


that bow ties were cool. The Doctors Å 
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the Flesh 


x Inset 2: 


and whispers “Trust me.” 


Above: The Gangers 

Pi prepare to strike back... 
Below: ... but the Doctor 
advocates peace 


Centurion in The Big Bang (2010). The Other 
Doctor’s last speech was “Geronimo!”, 

the battle cry adopted by the current 
incarnation in The End of Time. The Eye 
Patch Lady appeared to Amy again during 
the story, and became fully integrated into 
the series narrative at the conclusion of 
the episode. 
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Right: The Doctor arrives 


with the Gangers. 


Below: ... and hopes to 
negotiate peace between 
them and their human 
originals 


Inset 1: Amy is unhappy 
with Rory’s relationship 
with Jennifer 

Inset 2: ... but he is 


determined to defend her 


continued on Episode 5 scenes in the 
operating alcoves. 

Karen Gillan — From the Tardis to tackling 
monsters was an interview conducted by James 
Mottram in The Independent on Friday 3 December; 
this promoted the release of Outcast, a horror film 
which she had made before Doctor Who. Karen and 
the team were at Caerphilly for recording from 
8am to 6.45pm with Confidential again present. 
Initial work for Episode 6 comprised scenes in 
the operating alcoves (with the Jennifers played 
by Sarah Smart and her double Mandy Floodpage 
reading in her alter ego’s lines) and store room 
(for the fight between the two Jens, with Annabel 
Canaven doubling for Sarah). After this, Sarah 
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Smart went for a make-up change while recording 
moved to the washroom for the aftermath of 

the attack on Rory. The day concluded with the 
washroom scenes featuring Rory and Jennifer 2, 
with Annabel Canaven doubling Sarah in the action 
material under Crispin Layfield’s supervision. 

River's back! announced the Daily Mail on 
Saturday 4 December, revealing that Alex Kingston 
would appear at the start of the 2011 series. There 
was further oblique press coverage on Monday 
6 when a Press Association story about the 
possibility of an ultrasonic tool being investigated 
by engineers at the University of Bristol generated 
stories such as DIY future of Dr Who sonic tool in The 
Sun and Could scientists be on the verge of inventing a 
Dr Who-style sonic screwdriver? in the Daily Mail. 
Recording at Caerphilly Castle concluded 
between 8am and 7pm. By now, weather 
conditions were severe and Doctor Who was 
one of the few series still in production, 
with numerous other shows having 
been snowed off. The TARDIS 
crew’s entry via the gateway 
for Episode 5 was taped first, 

followed by the monitoring 
station sequence for the 
same instalment recorded 
inside the castle. After this, 

Matt and Karen spent an 

hour with the Confidential 
crew recording a ghost tour 
of the castle with guide David 
Thompson who related the tale of 
the Green Lady who died in 1268. 
Meanwhile, monitoring station scenes with the 
Gangers were taped for Episode 6, followed by 
costume changes for the Gangers. Work wrapped 
with the completion of the scene in which Cleaves 
watched the Doctor and the Gangers in the 
basement corridor. 

Recording through to Saturday was then 
scheduled for 8.15am to 6.45pm each day at Neath 
Abbey; this Cistercian monastery established by 
Sir Richard de Granville in 1129 had previously 
featured in The Beast Below (2010) and Vincent and the 
Doctor (2010) and now offered one particular room 
which was perfect for the chapel. On Thursday 
7 December the BBC crew worked on Episode 6 
covering the human party evading the acid to reach 
the Evac Tower, the key scene in which the Doctors 
revealed how they had swapped identities, and the 


hen Buzzer referred ~ to “the hairs on its chinny-chin- 
to holo-ads asking’ +: > chin”, using a phrase from the 
“Had an accident ~: nineteenth-century nursery story The 
in the workplace?”, + ‘Three Little Pigs. The record played 
he was referring : by Jimmy was British soul singer 
to the slogarof personal injury ; Dusty Springfield’s 1966 recording 
specialist National Accident Helpline : of You Don’t Have To Say You Love 
formed in 1993. Jimmy-referred Me, a translation of 
to the National Grid, the Italian song 
the UK electricity >43 Toche non vivo 
transmission network Pete we, (senza te); this 
which operated from had been a 
1993. Cleaves referred i Number 1 
to the Flesh replicating hit in the Charlie McDonnell, recording festive reports 
a living organism down UK after for the BBC red button feature; Charlie 
its March ' i decorated the lunch bus, and also presented 
1966 release. In Episode ; i the cast and crew with Christmas presents 
6, Amy’s comment to the (a badger puppet for Matt, chocolate 
Doctor of “there can be for Karen and a variety of musical 
only one” related to the instruments for Arthur). 
ad-line from the fantasy A revised shoot schedule was issued 
movie Highlander (1986) and on Thursday g December; it was hoped 
its sequels about how only that the Eye Patch Lady material for 
one immortal could survive. the earlier episodes could be recorded 
on the final day — Saturday 8 January — 
along with the Birthing Chamber scenes 
at Upper Boat. Day 14 found the Confidential 
team again in attendance at Neath Abbey, 


subsequent demise of the Other Doctor and Cleaves 
2, plus the Jennifer creature. 


octor Who Confidential worked alongside 
the BBC team at Neath Abbey on 
Wednesday 8. Most of the day was 
spent in the chapel, starting with 
Episode 6 scenes such as the Other 
Doctor attempting to stabilise. Meanwhile, 
young Hollie Jones attended a photocall at 
10.30am so that a photograph of Jennifer in 
childhood could be acquired for the locker 
room scene. Also present was video blogger 


Inset: The record sleeve for Dusty Springfield’s hit song, You Don’t Have to Say You 
Love Me; Above: The Three Little Pigs as depicted by Disney; Right: Buzzer 
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‘Her head turns 180 
degrees a la Linda 
Blair as she scans 


recording A Day in the Life with Marshall Lancaster. at Neath, a major Ganger prosthetics day was 


Taping in the sub-zero temperatures continued 


wit 


h the Episode 6 scenes set in the chapel, 


concluding the Other Doctor’s stabilisation. 


Fol 
for 


Other Doctor. Meanwhile, recording in the chapel 
continued with Cleaves’ team demonstrating 


hov 


creation; effects expert Daniel Bentley 
discussed the Flesh vat with Confidential 


Crer 


enjoyed the Arcade Fire concert at the Cardiff 
International Arena. 


F 
sch 


including journalists from Doctor 
Who Adventures, SFX, Total Film 
and Dan Tostevin from Doctor 


Wh 


chapel opened with Episode 
5 scenes, culminating in 


the 


Doctor, now played by Ian 
William George in Phase 2 
form. Following a pick-up shot 


oft 


to e 


wit 
see 
By 

6 


Q 


lowing this, Matt’s double Andy Jones went 
a two-hour make-up session as the Phase 2 


y the Flesh worked and Jennifer 2’s 


v. That evening, Matt, Karen and Arthur 


`riday 10 was a major press day, with 
eduled set visitors at Neath 


o Magazine. Work in the 


appearance of the Other 


he acid-suited Cleaves 2 trying 

enter the chapel, work concluded 

1 the Episode 5 material of Jennifer 2 
ing the shape which became the Other Doctor. 
now, Lilac revisions had been issued for Episode 


overing the Gangers’ assault on the chapel. 


t's been a mental year, but amazing and fun was the 


title of Becky Barnicoat’s chat with Karen Gillan 
in The Guardian on Saturday 11 December. Back 


staged with Karen and Arthur being the only cast 
members not transformed into Phase 1 Gangers 
by Neill Gordon and his Millennium team; Matt 
Smith underwent a three-hour process following 
his 4.45am set call. The end 
of Episode 5 was taped first, 
followed by the morphing 
of Phase 1 Jennifer for the 
Ganger’s creation. With 
Sarah in Phase 1 make- 
up, further material of 
Jennifer 2 on the chapel 
set was recorded for 
Episode 6. The shots of 
the Phase 1 Gangers during 
the storm were then taped, 
followed by the Episode 6 scene of 
the Gangers attacking the chapel and 
finally the acid suited Gangers in the 
corridors in Episode 5. 

Neither Matt nor Karen were 
scheduled for recording on Monday 
13 December; both were needed in 

London to pre-record a promotional 
piece for BBC One’s Breakfast, followed 
by the press launch of A Christmas Carol 
at the BFI that evening. The next historical 
venue to be used by the BBC team was the public 
attraction of Chepstow Castle in Monmouthshire, 
a Norman fortification built from 1067. Confidential 
was again on set, and recording from 8.15am 
began with the locker room scene between Rory 
and Phase 2 Jennifer 2. For the shot of Jennifer 
beating her chest, this was achieved in alternate 


Left: The Doctor is 
duplicated by the Flesh. 


Inset 1: As the Doctor 
struggles to help his Ganger 
to stabilise. 


Inset 2: . 
and Jimmy look on. 


Cleaves, Amy 


Below: On the run, the 
Doctor and the humans 
struggle through clouds 


of choking gas 


shots with the hands of both Phase 2 Sarah and 
Phase 3 Mandy; Sarah then had a make-up change 
back to Phase 3. Meanwhile, the remaining locker 
room scenes were taped before concluding with the 
Rory/Jennifer 2 scene where the Ganger had turned 
human. Work moved onto Episode 6’s secure room 
scenes featuring Rory, Jennifer 2 and Buzzer, plus a 
shot of the Real SEX flare fired over the island prior 
to the 6.45pm wrap. 


att and Karen rejoined the team on 

Tuesday 14, with taping scheduled for 

8.10am to 6.50pm for the rest of the 

week. The venue was now St Donats 

Castle in Llantwit Major, a fourteenth- 
century structure owned by the international 
United World College since 1960 and now part of 
Atlantic College; this castle previously featured in 
The Vampires of Venice and was selected because of its 
monastic atmosphere. The college building offered 
the dining hall location, and recording commenced 
with the crew finding that the Gangers had been 
using their personal belongings, plus the Doctor’s 
microwave ploy identifying Cleaves as a Ganger. 
Following this, work began on the major scene of 
the crew meeting their Gangers; Sam Steeper was 
now doubling Leon Vickers as Dicken. 

Wednesday 15 found the Doctor Who and 

Confidential teams at St Donats, kicking off with 
the Doctor meeting ‘Cleaves’ after recovering 
consciousness. The human-Ganger stand-off then 
continued in the dining hall, with a special motion 


Episodes Five & Six 


Feel The 


BURN 


Work With 


ACID 


Right: The Gangers unite 
to lead a rebellion against 
the humans 


Below: The actors 
perform the scene in winter 
temperatures. 


Inset 1: Even a Ganger’s 


bow tie is cool 


Inset 2: Amy is eager to 
find Rory 


control rig used for the camera pan around the 


room showing both versions of each character; 

this computer-controlled rig replicated the same 
camera move precisely each time, and repositioning 
of the cast allowed Julian’s team to cut together 
one seamless shot. Crispin Layfield supervised the 
action work when Buzzer 2 was killed. 


major interview and fashion shoot 
with Karen Gillan appeared in the 
4 lifestyle magazine ShortList from 
Thursday 16 December, while BBC 
Worldwide released The Mazes of Time 
app. At St Donats, creative development executive 
David Turbitt of BBC Worldwide and the Confidential 
team were present for further recording, along with 


a substantial Millennium FX team to transform the 
cast into Phase 1 Gangers for the Episode 5 chapel 
corridor scene. The crew continued with Episode 6, 
recording a pick-up of the Jennifer Ganger’s demise 
in the acid pool and then taping young Edmond 
Moulton against a green screen in the great hall for 
his holographic messages. The team then moved 
outside to the beach to record the Salmon rewrite 
version of Adam being reunited with his ‘father’. 
Cleaves 2 turning back to Flesh and fleeing from 
the dining hall was taped, along with pick-up 


shots of the Ganger failing the Doctor’s plate test, 
and the day wrapped on the ‘Other Doctor’ being 
knocked out by Buzzer in the courtyard; Crispin 
supervised Marshall’s blow directed at Matt. That 
evening, cast and crew assembled for an early 
Christmas celebration at The 
Wharf in Cardiff. 

On Friday 17 December, 
Karen Gillan was 
announced as the 
ambassador for Theatre 
Art Education at the 
Eden Court Theatre in 


Inverness where she had 
previously performed. 
Friday 17 was scheduled as 
the final recording day before the 
Christmas break, allocated to dining 
hall scenes at Atlantic College. 
However, a heavy snowfall was 
forecast and it was decided that the 
weather was too treacherous for 
the team to work safely. The day’s 
recording was abandoned, and the 
team released early for Christmas with 
an agreement that work would now resume 
on Monday 3 January rather than Tuesday 4. Steven 
Moffat had been in Cardiff and took the train back 
to London that afternoon; he was surprised to find 
his main cast on the journey with him, tweeting at 
2pm, ‘Found the Doctor and the Ponds on the same 
train! Now sitting with my cool friends, off home 
for the hols. End of term at the TARDIS!!’ 

Matt and Karen featured on the cover of The 
Sun’s Buzz Magazine on Saturday 18 December 


Earth. Effectively riding a 
blind housebrick. 


which featured an i 
comprising The End 


nterview and a free DVD offer 
of Time and The Eleventh Hour. In 


the Express, Karen was the subject of No one notices 


me, says Doctor sideki 


ck Karen Gillan in which the 


actress revealed how fans often ignored her when 


they saw Matt. Sunday 19 then saw the story Scots 


actress Karen Gillan in boost for Inverness theatre run 


by the Daily Record 
prompted Look W 
Monday 20. Mat 
on The Graham N 


release 


p 


Cumberbatch — up 
Drama Performer. 


to-head at National Ti 
Daily Mail, while The Express went with It’s Sherlock 


Doctor Who. Meanw 

profiled and intervi 

title Critic’s Choice. 
The material pla 


and both Doctor Who and Steven 
Moffat’s Sherlock were nominated for Best 


. Karen’s ShortList photoshoot 


/ho’s getting sexy in The Sun on 
t recorded an appearance 


promoting the Doctor Who Christmas Special 


orton Show on Tuesday 21, and 


Shadows of the Vashta Nerada received an early 


on Wednesday 22. Matt and 


Karen then spent the Christmas 


eriod with their families. After. 
Christmas, the ShortList material 
prompted Karen Gillan goes 
back to the future in The Mirror 
on Sunday 26 December. 
The National Television 
Awards shortlist was revealed 
on Monday 3 January 2011, 


Drama, with Sherlock himself — Benedict 


against Matt Smith for Best 
Doctor Who and Sherlock to go head- 
elevision Awards announced the 

- 
vile, Vicky Frost of The Guardian 


ewed Steven Moffat under the 


nned for the abandoned day 


was recorded at St 


Yonats from 8.10am to 6.50pm 


n the opening sequence in 
the monastery corridor, 
Jimmy originally said, 
“What?! You’re havin’ a 

laugh, aren’t you? Lights! 

LIGHTS!” and then said to Buzzer, “Give 

her a good old kick...” “I'll give her a 

good old kick...” echoed his colleague 

as he activated the wall circuits with his 

foot, asking Jimmy, “So d’you get on the 

blower to Michael Josephson about an early 
shuttle?” “Yeah,” replied the older man, 

“I was meant to see Michael Josephson but 

| got Joseph Michaels - Company policy; no 

flying home early.” “Gutt-ED,” commented 

Buzzer, “But that’s Morpeth-Jetsan for 

you... All about the dollar...” “Your 

son’s birthday, right?” asked Jennifer, to 

which Jimmy replied, “He’s five 

tomorrow. Another big day 
in his life PII be missing. 

Mary’s gonna go mad at 

me.” Reaching a steel 

safety door with a porthole 
and danger warnings, 

Jimmy said, “Buzzer — 

code?” “Code. Sure. Yeah,” 

stumbled Buzzer, “Nuts! Hang 

o... It’s on the tip of my... It’s... 

It’s got a seven in it...” “Up — five — down 

~ one — forty-six ~ down — five = Enter,” 

rattled off Jennifer’s amazing memory, with 

Jimmy giving her a sly look as he tapped 

it into the key-pad and opened the door. 

Entering the crypt and approaching the 

well, Jimmy originally said, “Let’s see if this 

hot-pot’s cooked,” and then counted as his 
team prepared to lift the plate with their 
spears, “On the Three. One — Two — Three.” 
In the TARDIS, when the Doctor 
suggested going for fish and chips, he 
continued, “Whitby Bay — September 28th 
1940. Ernie Macklethwaite’s Frying Tonite. 


It may have been the grit in Ernie’s heart as: 
: the Doctor. “A cockerel!” exclaimed the 


he fried to the sound of German bombers 


Inset: CGI design for the acid well... Top Left: .. 


Rebel'Flesh 


: screaming towards York... but that night 


produced the best fish supper EVER in the 


: history of the world.” When the vessel 

: was hit by the tsunami, Rory commented 

; ofhis tummy, “It’s doing that tickly 

: thing...” “We're dropping towards Earth,” 


shouted the Doctor, “Effectively riding a 
blind housebrick. Bricks aren’t blind of 


; course... they’re just bricks... We’re on a 


brick! That'll do. We’re heading to Earth 


: ona brick” The Doctor dashed out of the 
: control room and returned with a metal 


bucket before clambering down into the 
base of the console. “Amy Pond ~ follow 
me,” he ordered, “We’re looking for = ah! 


: There! The dear little hatch.” Having 


located the hatch in the floor, the Doctor 


"continued, “Rory Pond ~ hold that lever.” 


“t didn’t know you had this,” 
remarked Amy. “I installed 
it for the loading and 
unloading of walnuts,” 
explained the Time Lord. 
“Huh? Don’t get it...” 
began a confused Amy. 
“Wal-nuts! What is there 
not to get?” shouted the 
Doctor, “Stamp your foot!” 
Amy stamped hard on the hatch 


; which dropped open to show the ocean 


rushing by two feet beneath them. Taking 


: the bucket from Amy, the Doctor lowered 


it into the sea to collect some water. “Close 


; the dear little hatch,” ordered the Doctor as : 


he carried the bucket to circuitry beneath 


the console, “The brine will defibrillate the 
: targeting computer. Tell me what you see 

> onthe screen.” Sparks flashed as he tipped 
> seawater into the circuits. “Nothing!” said 
€ Rory. “Nothing is fine. We can build on 

: nothing,” replied the Doctor. “A blob!” 

: called Rory. “Okay. | preferred nothing,” 


ruminated the Doctor, “Two blobs!” called 
Rory. “Try to get back the one blob...” said 


and how it appeared in the finished episode, with Buzzer’s 


Ganger about to topple in and be dissolved; Top Middle & Right: Concept designs for the solar energy 


absorbing weather vane; Right: Rory takes a liking to Jennifer and defends the Gangers’ right to live. 


nurse as a bird’s outline appeared. “Poultry 
any good to us right now?” asked Amy. 
“Perfect! Follow the Cockerel!” ordered the 
Doctor, “And breathe, Pond! BREATHE!” 
“lam breathing,” retorted Amy, “It’s a 
habit of mine.” On the screen, the cockerel 
flashed red, causing Rory to call, “Red! Red 
cockerel, Doctor!” before the Time Lord told 
his friends to assume the crash position. 


he originally said, “Behold! The cockerel! 
A fixed point to guide us in,” but this was 
changed in dubbing. 

On finding the travellers by the 
Operating alcoves, Dicken originally asked 
Cleaves, “What the hell’s going on, Boss? 
Who’s this joker?” “It’s me,” grinned the 
Doctor. After the Doctor deduced that they 
were in an army-owned factory, Cleaves 
remarked, “Which you three just strolled 
right in to.” Following this sequence, an 
entire scene was dropped in which the 


workforce escorted the Doctor’s party along : 


a corridor. Dicken sneezed, prompting 
Amy to remark, “Snuffles? Not surprised 
in this place...” “Shut up. Please,” 
replied Dicken as Rory glanced 

over at Jennifer. “Jen, you 

should plumb into 

your Ganger,” said 


t Jimmy, “You know 


the protocol...” 

“Io fine. Later,” 
replied the young 
worker. “Gotta 

rack up the hours 
girl,” commented 
Buzzer, ft 
quoting, a 
“Flesh out 

the tank is 

money in 


the bank.” 


“Crystal-dilurgic acid,” explained Cleaves, 
“The Earth’s lower mantle houses pockets 
of the stuff and it finds its way to the 
surface through natural wells. And 
that’s why we’re stuck out here.” 
“So you refine it and pump it out for 


: the Army,” deduced the Doctor. “We...” 
: began Cleaves as she winced and rubbed 

: her temples, continuing, “S’okay — cluster 

: headaches. No biggy. Yeah — so the Army 

: use the acid to fuel their battery cells.” 

: “So not using it for anything stupid like 

3 world-peace-or curing cancer,” quipped 

: Amy with sarcasm. “How d’you use acid 

: for world peace?” asked Rory, to which his 

: wife replied, “Don’t be cute, hon.” Seeing 

: Jennifer smiling at this exchange, Rory 

: asked her, “Big place you got here. Bet you $ > 
: get lost all the time.” “Not me,” replied the » 
; girl tapping the side of her head, “I had a . 
: quick look at a map when they first flewme 9% 

: out. And remembered.” “I know someone 
: remembers every word of every row we’ve 
: ever had...” replied Rory. “CD-acid — 

: hideous stuff,” declared the Doctor. “The 
: company used to lose a distillery worker 

: every week,” agreed Cleaves,.“You. know 

: — until we built The Flesh.” “The Flesh? 
When the Doctor emerged from the TARDIS, : 
: know?” puzzled Cleaves, “Oh come on! 
: I know governments try to keep it 

: hush-hush but | thought everyone... 

> Boy — are you lot in for a shock.” 


: inthe chapel. “You’ve been looking at the 
: wrong sites,” Cleaves told the Doctor when 
: he asked if the replicas had minds and 
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What’s The Flesh?” asked Rory. “You don’t 


Trims were made to the Flesh Bowl scene 
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souls. As the Foreman explained how she 
was back in her harness, Amy prodded her 
finger into Dicken’s arm and he sneezed. 
After the Doctor said that only living things 
grew, Cleaves replied, “Hair grows, Doctor. 
Even after we die.” Following Buzzer’s 
comments about comms being jammed, 
Cleaves originally said, “Stop worrying, 
Doctor — we’re a hardy lot. We’ll deal 

with it.” After the creation of the Jennifer 
Ganger, the Doctor reiterated his warning 
about the storm’s aftershock. “The second 
wave?” asked Amy, “How’d you know?” 
“It’s snowing upwards,” explained the 
Doctor, indicating his snowstorm. 

When the Doctor explained about the 
danger of the solar router to his friends, 
Amy commented, “Safest place to get them 
will be underground.” “Tell the others to 
get beneath the building,” ordered the 
Doctor, “We haven’t got long.” “What 
are you going to do?” asked Rory as the 
Doctor declared that he needed to get at 
the cockerel. During the second shock of 

the storm, a short sequence in the chapel 
was cut. As the energy travelled from the 

A ceiling into the Flesh Bowl, the 

i 

ong i 


was to help Jennifer, but he 
recoiled in horror as she reverted 
to Flesh in front 
of him, and 
instead he 


THE 


Gangers screamed. Rory’s instinct: 


protected Amy as debris rained down. An 

: hour later as the Ponds recovered in the 

: chapel, they found they were alone. “They 

: must have been destroyed,” said Amy, with 
Rory insisting, “We'd better go help the 
real ones.” 

: ~ After the Doctor met Cleaves, there 

: was a short scene with Amy and Rory in 

: the monastery corridor. “This place is a 

maze...” commented Amy, whereupon her 


husband — recalling the earlier conversation : 


— suggested, “We could do with Jennifer.” 

: “Could we indeed,” noted his wife. Rory 

: saw something panting in the shadows 

: ahead and called out: “Hello.” The figure 

: stepped out — two eyes appearing in the 

: darkness. “Maybe not this way...” said 

: Rory, with Amy agreeing “Maybe not...” as 

: they quickly retreated. The start of the next 

: scene in the chapel was also cut. “Amy? 

: Rory?” called the Doctor as he entered. 
“Oh this is just perfect! Just PERFECT!” 
moaned Cleaves as she winced with another 

: headache, “We're stuffed! The Company’s 

: going to bury us for this! And the Army’ll 

: probably shoot us!” 

A dubbed line of dialogue from Jimmy 
about his record playing was added to 

: the alcove room scene and covered a cut 

: made to the start of the next sequence in 

è the dining hall where You Don’t Have To 

: Say You Love Me was playing. “That’s our 

: song!” exclaimed Jimmy outside the door, 


“Mine and Mary’s. We play it before | go on : 


rotation. That’s the original vinyl! No one’s 


; got a right to play it but me!” As the Doctor i 


got to work on the lock, 
Dicken asked, “It’s 
a mistake, Doctor 
~ okay? They can’t 
exist without 
us working 


p 


| 
\ 


Buzzer...” “That refinery on the Isle of 
Sheppy,” continued Buzzer, “Ganger got 
an electric shock — toddled off and killed 
his operator right there in his harness. 
| seen the photos — his eyes was all ...” 
(This speech was dubbed back into the 
main scene.) “It’s a pub story,” insisted 


: Jimmy. “Then who put the record on?” 


asked Rory. “They’ve come here because 
they feel safe, haven’t they Doctor,” 
reasoned Amy. “Even if they’re operating 
independently,” said Cleaves, “they’re just 
like frightened livestock. You can’t reason 
with them, Doctor. This isn’t a good idea.” 
“Communicating with a brand-new life 
form?” suggested the Doctor as he opened 
the lock, “Allaying their fears? Finding 
out what they want? It’s the only idea in 
my book.” 

Inside the dining room, the group were 


> confronted by the Yorkshire tones of the 


Chef Computer: “All right there lads and 
lasses — what can | serve you? Ee, you must 
be right proper ravenous.” “It runs on an 
internal battery,” explained Cleaves, as 
the computer continued, “How’s about 

a nice macaroni cheese?” “Give it a rest, 
Chef ~ do we look like we’re in the mood 
for grub? With all that’s just happened?” 
asked Buzzer, “Unless... Unless anyone 
else is peckish? Good to keep your strength 
up in a crisis...” “Well PII be right here 


: whenever you need something warm in 
: your tummys,” assured the automated 
| chef. “We’re obsessed aren’t we — making 


things more human,” remarked Amy as 
she noticed Rory placing a comforting arm 
around Jennifer’s shoulder. At the scene’s 
conclusion, when the Doctor commented 
on the Gangers being scared and 
disorientated, he continued, “But they will 
stabilize. In time.” “Will they?” asked the 
Foreman, “You don’t know for sure.” The 


asked Amy. “He took Jennifer out | think,” 
replied Dicken. “He took...?” began Amy, 
“Oh, that figures — some trembly bird with 
hair all in her face and he can’t resist.” 

When Rory reassured Jennifer in the 
washroom, she originally drew a pair of 
eyes across the mirror with her soap. Back 
in the dining hall, as Buzzer grabbed the 
screwdriver from Amy, Jimmy held him 
back, saying, “No Buzzer! Don’t!” 

In the locker room, after Jennifer 
2 recalled her meeting with Rory, she 
continued, “I plumbed in the harness. 


> Then the storm hit. The pain... all the way 


through me.” “I can imagine. All those 


: sparks...” said Rory. “Sparks?” exclaimed 

: the Ganger, “I’m not talking about physical 
irem.” “What about Sheppy?” asked Buzzer, : 

= towhich Dicken urged, “Give it a rest, : 


pain, Rory. Something much, much worse.” 
“| don’t understand...” said the nurse. 
“Nor do | — not fully,” replied Jennifer 2, 
“Not yet.” 

When Jimmy accessed the distress flares 
in the corridor, Amy’s retort was “Not 


: emergency loon pants?” after which she 
: giggled, “Sorry — nerves. Take no notice. 


| think I’m hysterical. Or just weird.” “I get 


; it,” replied Jimmy, “When | found out I’d 


had a son — I just burst out laughing. No 
idea why.” 
After the short scene of the Doctor 


> using his sonic on the Flesh, there was to 


be a brief corridor scene of the real Jennifer 


i emerging — scared and exhausted — from a 
: small service door and limping away. 


As the Gangers assembled in the crypt, 


; Jimmy 2 said, “Look at us! They'll kill us 

: onsight as monsters!” After Cleaves 2 

: pointed out that they had the advantage, 

> Jimmy 2 asked, “What d’you think they’re 


planning?” “We KNOW what they wanna 


: do Jimmy!” responded Buzzer 2, “Throw us 
: back into the Flesh Bowl.” “In other words — 


kill us,” added Dicken 2. “Not the Doctor,” 


; said Cleaves 2, “I really think he wants 
: to help us.” “Crap! It’s a trick!” insisted 


Buzzer 2 as Cleaves 2 rubbed her aching 
head again. When the Doctor entered and 


: spoke to the Gangers, he added, “Bit of PR 
: advice ~ when looking for a truce, don’t 

: wade in looking like an army” as he saw 

: Jimmy 2 picking up the acid armour. 


“This is freaky,” Jimmy originally 


> commented as the crew members were 

: confronted by their Gangers. In the 

| subsequent scene, Cleaves was seen 

: removing the battery from the rear of the 

: chef computer as the Doctor addressed those 
; present. After Jimmy and Jimmy 2 discussed 
: their shared memories, the Ganger declared, 


“| don’t feel like I’ve just been ‘created’. 


| | feel like I’ve lived'a life.” Seeing his Ganger 
> wipe his nose on his tunic, Dicken said, 
Doctor stared hard at her. “Where’s Rory?” : 
: After Buzzer 2 was reduced to Flesh by 

: Cleaves’ weapon, the Foreman remarked, 

: “There — you prick them and the whole 

: facade just pops.” “Buzzer...” began Amy, 

: with the Doctor echoing her words, and then 
: ordering, “Look at him!” As Buzzer stared 

: down at his own corpse, he said, “That’s 

: me. Dead. Flamin’ hell.” At the end of the 

: scene as Cleaves and her team declared 


“Not on your sleeve, mate. Have a tissue...” 


it was “Us and Them,” Buzzer hesitated, 
prodding his dead alter ego with his foot 


: before adding, “Us and Them.” When Rory 


insisted on going back for Jen, he explained, — 
“She’s... She’s lost on the moors. She needs 


= someone to bring her home.” 


Top Left: A detailed design for the battery pack in the Chef Computer; Top Middle: Amy waits for Dicken 
(Leon Vickers) to sneeze; Top Right: Matt Smith performs against green screen on the full size top section of 
the weather vane tower built in the studio; Left: Dicken’s and Jimmy’s Gangers mean business. 


“I plumbed in the 
harness. Then the storm 
hit. The pain... all the way 


through me.” 


on Monday 3; the deferred dining hall scenes 
included the conclusion of the human-Ganger 
confrontation, and then the Gangers sequences 
for Episode 6 including the start of Adam’s 
hologram conversation. 

Tuesday 4 January saw work from 8.10am to 
6.50pm at Atlantic College, beginning with Jimmy 
2 talking to his ‘son’ in Episode 6. After the cast 
members had shed their acid suits, scenes of the 
Doctor opening the dining hall lock and the 
disposal of Buzzer 2’s corpse were recorded, 
followed by Cleaves explaining to the travellers 
about the acid and the Flesh in the courtyard. 
Remaining in the courtyard, the escape bid for 
the TARDIS was recorded for Episode 6 (with 
Katie Jones taking over as the double 
for Raquel Cassidy), along with the 
‘Other Doctor’ recovering to find 
the Gangers, and Jennifer kissing 
Rory in Episode 5. ‘So wished 
I could’ve spent more time on 
set. Lovely team. Very friendly 
and very Up. Oh and very, very 
cold,’ tweeted Matthew Graham 
at 4.20pm. 

Further elements of the escape 
to the TARDIS kicked off recording at 
the north east corner of Cardiff Castle at 8am on 
Wednesday 5. Confidential had a crew on site for the 
day, covering the demise of Cleaves 2 and the Other 
Doctor, the Doctor meeting Cleaves after his hour 
unconscious in Episode 5, and more of Jennifer 2 
blocking the passage to the TARDIS before the 7pm 
wrap. Matt, Karen and Arthur huddled in a tent to 
discuss their festive break with Confidential. 


Doctor Who recorded at Upper Boat from 8am to 
8pm on Thursday 6 January. For the three regulars, 
the day started with the readthrough for Episode 7 
in the meeting room from gam. For the rest of the 
crew — and that of Confidential - work began on the 

crypt set constructed in Studio 6, 
kicking off with Buzzer’s demise 
in the Episode 5 pre-credits 
under Crispin’s careful 

supervision. Around 
roam, Matt, Karen and 

Arthur were available for 

recording and costume 

fittings; the trio also met 
some seriously ill children 
visiting the studios with the 
Starlight Wish Foundation. The 
day was taken up with the E 
6 crypt scenes of the imprisoned 
humans including Jimmy’s death. 
For this, original plans to hide 
smoke pipes in Mark Bonner’s 
costume were abandoned because 


isode 


they were too rigid, so an alternative 
effect was implemented; costume 
assistant Jason Gill discussed this with 
Confidential as a mixture of bicarbonate of 
soda and vinegar was used to make the wound 
effect applied to Mark’s chest bubble and fizz. The 
Confidential crew also followed standby art director 
Ciaran Thompson for their A Day in the Life feature. 
The Confidential team was again present for work 
from gam to 8pm on Friday 7 January; during 
the day, BBC Worldwide required publicity shots 
of the cast. Recording in the crypt continued 


Feel The 
BURN 
Work With 
ACID 


Left: The Doctor makes 
haste to the thermostatic 


chamber 

Below: ... where he 
discovers he’s too late to 
save the island 

Inset 1: Rory finds the 
Doctor and Amy 


Inset 2: “The eyes are the 


last to go.” 


for the Episode 5 scenes of the Phase 1 Gangers 
talking amongst themselves and agreeing to 

trust the Doctor. The main unit then moved to 
Studio 2 to record green screen elements of the 
Doctor working on the monastery tower; Crispin 
supervised stunt man Gordon Seed mirroring 
Matt’s reactions as he fell safely onto a crash mat. 
Matt, Karen and Arthur completed elements of. 

the TARDIS scene with Amy going into labour. In 
the meantime, a second unit had been recording 
inserts of the TARDIS scanner and the burst acid 
feeder outside the studio building. Back in Studio 2 
the team then recorded green screen inserts of the 
sonic screwdriver, black screen inserts of falling 
debris, shots of Flesh filling the sarcophagus, and 
the green-screen element with Rachel Cassidy 
showing Cleaves 2’s head twisting around. Further 
shots of the TARDIS sunk in the ground were also 
taped outside the studios. 


wo units were again recording on 
Saturday 8 January, which concluded 
Block Three with work from 8am 

to 6pm. The main unit began on 
location at the Senedd, the Welsh 
National Assembly Building in Cardiff which 
represented the premises of Morpeth-Jetsan and 
had featured in The Lazarus Experiment (2007). 
Meanwhile, the Confidential team was with the 
second unit in Studio 6 from 8.30am; this team 
focused on green screen shots such as Buzzer’s 
demise in the acid vat, the real Buzzer’s death, and 


Episodes Five & Six 


Below: Jennifer traps 
the Doctor and the other 
humans in the crypt. 


Right: Rory realises that 
he has been used by the 
Gangers 


Inset 1: Jimmy’s Ganger 
receives a holo-call from 
his son... 


Inset and the human 
Jimmy receives a lethal 


acid burn 


| auth 


all the shots required of Sarah Smart’s head for the 
washroom sequence, the Jennifer monster and the 
vat shots. For the creature shots, Sarah stood on a 
wheeled trolley and was pushed towards camera 
while Confidential spoke to on-set CGI supervisor 
Tim Barter. When the location unit returned to 
base, scenes in the TARDIS were taped; these 
included the Episode 6 sequence of the travellers 
with the surviving crew — human and Gangers. 
| After this, Matt and Raquel joined the second 
| unit to record the green screen shots of the Other 
Doctor and Cleaves 2 melting, and a brief insert of 
the pair entering the crawl space. 
) Episode 6’s conclusion — Amy waking in the 
Birthing Chamber — was recorded by a second 
unit helmed by Julian Simpson at the premises of 
Fillcare in Llantrisant on Thursday 27 January in 
tandem with work on Episode 7. All the shots of 
the eye-patched Kovarian were also taped at this 
time. An insert of an acid suit boot kicking in the 
crypt door was recorded by a second camera on 
Monday 14 February at Upper Boat. The shot of the 
flesh pile was also picked-up for Episode 6 by a 
second unit under director Richard Senior in Studio 
6 on Monday 18 April. 

During post production, the Confidential team 
recorded a visit to The Mill in London by Matthew 
Graham where he was shown a rough animation 
of the Jennifer creature by animation supervisor 
Neil Roche; animator Murray Barber had based 
this in part on reference photographs of the pop 
star Madonna. Sound bites of Tom Baker from The 


Robots of Death Part One (1977) and David Tennant 
from The Girl in the Fireplace (2006) were used to dub 
over the Other Doctor early in Episode 6, which 
was latterly retitled The Almost People. At the end of 
the episode, there was no throwforward to Episode 
7 — only the legend ‘To Be Continued’. 

Two pieces of music for the start of Episode 5 
were taped by the BBC National 
Orchestra of Wales on Monday 24 
January. However, the main 33 
cue score for Episode 5 was 
recorded by 17 musicians 
conducted by Ben Foster at 
Air Studios 1 on Thursday 
17 March between 2pm and 
5pm. Orchestral elements 
for 12 of these cues were then 
recorded along with music for 
Episode 6 — 14 cues — by the National 
Orchestra of Wales from 2pm to gpm 
on Monday 11 April at Hoddinott Hall 
in Cardiff. 


MORPETH JETSAN 
PRE-BOOKED 
HOLO-CALY 
011-109-4455 


ollowing broadcast of The 

Doctor's Wife on Saturday 

14 May, the BBC website 

promoted the next episode 

with two trailers and two preview 

clips (the TARDIS being hit by the tsunami and the 
travellers meeting the Ganger crew). Matt Smith 
and Benedict Cumberbatch featured on the two 
variant covers for the Radio Times on Tuesday 17 
which announced Sherlock v The Doctor, emphasising 
the forthcoming BAFTA ceremony and the 
involvement of both Steven Moffat and Mark Gatiss 
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“These memories are too 
much for you. | felt a hint 
of it and it 
much for me. 


t was almost too 


99 


in both series. Mark Braxton selected The Rebel 
Flesh as the Pick of the Day illustrated by a photo of 
Amy. A Confidential video Introducing The Rebel Flesh 
was released on Wednesday 18 with comments 
from Matthew Graham, Julian Simpson and Arthur 
Darvill, and Doctor Who was named as a nominee 
for Best Family Drama in the TV Choice Awards, 
with Matt Smith nominated as Best Actor and Best 
Actress candidates including Karen Gillan and the 
late Elisabeth Sladen for The Sarah Jane Adventures. 
Thursday 19 saw the BBC launch an official 
Twitter feed (@DoctorWho_BBC, subsequently 
changed to @bbcdoctorwho) which announced 
a new preview clip, Birth of a Ganger. Preview 
DVDs of the episode concluded differently 
to the transmitted version, with the 
final shot continuing to show the 
Ganger’s face morph into that 
of the Doctor. 

On the day of broadcast, 
the Daily Mail’s Doctor Who 
looks like he’s suffering from 
a case of Voldemort-itis as the 
time lord is ‘cloned’ and Doctor 

Who's that? from The Sun both 
carried pictures of the Other 
Doctor from the episode’s cliffhanger. 
Running against Sing If You Can on ITV1, 
Doctor Who won its timeslot at 6.45pm and was 
followed on BBC Three and BBC HD by Double 
Trouble, the latest edition of Confidential which 
attracted around 600,000 viewers. Following 
the broadcast of The Rebel Flesh, the BBC Website 
carried Real Life Doppelganger in which Matt, Karen 
and Arthur chatted about their doubles and the 


fter the Doctor got his 


Prison?” “The Keller 
Machine. Bending prisoners to the 
Master...” responded the Ganger, referring 
to the events of The Mind of Evil (1971). 
“How do you feel when they leave?”, 
asked the Doctor, reeling off the names of 
his past companions, “Jo... Sarah Jane... 
Romana... Rose... Martha... Donna... 
How do you feel?”; Jo Grant had opted to 
marry a young professor in The Green Death 
(1973), the Doctor had been forced to leave 
Sarah Jane Smith behind when he was 
summoned to Gallifrey in The Hand of Fear 


Doctor in Last of the Time Lords (2007) and 
Donna Noble had to leave the Doctor after 
suffering a meta-crisis in Journey’s End 
(2008). “I can’t talk about it,” replied the 
Other Doctor, “it hurts too much.” 

When the Doctor pointed out that the 
piping from the Flesh Bowl must go down 
into a tunnel, Jimmy originally exclaimed, 
“He’s right! The pipes run right under the 
Bowl! There’s a crawlspace. Put your backs 
into it.” After the Gangers entered the 
chapel, as Cleaves 2 had another headache, 
Jimmy-2 commented, “They’ve-cut-us off. 
Can you hold this form, Boss?” Cleaves 2 
strained and her eyes returned to normal, 
asking nervously “Be honest. How’d | 
took?” “Human,” replied Jimmy 2 with a 
satisfied half-smile. 

Jennifer 2 rallying the Gangers in 
the chapel was trimmed and re-edited 


(1976), the Doctor’s Time Lord assistant : strong,” agreed Jimmy 
Romana opted to remain in E-Space in | 2. Coupled with this, 
Warriors’ Gate (1981), Rose Tyler became * asa distress flare fired 
trapped in a parallel universe in Doomsday : over the monastery, in 
(2006), Martha Jones opted to leave the : the Evac Tower Jimmy 


: an earlier scene. Originally, Jennifer 


new self to recall the : 2 declared, “Stop it! You’re in a war! 
Cybermats, he asked, : What about all the other Flesh slaves out 
“Remember Stangmoor : there?” When she warned Jimmy 2 that 


: the humans would melt him, she noted, 

: “they will melt you and you will never 

: see your son. Never.” Agreeing, Jimmy 2 

: added, “When the Army turn up... they'll 

: wipe us out...” “Unless they think we're 

: the humans!” replied Jennifer 2, “Just long 
: enough to get us on the shuttle and then 

: the revolution begins! Stay strong. Come 

> ON!” As the hands of Dicken 2 and Cleaves 
: 2 grasped her, the skin turned 
: white, and Jimmy 2 joined 
: the circle, also turning to 

: Flesh. “Okay guys — stay 


i commented “Fire in the 
: hole... If we stay strong, we'll 
: get through this, Buzz.” After 
: the Doctor told Amy that the TARDIS was 
: a tough old thing, there was to be a shot 
: of the TARDIS sunk to its roof in the acid 
: pool. When Amy told what she believed was: 
: the Other Doctor not to overreact about 
: being ‘almost’ the Doctor, he replied, “You : 
: wouldn’t want somebody operating on your: 
: brain to say, ‘Hello, I’m going to operate 
= on your brain. I’m almost a surgeon’.” 
After Cleaves told the group that they 
£ would never get a signal through the 
: storm, the assumed Other Doctor sniffed 
: the air and remarked, “And I’m telling 
: you, storm’s clearing.” When the clouds 
: began to break, Jimmy commented, “Nicely: 
: played pal.” “Hang about,” said Buzzer, : 
: “That’s not natural.” “Sniffing out the end 


Top Left: Jennifer 2 attempts to shut down the acid coolant system but the computer fails to recognise her 
as human; Top Right: A CGI design illustration of one of the refinery’s consoles; Inset: The discarded but 
still living Gangers are left to rot in a heap; Right: Jimmy wishes he was at home with his son. 


: of astorm...” asked the ‘Other Doctor’. 
: “Badgers can do it,” added the ‘Doctor’. 


“Badg- ? Badgers?” began Buzzer. 
“Badgers can do a lot of things and one 


È day the world will need them,” replied the 


‘Other Doctor’ as the radio static cleared. 
“Sounds like chaos out there,” said Cleaves 


: as she dived for the com-link. In the 

: subsequent radio message, her call of “St 
; John’s calling. Emergency Alpha. Come 

: in,” was trimmed. “Dammit! They’ve got 
: through before us!” said Jimmy 2 in the 

: monitoring station as the mainland voice 


was heard. After Cleaves asked to 
have the Gangers wiped out, 
her Ganger commented, 
“Just like swatting flies, 
huh Miranda?” 
The sequence with 
Rory confronted with 
the two Jennifers in 
the operating alcove 
was originally longer. 
“Do you remember when 
you first arrived,” asked the 


first Jennifer, “I was the only one not in 


my Ganger. | told you that I...” “... I told 


: you that | had memorized the layout of the 


factory...” continued her alter-ego. “There 


: was something else...” said Rory. “Yes! You 


said ‘I know someone who can remember 
every — every...” began the second 


: Jennifer, with the first continuing, “*... who f 
: can remember every argument we’ve ever 


had.’ That’s what you said!” “Well | was 


3 obviously going to say that too! Rory...” 


insisted the second. “Shut up! Both of you. 
Please,” begged Rory. “You'll make the 


; right decision,” said the first Jennifer 


as the second looked fearful. 

As the group prepared to leave 
the Evac Tower, the crew divided 
flares and goggles amongst them as 


: Jimmy commented, “We'll set these off 
: on the roof to guide them in.” Later on 
: while the ‘Other Doctor’ was forced to sit 


; under Buzzer’s guard, he insisted, “I’m not 
: the enemy.” “Never said you were pal,” 

: replied Buzzer, “You just enjoy that nice 

: comfy chair.” After Amy had been asked 

+ to trust the ‘Other Doctor’ and asked the 

: ‘Doctor’ what if he was wrong, the Time 

: Lord replied, “When you trust someone, 

: you can’t be wrong ~ only betrayed.” 

: Subsequently, when the cooling vents 

: were shut down, Amy remarked, “That’s it 
> Doctor — I’m not waiting any longer, I’m 

: going out there to find them — alone if 

: have to...” Originally when the controls- in f 
: the Evac Tower were damaged, the “Doctor” 

: declared, “It’s dead,” and continued to 
: give evacuation orders. 


© mass of flesh in the secure room, ‘Jennifer? » 


‘When Rory looked on in horror at the 
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asked, “Who are the real monsters?” 
“When the rescue team arrives,” began 
Rory, “What happens to the Gangers?” 
“The Army will torch them of course,” 
answered the girl. “But they’re alive! They 
feel!” said the nurse in horror. “To them 
it’s an industrial accident needing to be 
mopped up,” explained ‘Jennifer’. “This 
is wrong. This is so wrong... So wrong...” 
said Rory. “What can we do?” asked 
‘Jennifer’. “We — We can’t let this go on,” 
continued Rory, “Look at it! Look — Look 
at THEM!” 

As Cleaves 2 tried to guess the code- 
word used by her original, she originally 
thought, “Okay — my security password 
~ Too obvious. ‘Battle-Puss’!” “Battle- 
Puss?!” exclaimed Jimmy 2 and Dicken 


‘i -. 


THE REBEL FLESH, 


2. “Yeah — all right,” agreed Cleaves 2, 
“he’s a big old tom-cat and he looks like a 
Battle-Puss.” After the shuttle pilot asked 
for the code-word, Cleaves 2 covered the 
microphone and explained, “When he’s 
being naughty and stressing me out, I call 
him Bad Boy. I’m pretty stressed now.” 
“It’s your call, Boss,” assured Jimmy 2. 

In the secure room, before Jennifer 2 
attacked Buzzer, the luckless workman 
said, “Oh, Right. Brilliant. Sounds great. 
Top bombing..1’ll go and tell everyone 
else...” When Rory met the others in the 
thermostatic chamber, he explained that 
Jennifer found a way out “behind one of 
the stone coffins.” After Rory said the 
route might even lead under the TARDIS, 
Amy asked, “Well if it does then can’t we 


Above: Believing Jennifer 2 to be human, Rory unwittingly helps her trap the Doctor, Amy and the humans in 
the chapel where they will be killed by the acid; Inset 1: Jennifer 2 transforms into a hideous creature... 
Inset 2: ... and the Cleaves and Doctor Gangers volunteer to hold her back while the others escape. 


: Jennifer 2, “Total 


‘THE ALMOST PEOPLE 


get back in through the dear little hatch?” 
“Possibly,” agreed the ‘Doctor’. “Sorry 
but what good’s this TARDIS?” asked 
the Foreman. “It’s a safe place. Better 
than any Shuttle,” explained Amy. “We 
need to tell the others... they’re looking 
for you...” Jimmy told Rory. “We'll find 
them en route...” said Rory. “Will we...?” 
ruminated the ‘Doctor’ to himself. “What 
do you say, Doctor?” asked Rory as the 
building shook. 

During the dining room scene when 
Rory realised that Jen had been killed, 


£ the Other Doctor’ asked, “Why you 
: Jennifer? Why were you the one who 


remembered all the pain the 
Flesh could feel?” “I’ve 
always had an amazing 
memory,” explained 


recall, they call it. Now 
—what was it Foreman 
Cleaves liked to call 
us?” “Fork-lift trucks,” 
answered Cleaves 2. “Just 
tools,” stated Jennifer 2, “Well — 
it seems the tools in the tool-box 
have rebelled and | am their 
leader! Queen of the Hammers! 
Princess of the Screwdrivers! 
Duchess of the Fork-Lift Trucks!” 
“These memories are too much for 
you,” ruminated the ‘Other Doctor’, “I 
felt a hint of it and it was almost too much 
for me...” 

When the dying Jimmy said to his 
Ganger how handsome he was, Jimmy 2 


replied, “Shut up, soft lad... I’m the copy... 


I’m the fake.” Up in the dining room, 
when the ‘Other Doctor’ told the Gangers 
that they didn’t need to take revenge, he 
added, “You can tell the world what you’ve 


discovered — that the Flesh can feel, It'll 
change everything.” When Cleaves 2 urged 
her original to board the TARDIS, the 
Foreman declared, “I’m not leaving.” “1 
know just how you feel,” said her Ganger, 
“Always have. Go.” 

As the Jennifer Creature forced its way 
towards the Other Doctor and Cleaves 2, 
the Other Doctor said, “Take a thought 
— a happy thought — hold it close.” “No 
— more — headaches,” said Cleaves 2 as 
the Doctor activated the sonic. As the 
Other Doctor perished, there was to be a 
montage referred to as ‘Doctor’s Happy 
Memories Montage’, described in the 
script as ‘Gallifrey — The Time Lords 
watching over him — With Susan 
on their first voyage — With 

Sarah Jane defeating Davros 

on Skaro [referring to Genesis 
of the Daleks (1975) = With Jo 
Grant bouncing over the fields 

in Bessie — Meeting Rose and 
taking her hand — “Run!” 
[from Rose (2005)} 

Captivated by Madame 

De Pompadour 

[from The Girl in the 

Fireplace]. Embracing 

Captain Jack. Sharing 
a joke with Mickey. Kg. 
Magnificent in the face of 
the Daleks. Eating fishfingers 
and custard whilst Little Amy giggles 
[from The Eleventh Hour] — Holding Amy’s 
ankle as she floats in space [from The 
Beast Below] — Bursting out of a cake at 
Rory’s stag [from The Vampires of Venice] - 
Showing Amy and Rory Venice — At their 
wedding [from The Big Bang) — whisking 
them away —all together in the TARDIS — 
inseparable — invincible — together.’ 


Ganger creation scene storyboarded by James 
: Iles. It also released various items relating to The 
: Almost People: two trailers and two preview clips (the 
: Jennifer Ganger commenting on the eyes being 
: the last to go and the Doctor leading the human 
: party through the tunnels). The corresponding 
: Doctor Who Confidential was re-run 
: at 4.30am by BBC Three. Reviews 
: appeared in the Daily Telegraph 
i (Gavin Fuller: ‘absorbing, 
: atmospheric drama’) and 
The Guardian (Dan Martin: 
‘particularly satis 
The Sunday Mail 
carried a report about 
the Doctor’s jacket in 
the current 
Chinese remake of the original 
Harris Tweed one; in the coming 
days it was clarified that this was 
actually tailored in London i 
from a replica tweed which 
“Was warmer for Matt to wear. That 
= evening, at 8pm BBC One 
the British Academy Television Awa 
live from the Grosvenor House in London; 
in attendance were Steven Moffat and Mark 
Gatiss in their capacity as executive producers of 
Sherlock while Matt Smith was also present for 
_ the Best Actor award (although this was won 
| by Daniel Rigby). The Rebel Flesh and the short 
version of Double Trouble were then screened at 
Various times during the night by BBC Three 
nd BBC HD. 


ries being a 


On Tuesday 24, the climactic surprise for The 
Almost People was nominated as the Moment of the 
Week in the Radio Times with the episode itself 
being Saturday’s Pick of the Day from Mark Braxton; 
this was promoted by a large photograph of the 
travellers and the Gangers. That evening, Matt 
Smith joined Matt Baker and Alex Jones live on BBC 
One’s The One Show, chatting about his work on 

Doctor Who; an extract of the two Doctors from 

_ The Almost People was previewed. 

The Game of Rassilon relating to The Rebel 
Flesh was made available on Wednesday 25. 
On Thursday 26 May, the BBC announced that 
Piers Wenger — who had already stood down 
as Head of Drama in March — would 
be leaving BBC Wales (and Doctor 
Who) to work at the channel 
Film 4; The website premiered 
Confidential’s Introduction to The 
Almost People with comments 
from Matthew Graham, 
Marcus Wilson, Karen Gillan 
and Arthur Darvill. Friday 27 
May saw the announcement of 
a new Doctor Who mobile site run 
by the BBC with news 
images, while BBC America released 
the video Matt Smith and Arthur Darvill’s Top 5 Playlist 
Picks. BBC Three and BBC HD then repeated both 
The Rebel Flesh and the short version of Double Trouble 
that evening in various slots, while Alex Kingston 
made an appearance on BBC One’s The Graham 
Norton Show; this had been taped in advance of 
broadcast a couple of days earlier. 


ideos and 


faces death 


Left: Dicken f 
at the hands of the Jennifer 
creature. 

Opposite: Cleaves’ 
Ganger eventually sees 

the folly of opposing the 
humans. 


Opposite Inset 1: 

The Doctor takes Jimmy 2 
home to his son. 

Opposite Inset 2: At 
Morpeth Jetsen, Cleaves 
and Dicken 2 expose the 
truth about the Gangers 
Below: The Doctor reveals 
the shocking truth that 


my, too, isa 


“However scary it gets, 
however frightening... 


you know 


28 fell in the Memorial Day holiday weekend 
commemorating fallen US soldiers and generally 
meant that television ratings were low. As such, The 


Almost People was deferred to Saturday 4 June, and 


Michael Hogan of the Daily Telegraph previewed 
The Almost People in the Daily Telegraph on Friday 27 
May. At 6.45pm on BBC One, The Almost People was 
the most-watched channel over the 45 minutes, 


despite being placed opposite the build-up to the 
live coverage of the Champions League Final on 
ITV1. Take Two — the corresponding Confidential - 
aired at 7.30pm and 4.25am on BBC Three, and at 
8.15pm on BBC HD. Extra items including The Ga 
of Rassilon were released on the BBC website, while 
reviews appeared from The Guardian (Dan Martin: 
‘a bit uneven’) and Daily Telegraph (Gavin Fuller: 


repeats of previous episodes were shown instead. 


BC Three repeated The Almost People 
and a short version of Take Two 
from 8pm to gpm on Sunday 29 
May, and again from 4.15am, while 
BBC HD scheduled the same bill 
from 10.45pm. The same evening at the Wales 


for The Eleventh Hour, while Death of the Doctor from 
The Sarah Jane Adventures won Best Children’s 
Programme. The Almost People and the shortened 
Take Two were repeated on BBC Three and BBC HD 
from 7pm and 4am on the night of Friday 27 May. 
“It’s changed everything we think we know,” 
explained Steven Moffat of the shock ending to 
The Almost People. “However scary it gets, however 


‘taut, claustrophobic, sci-fi thriller’). However, 
BBC America and SPACE did not take The Almost 
People the same 


Millennium Centre in Cardiff Bay, the BAFTA 
Cymru Awards saw Doctor Who win the categories of 
Best Sound for A Christmas Carol and Best Lighting 


frightening, however tense... you know the Doctor 
will save the day, will triumph and will do it in a 


ay; this was because Saturday good and kind and brave way.” 


Buzzer, Sarah Smart Jennifer, Raquel 
Cassidy Cleaves, Leon Vickers Dicken, 
Frances Barber Eye Patch Lady, Edmond 
Moulton Adam [6]. 


; for Cleaves/Cleaves 2; Rachel Bond, Maria 
Honeker Female Corporates; Eddy Martin, 


: David Stock, Jerry Wilson Male Corporates; 
: Darryl Adcock Voice of the Captain. 


The 
RebelFlesh/ 
The Almost 
People 


by MATTHEW GRAHAM 


FIRST BROADCAST (BBC One / BBC One HD) 


The Rebel Flesh 
The Almost People 


REPEAT BROADCASTS 


21 May 2011 
28 May 2011 


6.45pm-7.30pm 
6.45pm-7.30pm 


4318” 
45°06” 


7-35M (13th) 


UNCREDITED: Robin Bower Double for 7 
6.72M (21st) 
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CAST: Matt Smith The Doctor and Karen 
Gillan Amy Pond, Arthur Darvill Rory with 
Mark Bonnar Jimmy, Marshall Lancaster 


Episodes Five & Six 
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In the control room, the Doctor turns on the defeated leader of the clerics... 


Colonel Manton... | want you to tell your men to run away. 
You what? 
(And the Doctor, now rising from his chair. And for the first time we see, underneath it all, just how 
angry he is — contained but boiling.) 
Those words. Run away. | want you to be famous for those exact words. 
| want people to call you Colonel Run-Away. | want children laughing outside your door, 
cos they’ve found the house of Colonel Run-Away. And when people come to you, and 
ask if trying to get to me through the people | love, is in any way a good idea ... | want you 
to tell them your name. (On Vastra, listening to this, frowning. Clearly disturbed. This is not like 
him.) Oh, look! I’m angry — that’s new. I’m really not sure what’s going to happen now. 


From 


he battle of Demons Run has 
begun. And the Doctor’s 
darkest hour is now,’ wrote 
Steven Moffat as he previewed 
A Good Man Goes to War in Radio 
Times. For the first time since 
its 2005 return, Doctor Who would 
be having a ‘mid-season finale’, which would wrap 
up some ongoing storylines, while taking others 
into new territories. 
“The whole idea behind the episode would 
be the Doctor goes after Amy,” explained Steven 
on Doctor Who Confidential. Episode 7 would see 
Amy and Rory becoming parents, a first for a 
TARDIS-travelling couple, and something which 
the head writer saw as important to establish their 
credentials as a family unit. “A young married 
couple without a kid? They’re just dating. You tell 
yourself you’re married... but really you’re dating,” 
he observed in Doctor Who Magazine. “That 
doesn’t feel tremendous. That’s where the idea of 
the baby started. But I wanted Amy to have a baby 
just like that!” Having originally considered time 
compression to shrink Amy’s pregnancy period, 


he then came up with the notion of removing 
the character from the first half of the series and 


replacing her with a duplicate. 

The approach which Steven took was to generate 
a feel of the Doctor marching to his death — the 
event already seen in Episode 1. As such, there 
would be an ominous atmosphere to the piece, 
and a new adversary for the Doctor would be the 
sect of Headless Monks. Previously mentioned in 
passing in The Time of Angels, these became another 
element of Steven’s vision of the fifty-first century 
glimpsed in the 2010 series, a future where — as 
in the past during the crusades — the armies were 
all intrinsically linked to religion and the church; 
the ruthless dedicated monks would be akin to 
the highly-trained members of the crack army 
regiment, the SAS (Special Air Service). 

The episode would also draw upon the notion 
of the Doctor calling in favours of those he had 
encountered in the past, and whose lives he had 
saved or changed. These characters would form 
an army that the Doctor would use in the battle to 
rescue Amy. At one stage, Steven briefly considered 
featuring Captain Jack Harkness as one of the 


Doctor’s old friends; the character had been created 
in Steven’s script for The Empty Child (2005) and 
had made various return visits to the series ever 


by Steven Moffat 


since, as well as being the central character in the 
adult BBC spin-off series Torchwood. However, John 
Barrowman — who played Captain Jack — would be 
busy recording the new series of Torchwood, Miracle 
Day, in both the USA and the UK while Episode 7 
was to be in production. 

Steven told his fellow executive producers very 
little about the script in advance of the readthrough 
because he did not want his story becoming 
predictable and also to allow him to assess if 
the key plot revelation worked. This came in the 
final scene when the identity of River Song was 
revealed as Melody Pond, Amy and Rory’s daughter. 
Steven told this secret to Alex Kingston before 
Episodes 1 and 2 were recorded so that she would 
be able to pitch her performance as River towards 
her parents. However, he told nobody else. “He 
wants us to find out like fans,” Matt told the Salt 
Lake Tribune. “He said to me about the Episode 7 
cliffhanger, ‘I want you to drop your script when 
you’re reading it.’” In fact, while recording in Utah, 
Arthur Darvill had dinner with Alex one evening, 
and guessed the secret which she was hiding... 

By mid-December, Matt had still not read 
Episode 7. This was completed on Friday 17 
December, the day that Steven chanced upon Matt 


Right: Maintenance clerics Thin One (Dan 
Johnston) and Fat One (Charlie Baker). 


Above: Madame Kovarian 
(Frances Barber) comes to 
take baby Melody from 
her mum 


Right: ... Amy, who 
is waiting for her boys 
to rescue her. 
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Above: Colonel Manton (Danny Sapani) 
addresses his soldiers; Above right: Madame 
Vastra (Neve Mcintosh) is on the case. 
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on the train from Cardiff to London and showed 
him the ending on his iPad. To preserve the 

secret about River Song, Steven had written several 
different endings to the episode; one with a fake 
ending would be circulated to the cast and crew 
during pre-production. 

Of the army which the Doctor raised to attack 
Demons Run, one of the characters was a disgraced 
Sontaran called Strax whose life the Doctor had 
spared; this was developed from a similar Sontaran 
called Skorm who had featured in an unused script 
for the 2010 series: Death to the Doctor by Gareth 
Roberts. Steven told Gareth that his notion for such 
a character would feature in an episode after all. 

Episode 7 was to be made in isolation as Block 
4A in early 2011, and the director for the episode 
was Peter Hoar, a newcomer to Doctor Who whose 
television credits included Grange Hill, Hollyoaks, 
Wire in the Blood, Spooks and Five Days. On reading 
the script, Peter was delighted at both the range 
of settings in time and space in the early scenes, 
and also the sheer array of aliens previously seen 
in the series. At this point, Steven had considered 
the titles His Darkest Hour and A Good Man Goes 
to War, but during production the name which 
the cast tended to refer to it by was Demons Run; 


the readthrough script had no title when it was 
released on Monday 3 January. 

To play Madame Kovarian, BBC Wales secured 
he services of noted stage and film actress Frances 
Barber who was booked as ‘Eye Patch Lady’ before 
ier character acquired a name; Frances’ television 
work included Reilly: Ace of Spies, Rhodes, Manchild 
and Funland. Stand-up comedian Charlie Baker was 
cast as ‘Fat One’ (prior to his winning 2o11’s Let's 
Jance for Comic Relief) while his partner ‘Thin One’ 
was Dan Johnston, who had featured in Sold and 
{otel Babylon. Playing Lorna Bucket was Christina 
Chong, who appeared in the series Monroe, while 
Janny Sapani’s television career included Fish, 
JItimate Force, The Bill and Place of Execution prior to 
iis casting as Colonel Manton. 


everal cast members were returning 
to Doctor Who. In 2009, Scots actress 
Neve McIntosh had played the 
Silurians Alaya and Restac in The 
Hungry Earth and Cold Blood, and now 
found herself under reptile prosthetics again as 
Madame Vastra; since the previous story she had 
featured in BBC One’s Single Father. Also enduring 
prosthetics was Dan Starkey who had played 
Commander Skorr in The Sontaran Stratagem/The 
Poison Sky (2008) and was now cast as Commander 
Strax; Dan had also briefly played Jask in The End 
of Time (2010). Simon Fisher-Becker had recorded 
a single scene as Dorium in The Pandorica Opens in 
early 2010 and was delighted to return to the series 
that he had watched since childhood, approaching 
his role as similar to the roguish entrepreneur 
Arthur Daley from the Euston Films series Minder. 
The readthrough for Episode 7 was conducted 
at gam on Thursday 6 January, concurrent with 
recording on Episodes 5 and 6. The table reading 
was held in the meeting room at Upper Boat and 
concluded with an amazed reaction from those 
assembled with the dummy ending revelation 
about the Doctor. “I didn’t believe that when I read 
that in the script,” said Karen Gillan on Doctor Who 
Confidential. However, this was in fact a fake ending 
which had been issued on the shooting script so 


as to preserve the secret of River Song’s identity a 
while longer. Following the main reading, Steven 
took Matt Smith, Karen Gillan and Arthur Darvill 
out into the corridor and showed them the real 
ending on his laptop. Alex Kingston was not at the 
readthrough, still being at home in Los Angeles; 
that evening she appeared as a guest of Craig 
Ferguson’s on CBS’ The Late Late Show where — well 
known to American viewers from ER — she chatted 
about her work as River Song. 

The shooting script for ‘Series 11-2 Episode 
7’ was issued on Monday ro January. Block 
Three had completed recording on Saturday 
8 January, and the first day of recording on 
Block Four A was Thursday 11 January — Day 
80 of the cumulative shoot. None of the 
regular cast were required for location 
recording, with work starting at 
8.30am at the Aberthaw premises 
of Lafarge Cement UK near 
Barry, a venue previously seen 
in Planet of the Ood (2008). The 
muddy terrain became the 
waste ground setting for the 
Battle of Zaruthstra Bay, with 
one of the buildings acting as 
the superstructure where Strax 
tended to Arthur. Dan Starkey’s 
Sontaran prosthetics were applied by 
Millennium FX’s Rob Mayor, Becca Smith and 
Bethan Kate Harris from 5.30am. Scenes with 
junior cast member Henry Wood (the son of 
Annabel Cleare who played his mother, President 
Eleanor) had to be cleared by 4.30pm. Meanwhile, 
stunt arranger Crispin Layfield undertook some 


sword fighting rehearsals with Neve McIntosh and 
Catrin Stewart (playing Jenny), after which Sarah 
Lockwood of Millennium FX transformed Neve into 
Madame Vastra. In October and November 2010, 
Catrin and Neve had worked together on Henrik 
Ibsen’s The Lady from the Sea on stage in Manchester, 
and so already had an established working 
partnership; they discussed the 
background to their characters 
from Steven’s script and felt 
that Jenny was a Cockney 
orphan saved from the 
streets and adopted about 
seven years ago by Madame 
Vastra who — as Jenny 
a explained in DWM — “would 
occasionally share a bed.” 
M After the work at Lafarge, the 
team then moved onto Penllyn 
Castle near Cowbridge; previously 
used for sequences of Tooth and Claw 
in September 2005, the castle now 
offered Madame Vastra’s hallway 
and drawing room before the 
7.30pm wrap. 
Pink script changes were made 
on Wednesday 12 January, mainly 
to add in two characters from the next 
episode in production, Siren (latterly The 
Curse of the Black Spot); these were Captain Henry 
Avery and his son Toby who were now inserted 
into a sequence where Rory originally pulled a 
sword on Kovarian when she tried to escape via an 
airlock. The day was scheduled as the first of the 
night shoots, but for Matt Smith began at 10.15am 


Left: The Last Centurion 
has a message for the 
Twelfth Cyber Legion. 
Below: Lorna Bucket 
(Christina Chong) has a 
gift for new mum Amy. 


Inset 1: Commander Strax 
(Dan Starkey). 


Inset 2: River Song isn’t 


ready to join the fight yet 


with the recording of material for the National 
Television Awards at Upper Boat, after which he 
would head out to join the main unit on location 

at 6pm; neither Karen nor Arthur were required 

for the day. Recording from 4.10pm to 2.50am was 
scheduled to take place at Uskmouth Power Station 
in Newport, previously used in November 2005 for 
The Age of Steel; because of the location, the crew 
had to adhere to very strict safety procedures. The 
sequence in the Conversion Chamber and the Fat 
One’s fate was recorded first, followed by scenes 
of the Doctor running below decks and Bucket 
finding his discarded habit, and then the gay clerics 
talking to Lorna and the start of the attack (with 
Real SFX providing all the explosions). Movement 
expert Ailsa Berk choreographed the Headless 
Monks, and eight real Marines were hired for 
recording of the episode to act as clerics. 


pisode 7 of the new series is the 777th 
episode of Doctor Who. There. That 
passed 18 minutes, didn’t it? And 
we just started shooting it,’ tweeted 
Steven Moffat at 2pm on Thursday 13 
January. Matt had a day off, with Karen and Arthur 
required on the night shoot from 4.15pm to 2.45am 
which would be trailed by the Confidential team. 
Peter Hoar wanted a large, impressive venue for 
the Demons Run concourse, and this was found in 
the ‘Super Hangar’ of the Ministry of Defence base 
at RAF St Athan, an establishment most recently 
used for Episode 2 during November 2010. All 
cast and crew needed ID to enter the huge vacant 
hangar, parts of which the design team dressed 
with MDF spaceships. In addition to providing the 


Right: Madame Vastra 
and Jenny (Catrin Stewart) 
take the Demons Run 


controlroom 


Below: The Headless 
Monks. 


Inset 1: The Doctor 
infiltrates the ranks of 
the Headless Monks. 


Inset 2: Captain Henry 
Avery (Hugh Bonneville) 


comes aboard. 


prosthetics for Strax and Vastra (covered by the 
Confidential crew), Millennium FX also furnished 
an animatronic baby (supervised by Tim Berry) 

to stand-in for Melody Pond as required. The 
Confidential team dropped in on Crispin’s ongoing 
sword training with Neve (now in full make-up) 
and Catrin. Concourse scenes of Lorna explaining 
about the Doctor and the attack where Dorium was 
beheaded were taped (for which Simon Fisher- 
Becker wore a green stocking over his head), 
along with elements of the subsequent battle; Will 
Willoughby and Dean Forster performed the stunt 
work in Crispin’s action sequence. 

Alex Kingston had arrived from the USA to 
record the first of her two days for Episode 7 on 
Friday 14 January; this was a Super Hangar night 
recording on the same schedule as previously. BBC 
Worldwide took photographs of the characters, and 
Confidential was also present that night to cover the 
final scene’s major revelations. While Matt, Karen 
and Arthur had also been privy to the adventure’s 
true conclusion, only certain crew members were 
issued with the real Scene 66 that day; this led to 
third assistant director Heddi-Joy Taylor-Welch 
circulating the paperwork to others — including 
her husband, sound man Jeff Welch — while not 
being allowed to see it herself. Prior to the key 
dialogue from Alex Kingston, producer Marcus 
Wilson appealed to the crew not to reveal this plot 
twist... although few of them could hear it over the 
generator noise in the building. 

Of the regulars, only Matt was needed back at 
the Super Hangar after the weekend on Monday 
17. Tractor Hire Ltd provided four buggies which 
could be driven by specific supporting artistes, 


while Bethan Kate Harris supervised the use of 
two ‘Monk Stumps’, shoulder pieces worked by 
two short actors to simulate the Headless Monks 
unhooded by Manton and demonstrated to the 
Confidential team by costume assistant Jason Gill. 
Tim Barter of The Mill recorded the multiplication 
shots of the clerics for Amy’s point 
of view shots of the concourse. 
Work ran from 4.15pm to 
3.45am establishing the 
military compound and 
then continuing with the 
Colonel addressing his 
troops and inadvertently 
unmasking his nemesis. 


uesday 18 opened 
with a recce of 
the Victorian Street 
venue before a night’s 
recording from 4.15pm 
to 2.45am at the Super Hangar; there 
were also blue revisions changing 
some of the Dorium scenes, omitting 
his comments that his mother wrote 
the prayer sung by Ood Sigma and 
moving the scenes in his back office (where 
he pulled jewels from his safe and stuffed them 
into his pockets) into his main bar area. Tuesday 
18 was Frances Barber’s first day as Kovarian, 
donning a 1940s suit acquired from Cosprops and 
sporting a leather eyepatch stuck over her right eye 
by the make-up team. This was a major day for the 
monsters, with more Millennium FX staff required; 
Freya Hargreaves looked after the Silurian artistes, 


Sarah Lockwood and Charlie Bluett supervised the 
two Judoon, and Tim Berry transformed regular 
monster performer Paul Kasey into Ood Sigma, a 
role he had played since Planet of the Ood. Crispin 
Layfield supervised action work in the Concourse 
as clerics and monks turned on each other, with the 
Confidential team covering a leap from a trampette 
by stunt monk Gordon Seed. None of the regular 
cast were present for the night’s work; Karen 
Gillan was at Claridge’s in London at the 
Radio Times covers party with Steven Moffat 
and Piers Wenger, with the event hosted by 
the Tenth Doctor, David Tennant. 
All the main cast were assembled again 
for another 4.15pm to 2.45am shoot at 
the Super Hangar on Wednesday 
19; this completed shots for the 
final scene and also covered 
the Doctor furnishing 
Melody (or at least the 
animatronic prop) with 
a cot from the TARDIS 
under the gaze of the 
Confidential crew. 

Thursday 20 January saw 
the official naming of Doctor 
Who’s new home at its topping out 
ceremony; the BBC Cymru Drama 
Centre in Cardiff Bay would be known as Porth y 
Rhath (Roath Lock). A revised schedule was also 
issued for Block 4A; Episode 7 was to gain an extra 
day’s recording, and so Friday 21 would also be 
spent at the MOD base. Karen and Matt were not 
required for Thursday night’s taping from 2.30pm 
to 1.30am. The scenes at the Moldavarium were 


recorded at the Park Plaza Hotel on Greyfriars Road 
in Cardiff, making use of the Laguna Health and 
Spa. The team recorded at the Millennium Stadium, 
which appeared as the Stormcage facility as it had 
done during October 2010 for work on Episodes 

1 and 2; this concluded Alex Kingston’s work on 
the series for a few more weeks. The final venue 
was the Maltings on East Tyndall Street, previously 
featured in episodes such as Gridlock (2007) and 

The Next Doctor (2008); doubled by a 
supporting artist, Neve McIntosh 
was not required for Vastra 
alighting from the hansom 

cab, with the vehicle and 

horse provided by Westgate 
Carriages. First assistant 

director Toby Ford discussed 

the Victorian set dressing with 

the Confidential crew. 

Matt, Karen and Arthur were 
present for the final evening at the Super 
Hangar on Friday 21. Work from 3.15pm 
to 11.45pm included Rory sheltering 
Amy and the animatronic Melody in the 
alcove, Lorna explaining why she was 
there for the Doctor, and various action 
and effects shots on the concourse plus 
some plate shots for The Mill. 

By now, the Security Control set had been 
erected in Studio 5 at Upper Boat. Recording 
on this set began on Saturday 22 January with a 
session from noon to 1opm covering the earlier 
scenes with Lucas and Dominicus and only 
requiring Matt of the regular cast. Work continued 
from roam to 9pm on Monday 24, the same day 
that Torchwood: Miracle Day began production in 
Cardiff for two weeks after a fortnight’s recording 
in the USA; material recorded for Episode 7 of 
Doctor Who included the revelation about Melody’s 
DNA and the recorded message from Kovarian to 
the Doctor. To clear Neve McIntosh, shots of Vastra 
in the Birth Room were recorded along with the 
Silurian’s call for the Doctor in the concourse. 


Karen Gillan was the focus for scenes in the 
Birth Room (Peter Hoar’s favourite set; a revamp of 
the Oval Office set from Episodes 1 and 2) in Studio 
6 on Tuesday 25 January. The Confidential team was 
present for the gam to 8pm recording which saw 
the first performances from well-behaved three 
month old twins Harrison and Maddison Mortimer, 
who were available for work from 9.30am to 
2.30pm under the care of their parents Danielle 
and Geraint. Never having had younger siblings, 
Karen recalled her new experience for the day to 
the BBC Three team, explaining, “I’m nervous 

around the babies. I’ve never held a real baby 
before.” With work complete, Karen joined 
Matt and Arthur for the evening readthrough 
of the pirate adventure, referred to as 
‘Episode 9’. 

When work recommenced at 
8am on Wednesday 26 January, all 
three regulars were present 

for scenes such as the Doctor 
leaving the concourse, and 

Rory confronting Kovarian 

by the airlock in Studio 

5. After this, the infant 
Mortimers were available for 
early afternoon recording again 
in the Birth Room. At the same 

time, a second camera was at work 

during the day in Studio 6 recording pick-up shots 
of baby Melody. Originally, it had been planned that 
this would be a day on which the regulars would 
ve released to travel to London for the National 
Television Awards, but the schedule change 
precluded this. As it transpired, for the first time 
in six years the Best Drama Category wasn’t won by 
Joctor Who, but by Waterloo Road, while David Jason 
took the Best Drama Performance. 

Day 14 concluded work on Block 4A out on 
ocation at the premises of the former L'Oreal 
building at Fillcare on Lanelay Road in Pontyclun. 
Work from 8.30am to 7.30pm saw three crews at 
work, a main unit, a second unit and the Confidential 


Inset 1 & 2 : Judoon arrive 
to help fight the clerics.. 


Above: ... and Silurians 
materialise aboard Demons 
Run to join the army, too! 


Below: Strax applies 
his bedside manne! 


Above 1: An original Silurian from 
1970’s Doctor Who and the 
Silurians; Above 2: Commander 
Linx from The Time Warrior, 
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riginally as Kovarian 
took Amy’s child, Lorna 
Bucket was to glance 
at the name on the cot: 
Melody Pond. When Lorna 
commented on the Headless Monks to 
the two maintenance workers, the fat one 
replied, “See? We just follow our hearts.” 
“We??” asked his thin partner, “What 
are you talking about?” “Special deal,” 
explained the fat one. “Extra food rations if 
you do a temporary conversion to the local 
faith.” “And you really need more food, 
don’t you, muffin-top?” asked his partner. 
“Words can’t hurt me,” replied the fat one. 
“Except those words — those are hurtful 
words.” After Lorna introduced herself, the 
fat one asked, “Can we call you Bucket. 
Lorna’s boring.” “She’s not boring,” said 
the thin one. “She’s pretty and a tiny bit 
hot.” “And how would you know or care?” 
asked the fat one. “I married a man with an 
ample bosom,” replied the thin one, “you’re 
turning me!” After the fat one departed 
for his conversion tutorial, the thin one 
commented, “Anything for pudding.” 
When the thin one asked about Lorna 
meeting the Doctor, he originally noted that 
this had been “Level 2, according to the Vic 
the Verger — so there was conversation”; 
this was changed in dubbing. After hearing 
Lorna’s story, the thin one commented, 
“Oh, so it’s the old, old story then... 
There was a man and he didn’t come back.” 
“Shut up!” blushed Lorna. 
After Arthur thanked Commander 
Strax for treating him, Strax commented 
to the officer, “Captain Harcourt, you 
are clearly tired. Get some sleep or you 
will be no use to your men.” Following 
Kovarian’s comments that Dorium 
seemed to be closing down, the blue man 
originally responded, “Bad news travels 
fast, Madame Kovarian. I was hoping to 
do the same.” In the next scene, after 
Dorium said he admired Kovarian’s 
courage, the woman continued, 
“You’ve met him, | understand. 


Top 1: Reunited, proud parents Amy and 
Rory place baby Melody in the Doctor’s cot; 

2: Concept design for the cot and mobile; 
Inset: The Doctor is about to learn the truth 
about Melody Pond. 


The Doctor.” “Once,” answered the 
proprietor, “The day my mother didn’t 
die.” “Didn’t die?” asked Kovarian. 
“Thanks to the Doctor,” explained Dorium. 
When Lorna visited Amy with the prayer 
leaf, Amy was to hear another piece of 
Manton’s speech to his clerics: “... this 
asteroid is now a gunship, faster and more 
powerful than the Vatican itself. Not 
even the Doctor is just gonna 


walk in here...” When the 


Doctor revealed himself, 
Amy was to be seen 
banging soundlessly on 
the window of her room 
to attract his attention. 
After the Doctor’s 
sudden disappearance in 
the dark, Manton barked 
out to his forces with regards 
the Headless Monks, “Don’t touch 
their hoods. In the name of God, don’t 
touch their hoods!!” There were some 
exchanges cut from the Control Room scene 
such as Dominicus asking Jenny “What 
are you doing?” as she withdrew her hand 
from the controls, and then Lucas asking 
“What’s he doing?” as Jenny tied his hands 
and Madame Vastra explained, “Taking 
command of this station.” 
The assault on the concourse by the 
Doctor’s forces was resequenced in editing. 
“This base is now under 
our control, and you 
are my prisoner, 
human fool!” Strax 
told Manton. “This 
base belongs to 
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the Monks — and they don’t 
need weapons,” retorted 
the Colonel. “Because 
they are meat puppets — 
designed to respond to 
the simplest commands,” 
countered the Sontaran as 
a strange, ethereal singing filled the air. 
“What the hell is that?” asked Manton. 
“Morning song,” explained Strax as Ood 
Sigma entered the concourse, singing, and 
the Monks sank to their knees, clasping 
their hands in prayer. “Well done — exactly 
the right,” smiled Jenny in the Control 
Room. “I sold it to them in the first place,” 
explained Dorium. “Just as you 
sold them the security software, 
added Madame Vastra, 
“We're going to need 
the command override 
now, please.” Placing 
his eye to a small 
scanner, Dorium 
commented, “Long 
way to come for a retinal 
an.” “We did offer just 
to take your eye,” said Jenny. 
“Not quite enough,” replied the 
blue man. 

When the Doctor warned Manton that 
he had “incoming”, the Colonel replied, 
“This whole station is quantum shielded. 
Any ship opens fire on us, its warp engine 
will fry.” “Warp engines??” asked the 
Doctor, “Who needs warp engines?” As 
the Spitfires pressed home their attack, 
in the Control Room, Vastra commented, 
“The subwave beacon is down.” 

After Vastra 
commented that 


es 


When Strax died saying that he 
A was a nurse, Rory originally replied, 
r “Yeah. Me too.” After the distraught 
n Amy told the Doctor that Melody 
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the Doctor had never risen higher, there 
was a short scene at the Stormcage facility. 
River sighed and got off the bed in her cell 
calling out, “Guard! You might want to 


: take the rest of the night off. I’m going to 
: beescaping now.” 


As Melody was placed in her cot, the 
Doctor originally commented, “She’ll get 
used to the noise in there [the TARDIS) - 
babies and TARDISes, it takes a while. They 


: sort of compete.” As Amy and Rory looked 


at their daughter in her cot, Amy pulled 
something from her pocket to dab Melody’s 
chin and realised it was the prayer leaf; 

she told the baby, “You keep hold of this 
now. It will always keep us together.” When 


: Lorna Bucket approached Rory and Amy, 


Amy told her husband, “It’s okay, Rory — 
She’s one of us.” 

The scene in which the TARDIS became 
ensnared in a force field originally started 
earlier. “Please, listen to me,” pleaded 
Bucket, “We have to make a secure area. 
We have to be ready to fight.” “Fighting?” 
asked Dorium as he emerged from the 
teleport lift with Vastra, “Oh, I’m not 
really here for fighting. It’s not my area.” 
“Well then, you can do the dying,” 
retorted Lorna. “Oh, | like her already,” 
observed the Silurian, to which her partner 
gasped, “Oh for goodness sake.” As Strax 
attempted to seal off the lighting grid, 
Jenny commented, “Can’t see a damn 
thing.” “Neither can I,” agreed Vastra. 
Rory guided Amy away to shelter, telling 
her, “Okay, you should be safe here.” 

“In what way?” asked his wife. “None that 
l can think of — just go with me,” replied 
the Centurion. 


had been taken and the battle 
had been for nothing, the Doctor 
originally agreed, “... yes.” 
a “We’ll never find her now, 
will we?” asked Amy. 


Wiad we’ve 
EF `a Wead” began 
the Doctor as 


he remembered 
Amy firing 

the gun at the 

astronaut in The 

Impossible Astronaut 

and the face of the 
girl inside the helmet. 
“Already what?” asked 
Amy.as the Doctor told her 
how he was sorry. 
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“i'm nervous around 
the babies. lve never 


held a real baby 
before. j KAREN GILLAN 


unit. The BBC Three team recorded 

taking as their subject Kevin Hudson, 

supporting artiste who had travelled ı 

Bournemouth for a day’s work; lik 

he was drilled by Ailsa Berk in Cyber-movements 

while Charlie Bluett and his Millennium FX 

colleagues supervised the cyborg costumes (which 

lacked the ‘C’ Cybus logo introduc e of the 

Cybermen (2006)). The main unit initially focussed 

on the Cyber Control scenes while the second unit 

under Marcus Wilson — recorded 

the episode’s ‘Prequel’ for BB¢ 

Interactive in a version of the 

Maldovarium set, and then 

Julian Simpson recorded 

the final scene of E pisode 

6. Frances Barber then 

joined the main unit for the 

corridor scene where Kovarian 

demanded the child; meanwhile 

Karen had recorded more insert shots 

with the Mortimer twins. After th 

the main unit taped Rory hiding from 

the Cybermen and then Dorium seeing 

the TARDIS appear at his premises. 

Meantime, Julian helmed inserts of 

Kovarian’s messages to the Doctor, and 

also all the hatch appearances seen by Amy 

in Episodes 2, 5, 6 and ọ (ie the pirate story). 
irious pick-up inserts were subsequently taped 

in other blocks. Peter Hoar returned to direct one 

short B camera scene on Tuesday 8 February during 


the pirate escapade of Block 4B; this was material 


of Hugh Bonneville and Oscar Lloyd as Henry and 


Toby Avery seen in Studio 5’s airlock corridor. Then 


on Monday 14 February, the B camera unit 
close-ups of the lettering on the Doctor’s cr 
amongst material for the pirate adventure. 


t was decided to rework and expand 
the Doctor’s forces attacking the 
Demons Run concourse, and so 
director Julian Simpson recorded 
new material in Studio 6 on Sunday 
20 March from 8am to 7pm. Arthur Darvill was 
required, along with Christina Chong as Lorna, 
Dan Starkey as Strax and Gordon Seed and Dean 
Forster as stunt monks and clerics directed 
by Crispin Layfield. Further inserts with 
Baby Melody were also recorded when the 
Mortimer twins visited Upper Boat again. 
Block 7A also saw recording of other 
pick-ups. On Monday 28 March, 
having recorded his Script to 
Screen piece, Matt Smith 
joined a second unit in 
Studio 2 to record a shot 
of the Doctor’s cowl 
being removed; shots 
of monks had been 
taped from roam. 
Similar shots — plus 
blue-screen replication 
shots of Silurian warriors — 
were recorded by a second unit directed by 
Marcus Wilson on Wednesday 6 April. 
The finished episode opened with a 
‘Previously...’ montage of key moments 
from The Impossible Astronaut to the 
cliffhanger from The Almost People. 


PAE ET 


a 


Madame Kovarian 


attempts to make her 


escape from Demons Run 


Bel River Song finally 


makes an appearance and 


the Doctor is delighted to 


discover the truth 


: Feeling blue 
Dorium Maldovar 


(Simon Fisher-Becker) 


in Madame 
Vastra has never seen thi 


side of the Doctor 


Right: Victory is short 
lived for the Doctor's 


ragtag army... 


Below: `.. as the Headless 


Monks return to attack 
them again. Who will 
survive the final battle 


of Demons Run? 


pi! | \ 


“We stop for a few weeks 
and let you all worry about 
what’s happening — and 
then come back.” 


racts from Day of the Moon illustrated the 
you’re needed” echoed John Steed’s : Doctor’s memories of the little girl. It was briefly 
usual request of “Mrs Peel — You’re considered dropping both of the Stormcage 
Needed” in many 1967 episodes of 
The Avengers. A 


sequences to have River Song only appear at the 
conclusion of the episode, but ultimately it was 
decided to retain her conversation with Rory. In 
post-production, Nicholas Briggs dubbed the 
Cyberman voices as he had since their return in Rise 
of the Cybermen/The Age of Steel (2006), while Mark 
Gatiss reprised his role as the voice of ‘Danny Boy’ 


butterfly, sting like a bee” associated 
with world-class American boxing 
champion Muhammad Ali. Two 
pieces of post-production dubbing 
referred to classic British series of 


adame Vastra 
mentioned sending 
a telegram to Chief 
Inspector Frederick 
Abberline, the 


is prer 
MOn 
j 4 


London Metropolitan Police officer 
tasked with hunting down 

the serial killer Jack the 

Ripper who slaughtered 

women in London from 

August to November 

1888. River Song heard 

blind twentieth-century 

American singer-songwriter 
Stevie Wonder singing in London 
1814 thanks to the Doctor, and also 
quoted the phrase “Float like a 


FINDING wi MUTILATED BODY JN MITRE SQARE 


the 1960s. When alighting from 
the hansom, Vastra said, 
“Thank you Parker” and 
the coachman replied 
“Yes M’Lady” in AY 
homage to the 
characters Lady 
Penelope and her 
chauffeur Parker in the 
Supermarionation series 
Thunderbirds (1965-6) 
while the call “Centurion, 


Above left: A London bobby discovers one of the victims of Jack the Ripper, 
as investigated by Inspector Frederick Abberline; Above right: Yes, M’Lady — 
Thunderbirds’ Lady Penelope; Inset: Stevie Wonder played for the Doctor and River! 


DoOcTOR WHO 


from Victory of the Daleks (2010) in a dubbing session 
during May. The episode’s title was also finally 
fixed as A Good Man Goes to War, and there was no 
trailer for Episode 8; instead a caption revealed 

the title of the next instalment: ‘The Doctor will be 
back in Let's Kill Hitler: Autumn 2011.’ 

Additional Dialogue Recording work for the 
episode took place on Wednesday 27 April. The 
26-cue score for the adventure was recorded 

by a band comprising 30 musicians at Studio 
1 of Air Studios on Monday g May between 
2pm and spm. Publicity for A Good Man Goes 
to War began in earnest on Thursday 26 May 
when the BBC website released a video of 


Peter Hoar discussing the episode under 
the title The Cybermen are Back!; this was part 
of an interview recorded on Wednesday 18 
May. The episode’s ‘Prequel’ was released 
at 7.30pm on Saturday 27 May, following the 
broadcast of The Almost People on BBC One. An 
Introduction to A Good Man Goes to War from Doctor 
Who Confidential was issued on Monday 30 May 
with comments from Karen Gillan, Steven 
Moffat, Alex Kingston and Arthur I i 
Who's the baby? asked Radio Times on 


Tuesday 31 May when it placed a photograph of 
Amy and her offspring on its cover. Rosie Millard 
chatted to Steven Moffat in the three-page feature 
Best Job in the Universe and a heroic picture of Rory 
heralded the selection of A Good Man Goes to War 
as Pick of the Day. A comment in the article by 
Steven about ‘resting’ the Daleks from the current 
series quickly generated interest in the media with 
stories — and reaction — from The Guardian (Is this 
really the final retreat of the Daleks?), The Sun (Loser 
Daleks retired), Daily Star (Daleks get the chop from 
Doctor Who), and the Daily Telegraph (Daleks to be 
‘retired’ by BBC bosses). 

A preview clip of Rory and River at Stormcage 
was released on Wednesday 1 June, along with the 
BBC inviting Doctor Who experts to take part in a 
new Saturday night game show called Epic Win. On 
Thursday 2, Peter Hoar gave his advice to entrants 
for the Script to Screen venture via the website, and a 
second preview clip of Kovarian and Dorium was 
released on Friday 3. The same day 
saw promotion of the mid-season 
finale on ITV1’s Daybreak and 
CBBC’s Friday Download, as well 
as a question about the Dalek 
media story on BBC One’s Have 
I Got News For You (recorded the 
previous day). 


n the day of broadcast, 
Arthur Darvill chatted 
briefly about Doctor Who on 
Radio 5 Live at 8.45am. 
The Daily Mirror ran Mark 
Jefferies’ interview with Matt Smith under 
the title Doctor Who goes to Hollywood (“I’m 
going over to Los Angeles this week to 
dip my head in the pond,” revealed Matt) 
while in the Daily Telegraph, Pete Naughton 
previewed A Good Man Goes to War which ‘zips 
along with all the special effects-laden panache 
of a Hollywood movie.’ Scheduled against the 
major threats of live England football and the final 
of Britain's Got Talent on ITV1, A Good Man Goes to 
War aired at 6.40pm in a 50-minute slot. It was 
followed by a teaser trailer of a skeletal hand and 
a sonic screwdriver (‘Time Runs Out — Returns 
Later 2011’) on BBC One, and then by Doctor Who 
Confidential’s The Born Identity on BBC Three and 
BBC HD at 7.30pm, with a Confidential repeat the 
next morning on BBC Three at 4.35am. While BBC 


America issued a trailer for the episode (which they 
were due to air on Saturday 11), the BBC website 
offered a commentary from Peter Hoar covering the 
instalment’s final climactic scene. There were also 
videos of Matt Smith, Karen Gillan and Arthur Darvill 
on the Big Reveal (with the three stars interviewed 

at the London press launch) and Coming Soon... in 
which Steven Moffat reviewed the mysteries Alex 


A Good 
Man Goes 


to War 


by STEVEN MOFFAT 


Kingston commented on her character’s identity 
as a prelude to the autumn run of episodes. 
Reviews appeared from the Daily Telegraph 
(Gavin Fuller: ‘The revelation that River is 
a grown-up Melody was something of a 
surprise’) and The Guardian (Dan Martin: 
‘as an hour of drama it was all over 

the place’). 

A Good Man Goes to War was repeated by 
BBC Three and BBC HD at 7pm on Sunday 
5, with a further BBC Three repeat at 
4.25am, followed by a nine-minute version 
of The Born Identity at 5.15am. Sunday saw 
another review from the Telegraph (Benji 
Wilson: ‘When that Moffatish lightness 
of touch is coupled with the kind of 
nimble plotting we saw on Saturday, it’s 
practically irresistible’) and on Monday 
more from The Independent (Neela Debnath: 
‘Showrunner Steven Moffat is leaving 
behind the days of spoon feeding the 


Above: Amy demands the 
truth from Dr Song 


Below: ... and discovers 
that she’s River’s mum! 
Inset 1 & 2: Strax pays 


the ultimate price while the 
Doctor goes after Melody. 


audience and is pushing them to watch 
closely and think for themselves’). 

Over the following days, there was 
media debate about the series’ future. 

The satirical magazine Private Eye carried 
a piece about Piers Wenger’s departure, 
and suggested that there would only be 
four ‘Specials’ aired in 2012. On 
Tuesday 7, the BBC responded, 
with a tweet from Head of 
Communications Sam 
Hodges noting, ‘Fourteen 
new episodes have been 
commissioned with Matt 
Smith as The Doctor’ 
while Steven Moffat added, 
‘14 eps + Matt DEFINITELY. 
I’ve got a plan and I’m NOT 
TELLING YOU WHAT IT IS. 
Now hush or River shoots you 
with her Spoiler Gun.’ 

How to Open an Epic was another BBC website 
commentary from Peter Hoar covering the 
episode’s pre-credits on Thursday 9. BBC Three 
repeated the mid-season finale at 8pm on Friday 
10, followed by the short version of Confidential; 
BBC HD aired the same line-up from 12.30am 
next morning, with BBC Three transmitting the 
truncated The Born Identity again at 4.40am. 

“Oh yes, you’ll get a cliffhanger,” Steven Moffat 
nad promised at the series press launch, “In fact, 
you’re going to get several cliffhangers... And 


you’re going to get a couple of real belters... 
f you run for 13 weeks you can start to feel as g 
though you can miss one episode and it’Il be et 
okay. We don’t want that; we stop for a few 


weeks and let you all worry about what’s 


nappening and then come back.” 


FIRST BROADCAST (BBC One / BBC One HD) 


A Good Man Goes to War 4 June 2011 6.4opm-7.30pm 4812” 7.51M (21st) 88 


REPEAT BROADCASTS 


A Good Man Goes to War BBC Three/HD 5 June 2011 7pm-7.5opm 0.59M g1 
A Good Man Goes to War BBC Three 6 June 2011 4.25am-5.15aM 0.20M 

A Good Man Goes to War BBC Three 10 June 2011 8pm-8.50pm 0.58M g1 
A Good Man Goes to War BBC HD 11 June 2011 12.30am-1.20aM N/A 


ee see 


«FIND RIVER SONG” 


In the dining room of the Hotel Adlon, the Doctor is dying as his friends watch, helpless. 


RORY: Doctor, what do we do? Come on, how do we save you? 
THE DOCTOR: Sorry, Rory. You can’t. Nobody can. Now, Ponds, listen to me — 
| need to talk to your daughter. (River hears. A little self-consciously, she approaches, 
kneels by him. She’s awkward — so moved, but doesn’t yet know why. The Doctor looks 
up at her, reaches a hand to touch her face. His voice, very weak now) 
Find her. Find River Song. And tell her something from me. 

RIVER SONG: Tell her what? (The Doctor is trying to form the words, But he’s too 
weak now. She bends to listen, he whispers in her ear. She raises from him again) 
I’m sure she knows that. (But as she looks at him, she realises it’s too late. He’s gone. 
She reaches out, closes his eyes. She turns to Amy, who is lost in misery) 

Who’s River Song? 


From Let’s Kill Hitler by STEVEN MOFFAT 


he wait is almost over. The 
second part of the thrilling 
new series of Doctor Who 
begins on 27 August 2011,” 
Steven Moffat told the BBC 
Press Office. “The rules 
have changed, and the game 
is deadlier than ever. Out in the universe, where 
the earthly rules of time and space do not apply, 
Amy and Rory know only too well that their baby 
daughter needs them. For Melody Pond is destined 
to become River Song, mysterious archaeologist 
and convicted murderer — the woman who killed 
the best man she ever knew... The Doctor lead 


D 


Amy and Rory across centuries and galaxies in a 
desperate search for baby Melody, but a terrible and 
inescapable date looms large. At 5.02pm on 22nd 
April 2011, the Doctor will die. These are his last 
days, and the quest for Melody his final mission.” 

‘Writing is really, really, really difficult’, Steven 
had tweeted on Saturday 22 January 2011, as he 
worked on the script for Episode 8, which would 
resolve some of the mysteries he had established in 
Episode 7. By Tuesday 1 February, he tweeted that 
he had been tearing his hair out with writing, while 
on Friday 11 he commented, ‘Been stuck on a scene 
ALL DAY. Solution: a monster attacks!’ 


The purpose of Episode 8 was effectively two- 
fold; to act as the opening to the second part of 
the 2o11 series, and also to resolve elements of 
the River Song/Melody Pond storyline begun in 
Episode 7 which was to be recorded a couple of 
months earlier. As such, it was the River Song 
story which formed the core of the plot... 
albeit dressed in an attention-grabbing 
setting. “I’m always trying to come up with 
really great slams into the opening titles — 
really outrageous ones,” explained Steven 
in Doctor Who Magazine. “I thought 
if you have someone say ‘Let’s kill 
Hitler’, and then crash into the 
titles, of course you’re going 
to keep watching.” However, 
Berlin in 1938 was simply to be a 
backdrop against which the true 
events surrounding the Doctor 
and the Pond family would be 
played out. “It sort of plays at being 
a series opener... until we admit, no, 
we’re just carrying on the story of Demon’s 
Run. The Hitler story is a slight red herring,” 
admitted Steven. 

“I just keep it in my head,” explained Steven 
when asked at the BFI screening of the episode how 


he handled such a complex narrative, “It’s not that 


complicated if you know how it ends. I appreciate 


I am the only one who does — you haven’t seen the 
ending yet. You still know nothing.” 
The writer felt that the story was 
the most comedic thing he had 
written for Doctor Who; a tale 
which began like a fast-moving 
comic strip and then moved 
through the style of romantic 
comedy, into a moving story about 
the regular characters. This was 
also a good contrast to the dark 
opening of The Impossible Astronaut, as 
Steven felt the show needed an episode 
with fun and laughter. 

When it came to River Song herself, 
Steven structured the episode to offer 
a big exciting moment at the start 
with a character arriving in the manner 
of River Song... but turning out not to be 
River Song, but Rory and Amy’s friend Mels... 
before turning out to actually be River Song after 
all. The notion of Mels being a childhood friend 
to Rory and Amy also meant that the Ponds had 
seen their daughter grow up after all, and had 
looked after her and helped her in her formative 


Tue 22 Mar 11 Upper Boat Studios: 
Studio 6 — Amelia’s Bedroom/School 
- Corridor 

Thu 24 Mar 11 Upper Boat Studios: 
Studio 1 — The TARDIS/Studio 

6 — Police Cells 

Fri 25 & Mon 28 Mar 11 

Upper Boat Studios: 

Studio 5 — Teselecta — 
Command Bridge 

Tue 29- Wed 30 

Mar 11 Upper Boat 

Studios: Studio 6 — 

The Chancellery — 

Grand Office 

Thu 31 Mar 11 Temple of Peace, 
College Road, Cardiff (Ext The 
Chancellery/Hotel — Dining Room) 
Fri 1 Apr 11 Temple of Peace (Hotel — 
Dining Room) 

Sat 2 Apr 11 Brangwyn Hall, The 
Guildhall, Guildhall Road, Swansea 


"i 


(The Chancellery — Courtyard/ 


: Corridor); The Guildhall, Guildhall 


Road, Swansea (Hotel — Street) 
Mon 4 Apr 11 Upper Boat Studios: 


Studio 1 — The TARDIS/Studio 


5 — Teselecta - Command Bridge/ 
Elevator/Studio 2 — Teselecta — 
Top Gantry 
Tue 5 Apr 11 Upper Boat 
Studios: Studio 6 — 
The Chancellery - 
Grand Office 
Wed 6 Apr 11 Upper 
Boat Studios: Studio 
6 — The Chancellery — 
Grand Office/Studio 5 
— Hospital Room/Hotel 
— Dining Room/Studio 1 — 
The TARDIS/Studio 2 — Teselecta - 
Top Gantry/Elevator 


: Thu 7 Apr 11 Cyfartha Castle 


High School, Cyfartha Castle Park, 
Merthyr Tydfil (School — Playground/ 


Classroom 2/Classroom 1)/Upper Boat : 


Studios: Studio 5 — Zimmerman’s 


Office/Hensol Caste, Hensol, Vale of 
Glamorgan (Luna University) 

Sat 16 Apr 11 Upper Boat Studios: 
Studio 5 — Zimmerman’s Office/ 
Teselecta —- Command Bridge/Studio 
6 - Hotel — Dining Room 

Mon 18 Apr 11 Upper Boat Studios: 
Studio 2 — Teselecta — Top Gantry 
Tue 19 Apr 11 Upper Boat Studios: 
Studio 1 — The TARDIS 

Sat 30 Apr 11 Upper Boat Studios: 
Studio 6 - Greenscreen 

Sun 10-Mon 11 Jul 11 Penmark Place, 
Penmark, near Barry (Cornfield) 


Sat 27 Aug 11 Let’s Kill Hitler: With the 
shocking mid-series revelations still 
reverberating, the Doctor returns. 
His search for the infant Melody 
Pond takes him to 1930s Berlin, 
where he comes face to face with 

an infamous dictator. 


Episode Eight 


LET’ S KILL HITLER 
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teven Moffat’s script 
for DW11-2: Prequel 
to Episode 8 was 
issued on Tuesday 
19 April and was 
written to be made as simply as 
possible; the bulk of this was 
| an answerphone message 
from Amy being heard in 
the empty TARDIS with the 
Doctor only seen in the final 
shot. The dialogue heard on 
the Doctor’s answerphone acted as a 


reminder about the Doctor 
having set off at the end of 
Episode 7 to find Melody Pond 

for her concerned parents. Running 
to 1 minute 56 seconds, this was 
recorded on the standing TARDIS set 
in Studio 1 of Upper Boat on Monday 
25 April by a second unit under 
director Steve Hughes which was 


Matt Smith performed a single silent 
shot as the Doctor, after which he and 
Karen Gillan recorded the voice-overs 
for the answerphone. The rest of the 
shoot was then largely devoted to the 
Punchdrunk recordings for The Crash 
of the Elysium. 


CAST: Matt Smith The Doctor, 
working from 10.30am to 7.30pm. Karen Gillan Amy Pond. 


Following the empty TARDIS shots, 


years. Steven also relished the chance to write 
for another newly-regenerated character, as this 
Offered many fun moments, such as River checking 
Out her new body. He also used elements already 
established for River in new combinations; the 
hallucinogenic lipstick which River had used in 
episodes such as The Time of Angels (2010) was now 
used to deadly effect on the Doctor, whom she had 
been brainwashed and programmed to kill after 
the events of A Good Man Goes to War. Similarly, the 
Origins of her blue journal and her reasons for 
becoming an archaeologist were also addressed. 
The audience-grabbing title 
and pre-war German setting 
meant a cameo appearance 
for the most horrific figure 
of the twentieth century. 
+ Born in Austria in 1889, 
f Adolf Hitler became one of 
the most notorious mass 
* murderers in the history 
+ of humanity; as the leader 
+ of the German Nazi party, he 
annexed other European countries 
and triggered World War II, as well 
as having millions systematically 
slaughtered in ethnic cleansing. 
However, Steven set his German 
Narrative in 1938, prior to the outbreak 
of war. At this time, Hitler had been 
the leader of the Nazi Party since 1921, 
and the Chancellor of Germany since 
1933, and was moving his country towards 
war since he saw military aggression as the 
solution to Germany’s economic decline. 
In terms of Doctor Who, the Doctor had 
condemned Hitler in The Curse of Fenric (1989) 
while having previously confronted acolytes 
of the Third Reich in Silver Nemesis (1988); 
he had also encountered Hitler in two 
books — Timewyrm: Exodus by Terrance 
Dicks featuring the Seventh Doctor and 
published by Virgin Books in August 
1991, and The Shadow in the Glass by 
Justin Richards and Stephen Cole, 
which featured the Sixth Doctor, 
published by BBC Books in April 
2001. At the BFI, Steven recalled 
discussing Hitler’s appearance with 
his sons. “My two boys absolutely knew 
who he was. It’s quite an iconic name, 
to be honest, in this very, very evil and 


Above: Junior Mels 
(Maya Glace-Green), 


Amy (Caitlin Blackwood) us N : 
Inset 1: .. and Rory : 
(Ezekiel Wigglesworth) ; 


Below: ... and all grown 


up and packing heat! 


ghastly way... My younger son said, ‘Won’t Hitler 
be offended?’” However Hitler would only appear 
briefly and as such he would be reduced to a minor 
comic character, locked up in a cupboard while 
the real story unfolded. This was in part inspired 
by a sequence in the 1989 movie Indiana Jones and 
the Last Crusade in which Indiana Jones unwittingly 
got Hitler’s autograph. “I think if you really want 
to piss off Hitler, now that he’s dead, don’t make 
1im into an icon of evil,” commented Steven. “Take 
the mickey out of him. Make him a joke... can you 
imagine how cross Adolf would be if he saw that? 
{e’d be absolutely livid.” 

The director of Episode 8 - 
constitute Block 7 


which would 

— was Richard Senior. This 
was to be Richard’s first full episode of Doctor Who 
although he had previously directed various insert 


items such as the 2|entertain sequences which were 


broadcast as part of Comic Relief, as well as material 
for Doctor Who Live and The National Television 
Awards. “That was certainly the highlight of my 
year,” recalled Richard of being told in February 
that he was being hired for the show. “I 
submitted my offline cuts of the Comic Relief scenes 
and the 2/entertain DVD scenes that I’d directed. 
The execs had been so thrilled with them that 

they asked if I would mind meeting Beth [Willis, 
executive producer] and Marcus [Wilson, producer] 


’d recently 


to discuss directing one of the episodes in the final 
block. I’d never directed anything longer than ten 
minutes, so I almost fell off my chair. And when 
Beth told me it was a Steven Moffat series opener 
I properly hit the floor. Beth called me a few days 
later, very early in the morning. I was in a darkened 
edit suite in Cardiff cutting trailers as usual. She 
told me to expect a call from Steven shortly. So 
I waited for Steven to call me. And I waited. In fact 
I waited all day. It was the longest day of my life! 
When he finally rang that evening, he asked me 
if I was up for it and then told me I’d got the job! 
I specifically recall him saying that he loved my 
trailers because I was very good at identifying all 
the coolest most promo-worthy moments, but 
he always felt that there were never enough of 
those moments in the episodes, so I should 
try to create as many as possible.” On BBC 
Three’s Doctor Who Confidential, Richard 
commented, “This episode of Doctor 
Who is bonkers. It’s essentially 
The Terminator meets Indiana 
Jones and the Last Crusade and 
Inner Space in 1930s Berlin 
with Nazis... 
for what is one of the most 
important episodes telling 
the story of River Song 
and her relationship with 
the Doctor.” 
While the episode was being 
planned in February, it was known that 
the pre-credit sequence in the cornfield would not 
be recorded until the summer, since in March/ 
April the local corn would not have grown and 
ripened fully. This would be picked up around July, 
shortly before it was hoped that the regular cast 
of Matt Smith, Karen Gillan and Arthur Darvill 
would be travelling to the USA for Comic Con, and 
also tying-in with recording of the s 
adventure which would have won the Script to Screen 
competition open to primary schools. It was also 


It’s all a cover 


pecial mini- 


envisaged that the cutaway scene of River at Luna 
University would be recorded with Episode 13 as 
part of Block 7B. 

The shooting script for Series 11-2 Episode 8 
was issued on Monday 21 March, the day that the 
readthrough for the instalment was held at 5pm 
in the Meeting Room at Upper Boat Studios. 

Of the guest cast, the most prominent role was 
that of Mels — played by Nina Toussaint-White, 


“Pm always trying to 
come up with great 
slams into the opening 


mg wd 


ome titles...” 


best-known as Syd Chambers in EastEnders during 
2009. Karen Gillan’s cousin Caitlin Blackwood, 
who had played Amelia Pond in The Eleventh Hour, 
The Big Bang and —a few weeks earlier — The God 
Complex returned to reprise her part as the young 
version of the Doctor’s companion. Aboard the 
Teselecta, Richard Dillane played Carter and had 
previously featured in Soldier, Soldier, Space Race and 
Casualty, while Davood Ghadami as Jim had been 
a recent regular in Taggart and Ella Kenion — 
playing Harriet — had a career which embraced 
The Catherine Tate Show, Hardware and The Green, 
Green Grass. 

“A Steven Moffat extravaganza,” was how 
Arthur Darvill described the script for Episode 
8; the actor was particularly delighted 
when he discovered that Rory would 
be standing up to and punching 
Adolf Hitler: Commenting on 
this sequence on Doctor Who 
Insider, Steven noted that it was 
an example of “ordinary men 
heroism that makes you want to 
cheer when he gets to tell Hitler to 
shut up — and he gets to deck him.” 
In terms of visual continuity, the 
Doctor would be wearing his longer coat 
which had been introduced for the recording 
of Episode 10 — The Girl Who Waited — a few weeks 
earlier. “Well, the Doctor went into the TARDIS 
and realised he was starting to whiff a bit,” joked 
Steven, when asked about the garment at the BFI. 
“Matt fancied a different coat.” 

Another aspect of design which changed during 
production was the conception of the Anti-Bodies 


inside the Teselecta, which the script had outlined 
as humanoid figures with smooth, blank, chrome 
heads. “We had lots of discussions regarding the 
design as there was a concern that they could seem 
like members of the Teselecta crew who had been 
somehow converted, or that the heads would be 
too similar to the Handbots 
[from Episode 10],” recalled 
Richard Senior. “We spent 
time developing the idea 
that they could float 
down the corridors 
rather than walking, 
which was partly inspired 
by the Gentlemen from 
Buffy, the Vampire Slayer [the 
1999 episode Hush], but also by 
the design of the Teselecta itself... we 


to be reminiscent of an organic 

structure. The real breakthrough 
came when we realised that the 

Anti-Bodies needed to feel like part 
of the ship/robot itself rather than 
the crew, and matched the submarine 
feel we were trying to achieve in the 
Command Bridge set, inspired by films 
such as Hunt For Red October and Crimson Tide.” 
The final design was arrived at between Marcus, 
Richard and Millennium FX who developed three 
Antibody props with moving eyes and tentacles 
that could be mounted on poles or trolleys from 
beneath or hung on wires from above. 

Day 1 of Block 7A (and Day 134 of the Doctor 

Who Series 11-2 schedule) was Tuesday 22 March, 


Inset 1: Mels is not blind 


Inset 1: ... to Rory’s love 
for Amy 


Left: Mels shoots the 
TARDIS console. 


Below 


with recording in Studio 6 at Upper Boat from 

8am to 8pm. Matt Smith would not be available, 
and so the scenes with young Amy, Rory and 

Mels were scheduled first, starting off with the 
bedroom scene of the 18-year-old Amy realising 
that the 18-year-old Rory loved her. Karen and Nina 
then went off for make-up changes and the crew 
recorded the sequence of eight-year-old Amelia 
and Mels outside the headmaster’s office with 
Caitlin Blackwood and Maya Glace-Green. While 
the youngsters went for make-up and costume 
changes, the scenes of the 16-year-old versions 
were then taped in the same situation with Karen 
and Nina. The day then concluded back in Amelia’s 
bedroom, now redressed to that of a child and 
covering the scenes with the eight-year-old versions 
of Amelia, Mels and Rory — the latter played by 
Ezekiel Wigglesworth. 


ednesday 23 was devoted to recording 
y the final scenes for Block Five; the 
same day, a new set of teaser trailers 
for the new series was launched to 
promote April’s première of The 
Impossible Astronaut. Also, a series of pink rewrites 
was issued for Episode 8; the bridge sequence 
where Jim suggested that ‘Zimmerman’ should 
go into shock was shortened, along with changes 
to comments about Mels from Rory and Amy, the 
newly-regenerated River looking at her hair, River 
kissing the Doctor, the Doctor in the TARDIS, 
the Teselecta-Amy entering the dining room 
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Right: Carter (Richard 
Dillane) commands the "i 
Teselecta, operated by = 

Anita (Amy Cudden) and y 7 
Jim (Davood Ghadami). 


Below: Jim and Harriet 
(Ella Kenion) prepare the — 
Teselecta for action 4am sje’ a 


Inset 1: The target is Adolf 
Hitler (Albert Welling) 


4 Inset 2: The Teselecta 
a (Philip Rham) strikes! 
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“I just keep it in my 
head. It’s not that 
complicated if you know 
how it ends.” 


and relocating the climactic sequence from the Studio 5 covered all the early scenes with Carter the cast as Adolf Hitler, and had rehears 


Grand Staircase Corridor where the TARDIS had 
materialised to inside the dining room (adding 

the Doctor’s comments about the Teselecta being 
a robot with 423 people aboard). Further changes 
were made via blue rewrites on Thursday 24; this 
shortened the fainting scene aboard the Teselecta 
bridge even further and omitted a short scene in 
Hitler’s office with Rory looking out of the window 
after the departing River. 


ecording on Day 2 — Thursday 24 
March — was scheduled as a standard 


working day of 8am to 7pm. Taping 
began on the standing TARDIS 
set with the concluding sequence 

of the Doctor, Amy and Rory aboard the vessel, 
while Nina had training in handling a pistol with 
armourer Nick Geoffries from Bapty at 8.30am. 
After this, the aftermath of Mels having shot the 
TARDIS console was recorded. Nina and Karen 
then had make-up changes to transform them 
into 18-year-olds again for the scene in the police 
cells in Studio 6, which was recorded by a second 
camera unit while the main unit continued work 
on the TARDIS set, where the Doctor initiated 
the TARDIS holographic interface. Matthew 
Humphries doubled for Matt in some shots of the 
Doctor looking at himself. 

With scenes on the Teselecta Bridge scheduled 
for recording from 7.30am to 7.30pm on Friday 
25, Matt was not required on set, while Karen and 
Arthur spent the morning taping their pieces for 
the Script to Screen project on the TARDIS set in 
Studio 1 with another crew from roam. Work in 
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and his team on the command bridge, through to 
Jim checking the date of the Doctor’s death. 

As the clocks went forward over the weekend, 
Alex Kingston arrived b in Wales from her Los 
Angeles home and — on Sunday 27 March - tł 
Doctor Who Up Close exhibition 
at Cardiff Bay closed its 
doors for the last time. 

Work continued on the 

Teselecta bridge on 

Monday 28 March, 

with Matt taping his 

Script to Screen material 

on the TARDIS set and 

then performing some 

channel ident shoots for 

overseas broadcasters with Karen 
and Arthur, before heading for ADR 
work. Karen and Arthur began the 
day with their scenes on the bridge 
of the Teselecta, before joining Matt 
for the supplementary recording. 

The Script to Screen project was 
announced by the BBC on Tuesday 29 
March. With the crew from Doctor Who 
Confidential present, Tuesday 29 also saw the 
start of work on scenes in the Grand Office of the 
German Chancellery which had been constructed 
in Studio 6 at Upper Boat. The cast was astounded 
by the work of the art department on this set in 
terms of its scale and detail; production designer 
Michael Pickwoad and his team had worked closely 
from photographs of Hitler’s office, which had 
been a third as large again. Albert Welling joined 


armourer Nick Geoffries at the start of the day. 
“Having Adolf Hitler on set was strange,” Richard 
Senior told Confidential, while Arthur added, 
“I didn’t think I’d get to punch Hitler in the 
face when I got this job.” To capture the action 
smoothly and dynamically, Richard had opted to 
record much of the material using a lightweight 
Steadicam operated by Derek Walker. The 
material with ‘Zimmerman’ confronting his 
quarry was recorded as expected. However, the 
major effects-heavy set-piece of the TARDIS 
crashing into Hitler’s office was far more 
complex and time-consuming than had been 
expected, and so some of the aftermath 
of this scene had to be deferred. As 
well as catching up with Matt and 
Arthur, the Confidential team also 
spoke to visual effects designer 
Danny Hargreaves as he rigged 
the woofers to blow in the 
window which would simulate 
the impact of the TARDIS. 
A set of green script revisions 
was made on Wednesday 30. Many 
of these covered the scenes with the 
Anti-Bodies, which were now described 
as ‘a sphere, trailing tentacle-li 
a ‘shining globe’; it w: 
demise that ‘a ter 
starts to strangle him.’ Another major change to 
save on recording time and CGI effort was that 
the number of transformations undertaken by the 
Teselecta was to be heavily reduced, so that the ship 
remained in Amy’s form rather than transforming 


cables’ and as 
; noted of Zimmerman’s 
> whips around his ne 


nthe shooting script, Mels 
Zucker (whose surname 
was not given on screen) 
was introduced as ‘a dark 
figure against the dazzle 
of the sun’ and described as ‘about Amy’s 
age, looks like trouble’ with a note that she 
was driving ‘the coolest, meanest, reddest 
sports car ever.’ Eric Zimmerman was 
described as ‘a smart-suited Nazi official... 
He’s lean, and fierce and bespectacled’ 
while the janitor which was really the 
Teselecta was described as moving with 
‘a strangely, stiff robotic action. His head 
snaps round at inhuman speed.’ Aboard 
the Teselecta, the commander, Carter, was 
‘in his forties, a dead-eyed professional’ 
and seen ‘in the command chair, Captain 
Kirk style, in the centre of what appears to 
be the bridge of a space ship... It’s a cross 
between the bridge of the Enterprise and a 
telephone exchange’; these descriptions 
referred to the lead character of the 
1960s American TV series Star Trek and his 
command, the USS Enterprise. Harriet was 
described as ‘a cross-looking woman... 
middle aged and furious.’ When the 
Teselecta first changed form, this was 
described as ‘a rapid clicking, and a wave 
of change passes over the Janitor’s clothes, 
from top to bottom — it’s as if the surface 
of the clothing is composed of thousands 
of tiny square tiles, which are now flipping 
over to reveal another surface, like a tide 
of falling dominos — and in seconds, the 
Janitor’s uniform has transformed into an 
exact replica of Zimmerman’s suit.’ Inside 
the vessel, ‘the vast interior of the Teselecta 
Head [comprises] gantries, and walkways, 


and technology, and everywhere people 
working — at consoles, or soldering, or even 
having coffee break. We are inside a Robot 
Duplicate of a human being, operated by 
miniature people!’ Originally the Anti- 
Bodies aboard the Teselecta did not speak 
and were described as ‘a roughly human 
shape, but in a place of a head, a perfect 
sphere of silver — gleaming and reflective, 
like chrome’; they were seen ‘standing 
guard’ on the bridge and when Rory and 
Amy entered the gantry they heard 
‘feet clanging towards them.’ 
When the TARDIS hologram 
took on different forms, 
originally only Rose 

Tyler and Donna Noble 

of the Doctor’s former 
companions appeared 
before that of ‘Amelia Pond, 
aged 7.’ When Amy had to 
think quickly about how to disable 
the Teselecta, the stage directions noted, 
‘Now zooming fast on Amy’s eye (just like 
with the Doctor, in The Eleventh Hour). Bullet 
time: a suspended moment.’ The Doctor 
was to have still been wearing his top hat 
and tails at the hospital run by the Sisters 
of the Infinite Schism and the TARDIS was 
to indicate that his death date and time 
was 23/04/2011 4.32PM. In the closing 
scenes, Professor Candy was envisaged as 
‘a cheery old buffer.’ 

The shooting script had various 
differences to the finished programme. The 
sequence of ‘Zimmerman’ going into shock 
was a lot longer with more material on the 
bridge; Anita suggested the tactic, and — 
after Carter agreed — various commands 


Top Left: Designs for the Teselecta bridge... Top Right: ... and the gantry; Inset: The Teselecta as the 
Janitor (John Jenner)... Above Left: ... transforms... Above Right: ... into Zimmerman. 
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were issued. “Blood drain from face!” 
ordered Anita, while Jim indicated, “Take 
down the balance 20 percent.” “All decks, 
these are scheduled tremors. | repeat — 
scheduled tremors,” warned Anita. When 
the Doctor examined ‘Zimmerman’, Carter 
had originally noted, “Oh, he’s quick.” 
When Mels commented on Rory and Amy 
being her parents, Amy had originally 
said, “She’s delirious,” while Rory added, 
“She doesn’t have parents — she’s from 
a home” and Mels then told Amy of her 
identity, “Oh, you knew. You’ve always 
known, The way you scolded me all the 
time. Remember I called you Mum in the 
playground once? You laughed.” After Mels 
had regenerated into River, her original 
reaction to her hair had been “Ooh! 
Curls! And I didn’t have to do 
a thing.” After the Doctor 
commented that River 
didn’t even know her own 
name yet, he originally 
smiled and added, “This 
is how it begins. Just hang 
on, it'll all make sense.” 
When River kissed the Doctor, 
she originally said, “I’m all yours, 
honey.” “Yes you are,” agreed the Doctor, 
asking, “Dinner?” “Oh, he’s cheeky. Aren’t 
you cheeky?” said River, stepping up close 


> to him, “Pm almost tempted to keep 


you alive till I’m bored of you.” “I’m the 
Doctor — even | won’t live that long,” 
explained the Doctor, to which River 
agreed, “Oh, sweetie — no you won’t,” 
as she kissed him. Originally, River wiped 
the poisoned lipstick from her lips with a 
wipe which she then threw away. There 
was more dialogue with the stricken 
Doctor telling Amy and Rory, “Get 

after her. We can’t lose her, go!! 

... don’t lose her, Rory, can you 

see her?” There was a further 

short scene in Hitler’s office 

with Rory — looking for River 

out of the window — telling 5 i 
the Doctor, “There’s soldiers!” g 
and the dying Doctor urging : 
“Follow her! Now, quickly.” 

In the TARDIS hologram scene 

where the Doctor had asked 

about the cure to the poison, he 
originally said “What’s the cure? 

Bet it tastes horrid.” The scene of 

the Teselecta-Amy entering the 

dining room was different. 

“Run! Just get out of here, 
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now!” yelled ‘Amy’. “Are you all right?” 
asked a puzzled River. “Go, get out of 
here, run!!” yelled Amy again, with the 
camera shot revealing that this was the 
tiny Amy looking out of the Teselecta eye. 
“I’m fine, thank you,” ‘Amy’ replied to 
River, who frowned and continued, “Well, 
good, then. Bit busy, at the moment 

dear — do you think | need a hat?” The 
climax at the hotel was set in the ‘Grand 
Staircase Corridor’ where the TARDIS had 
materialised with the Doctor collapsing 
just outside the dining room. After ‘Amy’ 
had commented that the Doctor was 
dying, the Time Lord has originally replied, 
“Oh, everyone’s a critic” and after his 
realisation that the time-travelling crew 
was punishing dead people, he added, 
“Oh, brilliant. We’re the good guys, so 
let’s kill Hitler. But guess what, do that 
and you’ re not the good guys any more. 
Rule 7.” Originally, when the Doctor 
demanded to look at the record of himself, 
the Amy/Teselecta transformed into 

the Doctor/Teselecta, with the Doctor 
commenting, ‘Whoah! Amy, you’re lucky 
you missed that’; as such, the Doctor had 
originally addressed the ship as “chin- 
face!” rather than “you big ginge.” 
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into the Doctor as planned. This meant a dialogue 
change to have Amy telling the Doctor that it really 
was her talking from within the vessel. 

Publicity photographs of the major characters 
Were taken during the day on Wednesday 30 March, 
with the Confidential team speaking to Alex between 
9.30am and 10.30am; this was Alex’s first day back 
On set. Neill Gorton, Rob Mayor, Tim Rose and 
Dave Bonneywell of Millennium FX also conducted 
a rehearsal of the Anti-Body props on the Teselecta 
bridge set at gam, while recording continued on 
the deferred scenes in Hitler’s office, through to 
the regeneration of Mels into River. This involved 
Alex running onto set in place of Nina during a 
tape roll. Nina had studied the tapes of each of the 
Doctor’s past regenerations to help her with her 
performance, while Alex recalled the agonies of 
her daughter’s birth for the scene where Melody 


who heavily influenced Tsar Nicholas II 
of Russia early in the twentieth century. 
When the Doctor told Hitler “The British 
are coming,” he was referring to the 


regenerated, explaining “She’s almost like a snake 
who’s shed a skin.” Nick Geoffries was again 
present to monitor all use of firearms in Studio 6. 

Meanwhile, a full-length trailer for the new 
series of Doctor Who was released by the BBC, 
and Karen’s next assignment — playing 1960s 
BBC Four 
film We'll Take Manhattan — was announced; this 
generated media coverage from BBC News, 
the Daily Mail, Daily Telegraph and The Guardian 
amongst others. 

Not required for work on Thursday 31 March, 
Arthur Darvill spent the day in London recording 
the first part of Doctor Who: Hunter’s Moon for 
AudioGO. Because of the complexity of the TARDIS 
crash scene, an additional day was appended to 
the schedule on Thursday 7 April, although it was 
known that Karen Gillan would not be available 
for this recording. Taping on Thursday 31 took 
place out on location at the Temple of Peace, 
part of the Welsh Centre for International Affairs 
located in Cardiff’s Cathays Park. First visited by 
the Doctor Who team in July 2004 for The End of the 
World, the venue had been used in several other 


supermodel Jean Shrimpton in the 


episodes, most recently Cold Blood in November 
2009. A scene of Zimmerman walking towards the 
Chancellery was recorded first outside the building, 
after which the main venue inside was to be the 
hotel dining room where the episode’s climax was 
staged. River’s gun-toting arrival was taped first 
with Alex telling the Confidential crew, “It feels 
pretty kick-ass... What an entrance.” In addition to 
armourer Nick Geoffries, also in attendance was 
food hygienist Moira Cudmore, who supervised any 
food consumed by the supporting artists playing 
diners. Karen Gillan spent the morning doing 

ADR work and arrived at the Temple of Peace — the 
same location where she carried out her very first 
Doctor Who work, playing a Soothsayer in The Fires of 
Pompeii in September 2007. The actress very much 
enjoyed playing the Teselecta version of Amy, and 
was joined for later scenes by Matt Smith as the 
well-dressed Doctor. 


had previously referenced the film in The 

Impossible Astronaut when calling River 

“Mrs Robinson.” The TARDIS informed 

the Doctor that he had 
been contaminated 
by poison from the 
Judas Tree; this is 
a non-poisonous 
deciduous tree 
prized for its bright 
display of flowers. 


allied forces which would 
trounce Nazi Germany in 
1945 and was using a 
popular misquote from 


Henry Wadsworth 


Longfellow’s 1860 
poem Paul Revere’s 


Ride about the 
American War of 
Independence. 
When River 
Song cocked her 
leg onto a chair 
and said “Hello 
Benjamin,” this was a reference 
to the 1967 film The Graduate 
based on Charles Webb’s 1963 
novel; in this, an older woman 
called Mrs Robinson seduced 
young Benjamin Braddock 
(with the leg image being an 
iconic shot) and the Doctor 


he opening caption ‘A Long 
Time Ago in Leadwor 
...” referenced the 
caption which opened 
the classic 1977 science- 
fiction movie Star Wars, ‘A long time ago 
in a galaxy far far away.’ Rory and Amy 
attracted the Doctor’s attention by creating 


an elaborate crop circle; a 

phenomenon observed since 

the seventeenth century, 

such circles had become 

popularised by the media during the 
1980s and often linked to UFOs or the 
supernatural. Harriet referred to Grigori 
Yefimovich Rasputin, the Russian mystic 


Above: “Hello Benjamin” imitating a similar pose by Mrs Robinson 
in The Graduate; Top Left: Amy and Rory’s message in a Leadworth cornfield to the Doctor; Top 
Right: Yefimovich Rasputin 


River strikes a pose... Inset: . 


a previous guise of the Teselecta; Right: Hitler — target of the Teselecta 


Fy] 


want to cheer when 


All three executive producers visited the Temple 

of Peace for recording on Friday 1 April, with Doctor 
Who Confidential again on set, this time chatting to 
costume assistant Jason Gill about Matt’s top hat 
and tails. Matt was keen not to get his jacket dirty 
in rehearsals and had taken it off... not realising 
that he had placed it in a glass of grape juice! The 
race was on to complete all the dining room 
scenes by the end of the day. In the afternoon, 
the cast was joined by Arthur Darvill, who 
had been undertaking ADR work at Bang. 
For the final scene where River saved the 
Doctor’s life, Rhiannon Ward and Claire 
Skelcey were hired to act as doubles for 
Karen and Alex in shots requiring the 
Teselecta doubles of the women. 
This sequence also required Matt 
to lie awkwardly on some steps, 
with boards placed under his 
back to ease his discomfort in 
close-ups. “I’m enjoying it as I 
do every day,” explained Matt 
to the BBC Three team. “It’s 
Doctor Who.” 

Recording for some major 


exterior scenes took place in 

Swansea on Saturday 2 from 8.30am to 
5.30pm. Based at a car park on Mumbles 
Road, the BBC Wales crew worked at the Guildhall 
on Guildhall Road, first seen in Silence in the 

Library recorded in January/February 2008, and 
last seen as the museum in The Big Bang recorded 
in January 2010. A period German lorry and two 
replica BMW R71 motorbikes had been procured 
by TLO Film Services from private collections of 


= 


| 
Pat a 
let 


4 i | 
ere -L 


vintage vehicles, and the Confidential crew spoke 
to Duncan Nicholson who had provided the bikes 
and lorry. Nick Geoffries supervised the firearms 
used during the day, starting with the courtyard 
scenes covering River’s escape on a motorcycle 
and Amy and Rory’s pursuit of their daughter. On 
the BMW, Jo McLaren doubled for 
f Alex who told Confidential, “I’m 
getting more and more cool 
stuff to do. It’s really fun.” 
The BBC Three team also 
f spoke to Karen and Arthur, 
f with the latter delighted to 
A get a chance to sit on such 
4 a classic period bike — even 
though he was not allowed to 
drive it. For these scenes, expert 
stunt motorcyclist Andy Smart drove 
the BMW (which was not fitted with 
f brakes) as a German soldier, while 
| Gary Hoptrough and Stephanie Carey 
stood in for Arthur and Karen in Rory 
and Amy’s bike shots. The crew then 
moved from outside Brangwyn Hall 
A on Francis Street to the Guildhall on 
r Guildhall Road, which appeared as the 
exterior of the Hotel Adlon for the arrival 
of Amy and Rory. The final recording for the day 
was back inside Brangwyn Hall for the scene of 
the Teselecta janitor watching Zimmerman pass by 
in the corridor, and of the fake Zimmerman later 
walking along. 
Two sets of rewrites were issued on Monday 4 
April. Yellow changes were minor alterations to 
the teenage classroom scene, while those colour- 
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Inset 1: ... and locks him 
in a cupboard. 


Inset 2: Mels begins to 


regenerate for the last time. 


coded lilac omitted a short scene of Amy and Rory 
watching the workers on the Teselecta teleporting 
away. Monday 4 April was also the main press 
launch day for the new series. As such, Matt Smith 
spent the day in London on publicity, and the 
7.30am to 6.30pm schedule at Upper Boat was 
arranged to release Karen Gillan, Arthur Darvill 
and Alex Kingston by rpm so that they could travel 
to join him at the press screening of The Impossible 
Astronaut and Day of the Moon at the Doctor Who 
Experience in Olympia. 


he first scene of the day to be recorded 
was Amy and Rory finding River 
piloting the TARDIS, which meant 
Alex was free after that. Karen 
and Arthur then completed their 
material on the Teselecta bridge prior to their 
own departure. This saw the first use of the Anti- 
Bodies, operated by Rob Mayor, Tim Rose, Harvey 
Smith, Dave Bonneywell, Tim Berry and Sharna 
Rothwell. “One of my favourite moments is when 
an Antibody grabs Anita on the Command Bridge 
by wrapping its tentacles round her neck,” recalled 
Richard Senior. “Millennium made some 
extra tentacles with tubes running through them 
that would writhe around when compressed air 
was fired through them. So we wrapped the 
tentacles around Amy Cudden’s neck, fired the 
compressed air which blew them off, and then 
reversed the footage.” 

Work continued on the command bridge set for 
scenes later in the episode as the crew evacuated. 
Sequences of Harriet in the Teselecta elevator were 
then taped in another part of Studio 5 (while a 
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second unit under director Jeremy Webb used the 
Teselecta for Episode 13) before the crew moved 
to Studio 2 where the top gantry of the Teselecta 
had been erected. This major set — inspired by 
images of the hadron super-collider at CERN in 
Switzerland — was built four foot off the ground 
to allow low-angle shots and was showcased on 
Confidential as supervising art director Stephen 
Nicholas explained about the working iris 

| mechanism which represented the Teselecta’s 

| eye. The scenes of the Anti-Bodies encountering 
Harriet and Zimmerman were recorded through 

| to the evening. 


aren Gillan has a Steve McQueen moment 
fleeing the Nazis on the set of Doctor Who 
was the title of Andrea Magrath’s 
piece in the Daily Mail on Tuesday 5 
April. Images with the motorbike from 
| the Swansea shoot were presented (erroneously 
attributed to the Temple of Peace) and incorrectly 
tied in to the shots of German officers seen in the 
new series’ trailer. The images of Karen on the 
BMW were linked to the famous scene featuring 
Steve McQueen in the classic 1963 POW movie The 
Great Escape where McQueen’s character Captain 
Hilts escaped from a German camp by jumping 
| over a barbed wire fence on a motorcycle. Despite 
not finishing the series launch promotion until 
after midnight, the cast was back on set for 8am as 
| usual at Upper Boat that morning. The previously 
deferred scenes in Hitler’s ‘Grand Office’ were 
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to be recorded in Studio 6 with not only the 
Confidential team present, but also journalists from 
Heat Magazine, SFX, Radio Times, What’s On TV, TV 

& Satellite Week, TV Times and also the BBC’s Doctor 
Who website. Around all the media comments 
and chat, the aftermath of Melody’s regeneration 
was recorded on the impressive set 

with Nick Geoffries and Crispin 
Layfield supervising firearms 
and stunts. 

Observed by the 
Confidential crew and 
Benjamin Cook of DWM, 
two units were at work on 
the penultimate day of the 
block: Wednesday 6 April. 
The main unit focussed on 
completing the scenes in Hitler’s 
grand office with River’s escape. 
Meanwhile in Studio 5, a second unit 
directed by producer Marcus Wilson 
picked up shots of Harriet in the 
elevator, and moved to Studio 2 for 
shots of Harriet and Zimmerman with 
the Anti-Bodies. After lunch, the main 
unit recorded the hospital scene in Studio 
5 and then taped some shots of the Doctor 
in the TARDIS in Studio 1. Meanwhile, Arthur 
and Karen joined the second unit to perform insert 
shots on a portion of the dining room set in Studio 
5, this time with Joanna Bluett and Libby Lawes 
standing in as River and Amy in duplication shots. 
When the main unit released Matt, he recorded an 
insert for Episode 7 with the second unit and then 
departed for ADR. Following this, the main unit 


you really want to piss 
off Hitler, don’t make him 
into an icon of evil, make 
him a Joke.” 


worked in Studio 2 on the top gantry set for the 
scenes of Harriet and then Amy and Rory with the 
Anti-Bodies. The readthrough for Episode 13 was 
then held in the meeting room at 7pm that evening. 
The morning of Thursday 7 April found the 
BBC crew out at Cyfartha Castle High School in 
Merthyr Tydfil, where the school sequences were 
taped featuring pupils from the establishment; 
young Amelia, Mels and Rory were recorded first 
in the playground, after which their teenage 
versions could be found in class, with the final 
scene being young Mels’ comments about 
the Titanic. The team then returned to Upper 
Boat where the scenes in Zimmerman’s office 
were taped in Studio 5. Meanwhile, a 
second unit was out on location 
from 10.30am to 9.30pm, mainly 
recording material for Episodes 
12 and 13 at Hensol Castle (a 
venue used by the team on 
numerous episodes since 
Aliens of London in July 2004). 
Having finished at Upper 
Boat, Richard Senior joined 
this unit for the last scene of 
the day to record the sequence 
at Luna University with Alex, who 
had been working on Episodes 12 and 
13. On Thursday 7, Matt, Karen and Arthur had 
flown out to New York on a publicity tour, having 
recorded promotional appearances in London. The 
next few days would see them undertaking a heavy 
schedule of interviews, signings and screenings 
before returning for work on Episode 13 the 
following week. 


Supporting artist John Jenner who was 
the janitor/Teselecta was required at Mir St 
Newport on Thursday 14 April for a roam photocall 


alongside Niall Greig Futton and Matt Smith, all 
of whom were having special effects photographs 


taken for the zoom into the Teselecta eye. Pick- 
up shots still needed to be taped for Episode 8. 
Richard Senior worked with a second unit on 
Saturday 16 April — Day 3 of the Block 7B shoot — to 
record shots of Teselecta janitor’s nd inserts 
on the Teselecta bridge of controls, screens, Anti- 
Bodies and wrist units with stand-ins playing 
members of the Tese ’s crew in Studio 5. 

unit then moved to Studio 6 to join Karen, Arthur 
and Alex for insert shots of their cters in the 
final dining room scene as River saw her future 


image. Further shots of Amy and Rory on the top 
gantry were recorded by Richard’s second unit in 
Studio 2 on Monday 18, with shots of the Doctor 
alone in the TARDIS taped during the evening of 
Tuesday 19 April up to 7pm. The specially-written 
‘Prequel’ for Episod as then recorded by the 
second unit on Monday 25 April. 

Principal photography on Doctor Who Series 
11-2 concluded on Saturday 30 April with the 
completion of Episode 13 and Block 7B; a small 
amount of greenscreen work for shots of the 
Teselecta crew was also recorded along with a shot 
of an Anti-Body against a bluescreen in Studio 6 
by a second unit directed by Richard Senior. On 
Sunday 8 May, Karen Gillan started work on Let's 
Take Manhattan for BBC Four, and attended the HQ” 


he narrative drew heavily 
upon the previous 

episode, A Good Man Goes 

to War, in which Melody 
Pond had been born to 
Amy and Rory, but kidnapped by Madame 
Kovarian to be turned into a weapon to 
kill the Doctor. Mels indicated that the last 
time she had regenerated was as a toddler 
in New York, as seen in Day of the Moon 
around January 1970; this also confirmed 
that regeneration allowed a change of skin 
colour as indicated by the Doctor in Death 
of the Doctor (2010) from The Sarah Jane 
Adventures, and also demonstrated when 
Romana had regenerated in Destiny of the 
Daleks (1979). In her post-regenerative 
state, River was able to withstand the 
gunfire of the German soldiers in the same 
way that the Doctor grew a new hand in The 
Christmas Invasion (2005). 

Much of River Song’s usual behaviour 
was established, with the Doctor using the 
phrase “Spoilers!” which she would later 
say so often to him, and also telling her 
that only River ever called him ‘Sweetie’. 
In her future, River used hallucinogenic 


lipstick in The Time of Angels and 


: The Pandorica Opens, but in this 


instance used a poisoned version 


d 4 ; = 
: on the Doctor. River was shown ae a 
: how to fly the TARDIS by the ship 3 
: herself; in The Time of Angels she ge 


+ had indicated that she was taught 


by the very best at a time when 


: the Doctor was busy (ie dying). 
: The Doctor presented River Song with her 


blue TARDIS journal and told her “Rule 
One: The Doctor lies,” which is what River 


: would later tell Amy in The Big Bang. Rory 
: commented that River would end up in 
: prison for murder as established in The Time : 
: of Angels. River was seen to start her studies: 
: which would make her an archaeologist, 
: since she was a professor by the time of 
> her death in Silence in the Library/Forest 
: of the Dead; Professor Candy and Luna 


University had featured in Continuity Errors, 


: a short story by Steven Moffat featuring 
: the Seventh Doctor in the Doctor Who 
: anthology Decalog 3: Consequences published 


by Virgin Books in July 1996; here, Candy 
had delivered a lecture in 2643 about the 


: dangers of the Doctor. By surrendering her 


: dimension stabiliser field prevented a 
:  staser from firing in The Invasion of Time 


: questioned in Arc of Infinity (1983). The 


ability to regenerate to save the Doctor, 
River would by unable to regenerate again 
in Forest of the Dead. 

The Doctor wore his top hat and tails 
as seen at Amy and Rory’s wedding in The 
Big Bang, at which he did not recall seeing 
Mels. The adventure opened in the Ponds’ 
home in Leadworth as established in The 
Eleventh Hour, and in flashbacks young 


: Amy had toys which she had made about 


her ‘imaginary’ friend the Doctor. Mels 


: said that the Doctor had been unable to 


prevent the Titanic sinking, 
and the Doctor — in his ninth 
incarnation — had been 
present at the vessel’s launch, 
as seen in Rose (2005). The 
Doctor asked the injured 


Ten 
STORIES 


SEVEN 


% — Mels if Amy had ever told her 
cuam or of their adventures with the 


Vampires in Venice, recalling 
The Vampires of Venice (2010). 
The Doctor had claimed 

to Mels that her gun would not work in 
the TARDIS because they were in a ‘state 
of temporal grace’, but he was forced 
to admit that this was a lie; temporal 
grace had first been mentioned by the 
Doctor in The Hand of Fear (1976) when 
Eldrad attempted to attack the Doctor 


: and Sarah Jane Smith but was prevented 


from doing so, and the ship’s relative 


(1978) — however in later stories such 
as Earthshock (1982), weapons were 
being discharged in the TARDIS which 
led to the state of temporal grace being 


Doctor swapped a banana for a gun as 
he had previously done with Captain Jack 
in The Doctor Dances (2005) and revealed 
that in addition to a sonic screwdriver he 
also had a sonic cane. 

The hologram in the TARDIS first 
appeared as the Doctor (described in the 
script as ‘as with Chris [Eccleston] in 
Parting of the Ways and David [Tennant] in 


: the multi-award-winning Blink’) and then 


: reasons. When the hologram reshaped as 
: young Amelia Pond, it spoke to the Doctor 
: of fish fingers and custard which he had 
: eaten when first meeting her in The Eleventh 
: Hour and which had also been used as a 
© special phrase between Amy and the Doctor 
in The Impossible Astronaut. The TARDIS 
: materialised around Amy and Rory in the 
= same manner as it did a Dalek in The Parting 
: of the Ways. 
The Teselecta Amy referred to the 
= Silence, first mentioned in The Eleventh 
: Hour and then seen as aliens in The 
: Impossible Astronaut and Day of the Moon. 
: As established in The Impossible Astronaut, 
: the Doctor died on 22 April 2011, with the 
: location confirmed as Lake Silencio in Utah. 
: Jim noted that the Doctor’s death was a 
: fixed point in time of the sort discussed in 
: The Fires of Pompeii (2008) and reiterated in 
: The Waters of Mars (2009). 
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Top 1: Designs for the Doctor’s sonic cane; Top 2: Top hat and tails for the Ponds’ wedding; 

Top 3: Eldrad was unable to harm the Doctor in the TARDIS; Top 4: The Doctor's death; 

Inset: Decalog 3, featuring Professor Candy; Above 1: Melody Pond regenerates in New York; 
Above 2: The Tenth Doctor and his new hand; Above 3: A present for River; Right: Shhh... Spoilers! 


: took on the forms of previous companions 


Rose Tyler, Martha Jones and Donna 
Noble — all of whom the Doctor had 
reason to feel guilty about for different 


(chronology, 


he start of the episode =: à 
wassetasummer : : 
later than the 
events of A Good 

Man Goes to War 

for Rory and Amy, suggesting late 

summer 2011. The script indicated 

that young Amelia and Rory were 

eight years old, suggesting the 

year was 1997 (a year after the 

early scenes of The Eleventh Hour), 

while their teenage selves — noted 

as 18 years old — would have been 


seen from around . The Berlin 


sequences began on a morning in 
1938, while the material at Luna 
University took place in 5123 (River 
was imprisoned in Stormcage in 5145 
in The Pandorica Opens). 


Right: Amy and Rory have grown up with their 
friend Mels, completely unware that she is really 
their own daughter, Melody 
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Glamour Awards at London’s Berkeley 
Square Gardens on Tuesday 7 June. 
Meanwhile, Matt Smith travelled 

to Los Angeles for a few weeks to 
investigate career opportunities. On 
Sunday 12 June, The Observer ran an 
interview in which Alex Kingston spoke 
to Tom Lamont and discussed River Song 
while promoting her stage appearance in Luise 
Miller at the Lyric, Hammersmith. 

Speaking at the Church and Media Conference 
on Tuesday 14 June, BBC One Controller Danny 
Cohen ended some of the speculation about Doctor 
Who’s immediate future when he commented, 
“The tricky thing to explain to your kids... is that 
the same man who writes Doctor Who also writes 
Sherlock, and there’s only so many hours a day he 
can be awake! We're very keen that Sherlock comes 
back too, and it will be back as another three parts 
next year, so he needs enough time to get that 
done and then start work on the next series of 


| 
l 


Doctor Who. There will be some episodes, but there 
won’t be a full series, so we won’t have a 13-part 
run... and there’ll be more episodes again in 2013 — 
which I think is the 5oth anniversary of Doctor Who, 
so that’s a big year.” Steven Moffat later tweeted 
‘The scheduling of Dr Who has got NOTHING to 
do with Sherlock’ adding ‘Dr Who: misquotes and 
misunderstandings. But I’m not being bounced 
into announcing the cool stuff before we’re ready. 
Hush, and patience.’ 

On Saturday 18 June, Arthur Darvill opened as 
Mephistopheles in Christopher Marlowe’s Doctor 
Faustus while in Los Angeles, Matt Smith did a one- 
night comical turn as Batman in Gotham Autopsy 
during the 24 Hour Plays event in Santa Monica 
on Sunday 19 June. On Thursday 23 June it was 
announced that the Doctor Who Experience would be 

moving to Porth Teigr in Cardiff Bay from Spring 
2012, and both Matt and Karen were revealed as 

being shortlisted for the TV Choice Awards on 

Tuesday 28 June along with the series itself. 
f The same day, River Song was discussed by 
Alex Kingston on BBC One’s Breakfast, and 
Neill Gorton of Millennium FX later appeared 
on BBC One’s The One Show to discuss 
his work on Doctor Who. 

While in the US, Matt 
recorded a guest appearance 
on a pilot for BBC America’s 
The Nerdist show on Tuesday 
28 June. In early July, 

Karen Gillan found time to 
return to her alma mater of 
Eden Court in Inverness to 
present end of term awards, 
and on Sunday 3 also found 
herself on the cover of the Sunday 
Express S magazine which contained an 
interview with her conducted by James Rampton. 
Meanwhile in Paris, Steven Moffat was promoting 
the new series at the third annual French Comic 
Con at the Paris-Nord Villepinte Exhibition Center; 
the showrunner hosted a masterclass before a 
screening of The Impossible Astronaut and Day of the 
Moon and then took part in a discussion arranged 
by the BBC and the channel France 4. 


aren attended the Great Ormond 
Street Formula 1 Party at the Natural 
History Museum on Wednesday 6 
to help raise funds for the famous 
children’s hospital. On Thursday 
7 it was announced that — following the news of 
Piers Wenger’s departure — that Beth Willis would 
also be leaving both Doctor Who and BBC Wales to 
return to Kudos Film & Television. “Working with 
Steven Moffat, Piers Wenger and Matt Smith on 
the last two series of Doctor Who has been the most 
fantastic experience and I will miss them hugely,” 
she told the BBC. The same day, BBC Worldwide 
revealed that 12-year-old Jessica Rickarby’s 
Screamer creation was the new winner of a Doctor 
Who Adventures competition to go on display at the 
The Doctor Who Experience. Recording for the fifth 
edition of Doctor Who: The Adventure Games — entitled 
The Gunpowder Plot — then began on Friday 8 July in 
London when Matt Smith recorded his dialogue. 
There was however still a small amount of 
recording to be done for Episode 8 over the 
summer. Matt Smith recorded the Script to Screen 
winner Death is the Only Answer with director Jeremy 
Webb at Upper Boat on Saturday g July, and that 
night he had a reunion party with Karen and 
Arthur. Karen had spent the day at Earls Court 
attending the London Film and Comic Convention 
alongside other guests from the show such as 
Sylvester McCoy, who had played the seventh 
incarnation of the Doctor in the 1980s; the actress 
had undertaken signings and photoshoots with 
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3 { | à x ~ y M Opposite page top: 
z River upsets the Nazis... 


Opposite page middle: 


... and a German Officer 
(Mark Killeen) orders that 
she be shot... 


1 : ` è i p aa] Inset 1: .. but the bullets 
> r i ; S i : à don’t harm her... 
Inset 2: ...and she escapes 
on a motorbike... 


Left: ... with Amy and 
Rory in pursuit. 


Below: A quiet meal at 


mmm Hotel AION. 


; “It’s essentially The 
Terminator meets Indiana 
Jones and Inner Space in 

1930S Berlin. 


fans as well as giving an afternoon talk. Sunday 10 
then found the BBC Wales team starting a two-day 
shoot at a cornfield in Penmark near Barry about 20 
miles outside Cardiff, with Nina Toussaint-White 
also rejoining the regular trio. Because Karen had 
nad her hair cut to reflect the looks of 1960s icon 


at gpm on Saturday 13 August, Best 
of the Monsters at 9pm on Saturday 
20 August and Best of the Companions 
(looking at Amy, Rory and River) 

at gpm on Saturday 27 August 


ean Shrimpton, Amy’s hair for the pre-credits was (ie directly after Let’s Kill Hitler). 


carefully styled to hide the severe fringe which she 
nad acquired. Work ran from 8.30am to 7.30pm, 
focussing on the material with the Doctor after 
the arrival of the TARDIS. TLO provided two Minis 
as Rory’s vehicle (akin to the Mini Mayfair which 
he drove in The Eleventh Hour) as well as the red 
Chevrolet Corvette ‘acquired’ by Mels. Crispin 
_ayfield supervised the stunt driving through the 
cornfield which would be undertaken by Andy 
Smart, with Gordon Seed again standing in for 
Matt Smith on stunt shots. “It’s good to be back,” 
Karen Gillan told Doctor Who Confidential, while 
Matt Smith set off a string of bad puns when he 
quipped, “Make sure this episode of Confidential is 
not corny.” Matt demonstrated that he still hadn’t 
ost his characteristic clumsy streak, telling BBC 


publicity, “We were filming the final scenes in a 
cornfield and, needless to say, I was the one who 
tripped over and twisted my ankle!” 

A Ford Focus and a fish supper on Friday? You're 
Mr Average (and Dr Who is probably your favourite 
show) announced the Daily Mail on Monday 11, 
summarising the results of a new survey of the UK 


orking with Embassy 
Row and BBC 
Worldwide, BBC 
America created 
three more new 
programmes to air in conjunction 


with the new episodes of Doctor Who. 


Using extracts from the show, these 
integrated comments from fans at 
Comic-Con 2011 and celebrity fans 
including actress and Gq reporter 


Alison Haislip, comedian-actor 
Scott Adsit, WIRED editor Adam 
Rogers, singer-songwriter Amanda 


I INTERNATIONAL 


Palmer, Nerdist Podcast host Chris 
Hardwick, actress Natalie Morales, 
comedian-actor Eugene Mirman, 
musician-comedian Reggie Watts, 
Halloween actress Danielle Harris, 
comedian-actor Paul F Tompkins, 
former NFL player Hugh Douglas, 
Anthrax metal guitarist Scott lan 

and Mark Sheppard who had played 
Canton Delaware III in The Impossible 
Astronaut/Day of the Moon. Announced 
on Wednesday 3 August, these aired 
as Best of the Doctor (which examined 
the Doctor’s eleventh incarnation) 


Pn 


population’s habits which indicated that Doctor Who 
was watched by an ‘average’ family. Also on Monday 
11 the DVD and blu-ray release of the first half of the 
2011 series — titled Series 6 Part 1 — from 2|entertain 
were released. Meanwhile on the second day at 


Above 1: BBC America’s Doctor Who specials included contributions from fans attending 
Comic-Con... Above 2: ... and Mark Sheppard who played... Right: Canton Delaware III. 


Inset 1: Holograms of 
the past 


Inset 2: ... make the dying 
Doctor feel guilty. 

Right: River goes shopping 
at the Hotel Adlon... 
Below: ... and orders the 
patrons to strip! 

Opposite Page Top and 
Middle: River tries out a 
new look or two. 


Opposite Page Inset 1: 
Amy and Rory are taken 
aboard the Teselecta 


Opposite Page Inset 2: 
.. now in Amy’s form 


“We realised that the 
Anti-Bodies needed to 


feel like part of the ship/ 
robot itself.” 


Penmark, the schedule required only Arthur and 
Karen at the field, with Andy demonstrating to 
Arthur how to drive the Mini through the corn. The 
Confidential crew recorded its A Day in the Life feature 
with Crispin Layfield, recounting how a pothole in 
the field damaged one of the Minis, 
and meant that some shots had to 
be achieved by hanging the 
camera from the vehicle 
while it was being pushed 
by the crew. Arthur was 
given directions on driving 
by radio, and the crop-circle 
sequence was completed 
ahead of schedule. Recording 
for the day — and the whole of the 
2011 series — wrapped at 6.30pm. 
The score for the episode was 
recorded by the 79-piece BBC 
National Orchestra of Wales at 
) Hoddinott Hall in Cardiff on 
Tuesday 19 July; along with the 
music for Episode 13, this was a 
grand total of 46 cues recorded from 
2pm to 5pm and 6pm to gpm, and mixed 
over the next three days at Air Studios. The 
music played at the hotel by the string quartet 
was the famous 1919 piece Pachelbel’s Canon by 
German Baroque composer Johann Pachelbel 
and was taken from an existing library disc. 
In post-production, a Previously montage 
was added at the start of the episode; this 
had not featured in the script and consisted 
of extracts from The Impossible Astronaut, Day 
of the Moon, The Almost People and A Good Man 


Goes to War. Although River Song had originally said 
“Meine Dammen und Herren” as she entered the 
hotel dining room, this was redubbed to “Ladies 
and Gentlemen” on the finished programme. 

The Teselecta graphics confirmed the date and 
time of the Doctor’s death as 5.02pm on 22 April 


40 (as established in The Deadly Assassin in 1976) 
and established that it was a Mark 3 (The Time 
Meddler in 1965 had established that it was 
older than a Mark 4); it was “listed as stolen” 
as established in The War Games (1969). When 
the Doctor requested that the TARDIS 
hologram took a different shape other 
than his own, publicity shots of 
Freema Agyeman as Martha Jones 
from the 2007 series and Billie 
Piper and Catherine Tate as Rose 
Tyler and Donna Noble from the 
2008 series were used. 
BBC Worldwide’s Annual 
Review on Tuesday 12 July 
confirmed that Doctor Who was 
one of the corporation’s best sellers 
overseas, screened in over 50 territories. 
At the same time, old episodes of Doctor Who were 
to be released on a new BBC Worldwide Facebook 
service on Wednesday 13. The BBC website also 
ran a report on the Penmark shoot on Wednesday 
13, and promotional images of four generations of 
Daleks (representing The Evil of the Daleks from 1967, 
Genesis of the Daleks from 1975, Dalek from 2005 and 
the yellow Eternal Dalek from Victory of the Daleks) 
recreating a scene from The Dalek Invasion of Earth 
(1964) were released to promote the Doctor Who 


Experience as a summer holiday attraction. On the 
ning of Wednesday 13, Matt Smith recorded an 
arance on Channel 4’s Alan Carr: Chatty Man, in 
h he performed part of the Doctor Who theme 
with pop group JLS. Friday 15 then saw the BBC 


website inviting questions to be posed to Matt and 


Karen, with Matt’s Channel 4 appearance screened 
that night. In fact, Matt and Steven Moffat had 
travelled up to Manchester that day to visit the 

tive Doctor Who experience The Crash of the 
Elysium, with Matt giving a live performance as 


intere 
the Doctor for one lucky set of visitors. 


h Drama trailer on 
vision allowed 


new Briti 
viewers a glimpse of 
forthcoming Doctor 
Who episodes from 
Monday 18 July. Matt and Karen 
g at Premier PR 
ss interviews for 


spent Tuesd 
conducting 
the autumn episodes, while The 

Sun claimed that although Steven 
Moffat had offered come 
Miranda Hart a ‘significant role’ in Doctor 
Who, this had been blocked by Danny 


7 actress 


zohen who 
wanted Miranda to focus on her own show. As 

es 6 Part 1 was released on DVD and blu-ray in 
the USA on Tuesday 19, BBC America released a 
new Doctor Who Insider video talking to production 


Thursday 21 July saw the announcement that 
the new executive producer for Doctor Who would 
be Caroline Skinner, who had previously worked 
on F ing work on a new 
BBC Three fantasy series, The Fades. Caroline would 

start work on the Christmas Special 
alongside the departing Piers. 
™ Furthermore, an advance BFI 
screening of Let’s Kill Hitler 
on Monday 15 August was 
announced... and almost 
immediately sold out. Over 
in America, Matt did his first 
panel at Comic-Con, joining 
the stars of True Blood, The Vampire 
Diaries and The Big Bang Theory on the 
TV Guide Fan Favourites discussion on 
Thursday 21; this was staged in front 
} of over 4000 attendees in Ballroom 20. 
f The BBC Doctor Who website posted 
f regular reports from Comic-Con from 
Friday 22, the same day that it was 
announced that Karen Gillan would be 
stage in John 


e Days and was cor 


appearing on the West End 
America’s Comic-Con promotion got into full 
swing on Saturday 23 when a new series trailer was 
and Karen did a host of promotional 


revealed. Mat 
i and 


ssed the © 
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designer Michael Pickwoad. 


ery little was cut from Let’s 
Kill Hitler. As teenage 

Amy began to realise that 
teenage Rory loved her, 
Mels originally commented, 
“And the penny is still, remarkably, in the 
air.” Ascending in the elevator aboard the 
Teselecta, Harriet checked her rear view in 
the reflective panelling and mused, “Fat 
one??” as she considered Carter’s earlier 
comment. After Harriet announced that 
there were five seconds to eyeball, the 
impatiently pacing Carter replied, “Fine, 
good, run!!” On entering the main office, 
‘Zimmerman’ originally confronted the 
occupant and stated, “You are Adolf Hitler” 


visited the BBC America shop and went around 


W, : 


(a line removed to preserve the surprise of : control console 


the figure behind the desk being the Fuhrer: and saying, 
later on). A shot of the bridge tipping over “Medical emergency 
as ‘Zimmerman’ was knocked over by the ... Medical emergency! ... Do i 


TARDIS impact was cut. As the injured 
Mels told the Doctor that she had planned 


we have anything for that?” 
The subsequent scene in the 


on marrying him when she was little, the TARDIS was redubbed; the 

Doctor replied that he would marry her Doctor originally told the 

and Mels asked “... cross your heart and hologram, “Okay. Thing f 
hope to die?” “Yeah, of course. Twice,” is, old girl... Pm dying. I'm E> f 
agreed the Doctor. After Mels told her dying but I’ve got things to 

mum and dad that they did raise her after do. Which means I need to be Xs 

all, she originally added, “Where would I: brave. Between you and me, ; 
have been without you two?” A short scene ; not really very good at that. 


| need someone to be brave | 
for. Please, You need to give 
: me that.” The Doctor telling Ẹ 


of the Doctor in the console room was 
dropped; this had him reaching up to the 


Above Left: Shooting in the Fuhrer’s office; Inset 1: The TARDIS communicates with the Doctor via a 
hologram of the young Amelia Pond; Above Right: The Doctor has less than an hour to live; Inset 2: The 
wounded Mels reveals that she is Amy and Rory’s daughter; Right: The Teselecta as General Zimmerman. 


when she was scared — was also 


River about Rule 7 — running t : 
added in dubbing. : [ 


xs 
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n North America, the BBC 
America screening of 
~ Let’s Kill Hitler lacked 
the Amy title sequence 
introduction from the 
spring transmissions and also included a 
60-second ‘motion comic’ during 


“LET’S KILL HITLER 
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A 


‘undercover’ at the event as well as recording an 
edition of the Nerdist Podcast with Chris Hardwick at 
4th and B at 8pm; the pair also handed out special 
TARDIS-sleeved burritos to the 800 attendees. 
‘Stop having so much fun’, texted Arthur to his two 
friends across the Atlantic. 

In front of 6500 fans (many of whom had queued 
for hours to be sure of a seat), Matt 
and Karen joined Beth Willis, 
Piers Wenger and series 
writer Toby Whithouse 
on stage in Hall H at 
12.30pm the following day 


: fora panel moderated by 
Adam Rogers of WIRED 
magazine. The newt 


Was screened along w 
material for Toby Whithouse’s 


“episode The God Complex and BBC 


America’s début was specified as 


ap2it, Karen also confirmed with 
egards future episodes, “I am going 
to come bac pm 
Who saved Hitler’s life reported Dan 
enhinnitt of The Sun on Monday 25 


“July as he analysed the new trailer while the 


BBC website presented Steven Moffat’s brief guide 
the last six episodes of the series. Meanwhile, 
Phe Sun also ran ETs are out there, say Doc and Amy 
derived from comments made by Matt and Karen 
at Comic-Con and Steven Moffat entered the 
Media 100 most influential people according to 
The Guardian. Edition 109 of the Nerdist Podcast 
featuring Matt and Karen was released on Monday 


25. Seeking sensation, the Daily Mail ran Doctor Who 
stokes controversy when its hero ‘rescues’ Hitler in new 
series on Tuesday 26 with the BBC making it clear 
that viewers should understand the full context by 
watching the episode which was set in 1938, before 
the war. 

On Monday 25 July, Matt and Karen pre-recorded 
appearances on CBS’ The Late Late Show with Craig 
Ferguson. Matt performed beatbox as Crai 
described Doctor Who in song form and a 

he could appear in the series while a clip from 

The Impossible Astronaut was shown. Karen’s 

conversation featured an extract from The God 

Complex as she commented on Comic-Con and 

revealed that she would be staying in Los 
Angeles for a whil 
BBC America started to make 
videos from Comic-Con available 
from Tuesday 26, and at 7pm 
that evening Matt and Karen 
signed DVDs and blu-r. 
for 200 customers at Amoeba 
Music on Sunset Boulevard in 
Los Angeles. Karen’s appearance 
on The Late Late Show was then 
broadcast that night. Further Comic- 
Con comments fuelled Matt Smith: 
I wish I was cool from The Sun on Wednesday 
and convention images generated the same title’s 
Ex-hairminated the following day. At 11.30am on 
Thursday 28, Steven Moffat joined Matt, Karen, 
Beth and Piers for the Television Critics Association 
Cable Press Tour in Los Angeles, chatting about 
the show to the media and being told what he had 
missed at Comic-Con. Matt’s appearance on The 


: one of its commercial breaks. 
: This came about because of the 


desire of telecommunications giant AT&T: 
to offer sponsorship as they felt that Doctor 
Who matched its foryard-thinking ethos 
with regards ae and their slogan 
‘Rethink possible’. Via the media 
agency MEC, AT&T worked with BBC 
Worldwide to agree to animate a 
sequence for the commercial break 
which would offer the episode 
an extra scene; this was agreed 
with Steven Moffat and Richard 
Senior so that it would 
form an additional 
sequence that 
would have been 
beyond the 
programme’s 
budget. 


“| suggested the scene where the Teselecta 
chases after Amy and Rory,” recalled 
Richard. “Steven’s original draft had 
included a VFX transformation of the 
soldier into the bike and rider, but we 

had decided to make it work without the 
effect, not because we couldn’t afford it, 


: but because we wanted to prioritise 


the VFX budget on other 
sequences more integral to 
the storytelling.” As such, 
in the episode the effect 
had been achieved purely 
through sound effects and 
performance. For the following 
scenes aboard the Teselecta 
bridge, Richard had directed these as if 
the crew were in motion, piloting the bike. 
“Suddenly it felt like we were watching 
a chase sequence from inside a vehicle. 
So now that the Motion Comic was 
giving us a chance to re-tell a scene 
from an alternative viewpoint, 
why not show the same chase 
from outside the vehicle, through 
the streets of Berlin? This hadn’t 


Above & Below: A whole new scene from th 


been in any versions of the script but it 
felt like a great opportunity to create some 


: exciting action with a sense of scale and 


historical context which there just wasn’t - 


; time for at that point in the episode itself,” 
: explained the director. Richard pitched 
: the idea to BBC America and Double 


Barrel Motion Labs (who had worked 
on a similar animation project for 
Torchwood) and Double Barrel 
developed a narrative in the 
form of storyboards which were 
F approved by Piers and Steven. 
N The scene opened with dialogue 
P from the episode amongst the 
Teselecta crew and then followed 


: the motorcycle chase across Berlin; when 
: the Teselecta was blocked by tanks in its 


pursuit of Amy and Rory, the robot drove 
up into a building, up some stairs and out 
of an upper window, soaring over the tanks 
below. “The finished Motion Comic was 
fantastic, and so much greater than the 
sum of its inspirations — it really felt like 


: we'd created an entirely new scene for the 
: episode,” commented Richard. 


who worked on the Motion Comic 


4 


“We were filming in the 
cornfield and | was the 
one who tripped over and 
twisted my ankle!” 


Late Late Show had been deferred from Monday 25 to 
Friday 29 and was broadcast at the end of the week. 
Matt’s comments at Comic-Con about wanting 

to feature in a story with his predecessors for the 
show’s golden anniversary prompted Time to bring 
the old Doctors back from The Sun on Saturday 30 
July, with recent comments that David Tennant 
had indicated that he would be happy to return. 
After the weekend, The Sun was also able to 
report Who’s not saving Hitler, then? citing Steven 
Moffat’s comment, “We can unequivocally 
say we are against Hitler. The worst thing you 
could possibly do to that awful man is take the 
mickey out of him — so that’s what we do. Don’t 
worry, we won’t save Hitler.” 
Returning to Britain, Matt’s next 
project was the BBC film Bert and 
Dickie in which he was to star as 
Bert Bushnell, the winner of an 
Olympic Gold medal for rowing 
in 1948. Another trailer for the 
six autumn episodes of Doctor 
Who was released by the BBC 
on Thursday 4 August, and 
in America Matt made another 
fleeting appearance on The Late 
Late Show discussing Paris. Matt 
and Karen’s responses to the questions 
submitted to them via the website were revealed on 
Friday 5 August, with Matt citing Let’s Kill Hitler as 
his favourite episode of the current series (“that’s 
the one I’m most looking forward to right now 
because that’s on next!”). The same day, Doctor Who 
Adventures ran a series of four interactive one-hour 


sessions at the Doctor Who Experience, showing over 


100 youngsters how the magazine was assembled. 
On Sunday 7 August, the Mail presented an 
extensive interview with Matt conducted by Cole 
Moreton in which the star demonstrated his 
passion for Doctor Who and explained about the 
hard work involved in making the series. Jen 
Blackburn of The Sun was then 
transformed by Millennium 
FX’s prosthetics in TV Biz girl 
turns into scary Silurian on 
Monday 8 August. 

‘Walk Like a Monster’ 
Masterclasses were held 
by choreographer Ailsa 

Berk at the Doctor Who 
Experience on Friday 12 and 
BBC America released a further 
trailer for the new series while 
the BBC website announced that 
the episode’s ‘Prequel’ would be 
available from Monday 15. Further 
voice recording for The Gunpowder 
Plot continued at The Moat with 
Arthur Darvill on Wednesday 10 
and then Karen Gillan on Monday 
15, shortly before her appearance at 
the series’ launch. Let’s Kill Hitler was 
premiered at the BFI Southbank at 6.20pm 
and followed by a Q&A session featuring Steven 
Moffat, Karen Gillan and Arthur Darvill speaking 


to journalist Matthew Sweet along with a preview of 


the rest of the series; BBC Radio 5 Live conducted 
a live chat with Karen and Arthur from the event. 
With BBC One transmission confirmed as August 
Bank Holiday Saturday, this screening spurred 


Left: The Doctor arrives 


and examines 
the Teselecta... 


Insert 1: 


Opposite Page Top 
& Middle: ... with his 
sonic cane. 


Opposite page inset 1 


as the Doctor 
succumbs to the poison. 


Inset 2: . 


media coverage the following morning with items 
on ITV1’s Daybreak and BBC Radio 1’s Newsbeat 
plus items in the Daily Mail, Daily Star, The Sun, 
The Guardian and Daily Mirror. There was further 
material in the coming days from the Daily Express 
and Daily Telegraph plus a double-page spread 

in Wednesday’s Daily Mirror as Mark Jefferies 
promised Billie Piper, Freema Agyeman and Catherine 
Tate all come back for cameo roles in Doctor Who. Also 
on Tuesday 16, the BBC Press Office released press 
pack interviews with Steven Moffat, Matt Smith 
and Karen Gillan, and the BBC website presented 
comments from Steven on the new episodes plus 
a video of Karen who promised that “so many 
explanations are going to come.” The new Radio 
Times looked ahead to the autumn schedules 
including Doctor Who with some comments related 
by Matt Smith to Graham McLean. 


video from Karen Gillan introduced 
Let's Kill Hitler on the BBC website 
on Wednesday 17 along with two 
preview clips: the aftermath of the 
TARDIS’ crash-landing in Hitler’s 
office and Amy and Rory encountering the Anti- 
Bodies. Another two-minute Doctor Who Insider 
video was released by BBC America on Friday 19 
with comments from Matt, Karen, Steven, Piers 
and Beth about the new episode. Similarly, Doctor 
Who Confidential released preview videos of Arthur 
in Hitler’s office and the three regulars in the 
cornfield. In The Guardian, Emine Saner chaired 
a discussion on the merits of Doctor Who between 
fan Antony Wainer and sceptic comic artist 
Chris Weston. 


Episode Eight 


Right: Carter is forced to 
evacuate the Teselecta... 


Below: ... when Amy 
deactivates the crew’s 
wrist devices with the sonic 
screwdriver... 


Bottom: ... causing the 
vessel’s Anti-Body units to 
treat them as hostiles to be 


terminated, 


Inset 1: River uses the 
TARDIS to save Amy 
and Rory from the 
Anti-Bodies... 


Inset 2: ... and then uses 
her remaining regenerations 
to save the Doctor’s life. 


“For a moment, the 
Doctor’s with a lady Time 
Lord who loves him... but 
it all goes wrong.” 


The Weekend ion of The Times on Saturday 


20 August carried an interview with Karen, and a 
similar item appeared the next day in the Sunday 


Express. At the 6gth World Science Fiction 
convention in Reno, Nevada, the winners 
of the 2011 Hugo Awards were announced 
on Saturday evening; The Pandorica Opens 
and The Big Bang won the 
award for Best Dramatic 
Presentation (Short 
Form) —a fourth 
win for scripts by 
Steven Moffat. Monday 
saw a ‘6o0-second 
interview’ with Arthur 
in Metro and p sin 
The Sun which declared 
that Matt Smith is a ‘tonking’ 
Dr Who and Doctor Matt Smith 
is the golden boy. On Tuesday 
23, Arthur Darvill appeared 
at 8.05am on ITV’s Daybreak 
talking to Dan Lobb and 
Christine Bl y with the 
Hitler’s office clip screened. The 
new issue of Radio Times placed 
the Doctor, River and a Silent on 
the cover, while inside several pages were 
devoted to the show’s return. Andrew Duncan 
interviewed Alex Kingston, Steven Moffat 
commented on the forthcoming episodes in 
The Ultimate Episode Guide, and Matt Smith and 
Karen Gillan spoke to Gareth McLean on The 
Impact of Who. Rory’s confrontation with Hitler 
was nominated Moment of the Week with Patrick 


Mulkern citing Let's Kill Hitler as the Pick of the Day. 
TV Times and TV & Satellite Week also offered set 
visit reports. The BBC website released an updated 
series guide and a preview of Let’s Kill Hitler in 
the form of a short Doctor Who Confidential with 
comments from Arthur, Karen, Richard Senior 
and Marcus Wilson. Confidential also released a 
video showing video-blogger Charlie McDonnell 
receiving instructions on how to operate a Dalek 
from actor Barnaby Edwards at Upper Boat. 
On Wednesday 24 August, former Doctor 
Who script editor Gary Russell took part in 
a demonstration of the Silurian prosthetics 
at the Doctor Who Experience in London and 
Matt Smith’s G4 interview from Comic- 
Con featured on Attack of the Show. 
Karen Gillan was interviewed 
live by Nicholas Owen and 
Naga Munchetty on BBC 
One’s Breakfast at g.o5am on 


Friday 26 accompanied by 


the Anti-Bodies clip. When 
Na iggested that the 
series’ plotline was getting 
increasingly complex, Karen 
emphasised that “people can 
jump on board at any point.” Over 
on Five, Daily Mirror T itic Kevin 
O’Sullivan discussed the series’ return on The 
Wright Stuff. That afternoon, another preview 
screening of Let’s Kill Hitler was conducted, this time 
at the Filmhouse in Edinburgh at 4.45pm as part 
of the MediaGuardian Edinburgh International 
Television Festival. BBC America released Doctor 
Who Insider Episode 8 in which Matt, Karen and 


TEE 


Steven commented on the story of Mels & River 
Song. The weekend papers carried more interviews 
and photo features on Matt, Karen and Arthur. 
On Saturday, The Sun ran Dr Who Matt Smith gives 
co-star Karen Gillan 5/10 as Richard White reported 
on Matt’s tongue-in-cheek comments about his 
colleague’s looks. 


ow the waiting’s over, but time’s not 
on his side. Back on BBC One,” 
declared the continuity announcer, 
“the Doctor’s caught up in war.” Let’s 

Kill Hitler was screened in a 50-minute 


slot by BBC One from 7.10pm. The episode easily 
won its timeslot up against ITV1’s All Star Family 


Fortunes. Following this, the Hitler theme continued 


on BBC Two with the documentary Hans Litten vs 
Adolf Hitler: to stop a tyrant while BBC Three and 
BBC HD ran River Runs Wild — the corresponding 
Doctor Who Confidential — from 8pm to 8.45pm (with 
a repeat at 3.55am). The BBC website released 
further material connected to the Berlin episode, 
offering further background on Hitler, two On 


Location videos from the cornfield shoot, a 
chance to Step inside the Robot with supervising 


ee eeceeoesesees 


Who: They're making it up as they go 
along, in which he considered the 
plotting of Steven Moffat’s scripts. 
After being available for only a 

few days, Let's Kill Hitler topped the 
iPlayer charts as the most requested 
programme of Autumn, accessed 
almost a million times. 

Let’s Kill Hitler was repeated on 
BBC Three at 7pm the following 
Friday, followed by a ten-minute 
cut down version of River Runs 
Wild; both programmes were 
then repeated from 3.30am the 
following morning. In Australia 
it kicked off ABC1’s new run at 
7.30pm on Saturday 3 September, 
while in New Zealand the channel 
Prime aired it at 8.30pm on Thursday 
15 September. 

The bittersweet romp had kicked off the second 
part of the series in a controversial, ; 
distinctive manner, although writer 
Steven Moffat focussed on 


LET’S KILL HITLER 


eeeeeeeeeee eee 


art director Stephen Nicholas, and a new 
edition of the Game of Rassilon. That 


evening, the Doctor Who theme we 


s also 


featured in BBC Two’s transmission of The 


Comedy Prom with Tim Minchin’s performance 


having been recorded at the Royal Albert 


Hall on Saturday 13 August. 


to appear on Saturday with 
comments in the Telegraph 
from Michael Hogan (‘Giddily 
thrilling entertainment, albeit 
rather exhausting’) and Gavin 
Fuller (‘a waste of using such 
a resonant historical period as 
the backdrop’) as well as Dan 
Martin of The Guardian (‘an energetic, 


The press reviews started 


timey-wimey tour de force’), Neela 
Debnath of The Independent (‘this episode 


lifted the mood and made things feel a lot lighter’) 
and Kevin O’Sullivan of the Mirror (‘the usual ball 
of nerdy confusion’). In the USA, Ken Tucker of 
Entertainment Weekly wrote on Sunday 28 that ‘Doctor 
Who got off to a marvellously energetic, funny, 
clever, noble mid-season start.’ Kevin O’Sullivan 
further discussed the episode along with journalist 
Boyd Hilton and Colin Paterson on BBC Radio 5 
Live on the afternoon of Bank Holiday Monday, 


with Hilton praising the adventure. 


noted The Sun on Tuesday 30 August; viewers had 
misheard the German phrase “Halt, was machen 
(“Stop, what are you doing?”) as “Where 
the f*** is he?” and complained to the BBC. Over 
in the Telegraph, Neil McCormick claimed Doctor 


sie? 


Doctor Who fans are Fuhrer-ious at ‘F word’ in episode 


Let’s Kill 


Hitler 


by STEVEN MOFFAT 


CAST: Matt Smith The Doctor and Karen Gillan Amy Pond, 
Arthur Darvill Rory with Alex Kingston River Song, Nina 
Toussaint-White Mels, Caitlin Blackwood Amelia Pond, 
Maya Glace-Green Young Mels, Ezekiel Wigglesworth 


Young Rory, Philip Rham Zimmerman, Richard Dillane 
Carter, Amy Cudden Anita, Davood Ghadami Jim, 
Ella Kenion Harriet, Albert Welling Adolf Hitler, Mark 
Killeen German Officer, Paul Bentley Professor Candy, 
Eva Alexander Nurse, Tor Clark Female Teacher. 


UNCREDITED: Andy Smart Stunt Driver Double for Rory; 


Gordon Seed Stunt Double for The Doctor; Unknown 32 
School Children (aged 9 -11); Andrew Marchant Head 
Master; Channon Jacobs Teacher; Tracy Williams Dinner 
Lady; lan Darlington Roberts Male Teacher; Unknown 
15 School Children (aged 14 — 15); Pina Harrington 
Head Mistress; Garry Lloyd George Custody Sergeant; 
James Harris, Dominic Kynaston Chancellery Guards; 
John Jenner Janitor; Rachel Bond, Luke Grahame, 
Darius Walker Teselecta Officers; Howell Jones Double 
for Zimmerman; Kristian Arthur, Jon Davey, Dennis 
Gregory, Richard Knott Male Teselecta Workers; Victoria 
Thomas Female Teselecta Worker; Dean Anderson, 
Matthew Doman, Steve Roberts, Sam Steeper, 
Jonathan Thomas German Soldiers; Andy Smart 
Teselecta German Stunt Rider; Gary Hoptrough Stunt 
Double for Rory; Jo McLaren Stunt Double for River Song; 
Stephanie Carey Stunt Double for Amy Pond; Matthew 
Humphries Double for The Doctor; Jill Alexandra, 


the central bond between 
the Doctor and River 
Song. “For a moment, the 
Doctor’s with a lady Time 
Lord who loves him... for 
a brief moment, but it all 
goes wrong,” he noted on 
Confidential. “Hey, there you go, 
that’s relationships for you.” miM 


Helen Ayre, Louise Bowen, Kathryn Edwards, Vicky 
Frampton, Nicola Griffiths, Milly Jayne, Lynette Kay, 
Kathy Peat, Amanda Tyre Female Diners; Kate Davies 
Female Violinist; Claudine Cassidy Female Cellist; Korine 
Colbourne Female Violist; Tony Was Male Violinist; 
Harry Burt, Kane Power Waiters; Jon Bentley, Robert 
Brown, Nicholas Dunwell, Ben Perkins, David Stock, 
Lewis Till Soldiers; Jon Cecil, David Handford, Richard 
Randall, Jeremy Reece, Chris Richards, Pip Royall, 


Above: The design 
drawing for the hospital of 
the Sisters of the Infinite 
Schism. 


Inset 1: River awakes... 
Inset 2: ... in hospital. 


Above: Death still awaits 
the Doctor in Utah in 2011. 


Below: The time-travellers 
are still keeping secrets 
from each other.. 


Mark Stadden, Christopher Stanton, lan Wiltshire 
> Male Diners; Claudine Cassidy, Korine Colbourne, 
- Kate Davies Female Diners; Rosie Cripps Female Passer; 
: Jon Bentley, Harry Burt, Tony Was Male Diners; Mark 
: Whatley Male Passer; Mark Andrews Doorman; Craig 
Rigby Bell Boy; Rhiannon Ward, Libby Lawes Doubles 
for Amy Pond; Claire Skelcey, Joanna Bluett Doubles for 
River Song; Matthew Doman, Claudio Laurini, 3 crew 
Teleselcta Workers; Jonathan Hart Voice of Anti-Bodies. 
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Let’s Kill Hitler 
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BBC Three 
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“PVE COME A LONG 
WAY TO GET HERE” 


In Alex’s kitchen, the Doctor makes tea while insisting that he can help Alex’s son. 


THE DOCTOR: |’m not just a professional. I’m the Doctor. 
ALEX: What’s that supposed to mean? 

THE DOCTOR: It means I’ve come a long way to get here, Alex. A very long way. 
George sent a message. A distress call, if you like. Whatever’s inside that 
cupboard is so terrible, so powerful that it amplified the fears of an ordinary 
little boy across all the barriers of Time and Space. 

Eh? 

THE DOCTOR: Through crimson stars and silent stars and tumbling nebulas like 
oceans set on fire. Through empires of glass and civilizations of pure thought 
and a whole, terrible, wonderful universe of impossibilities. You see these eyes? 
They’re old eyes. And one thing | can tell you, Alex. Monsters are real. (Beat) 
ALEX: You’re not from social services, are you? 


From Night Terrors by Mark Gatiss 


wanted to write something about 
what scares children,” Mark 
Gatiss explained to Doctor : 
Who Magazine of Night Terrors, : 
his latest script forthe show: 
he had loved since his own 
childhood. Mark had written for 
the series since 2004, contributing the scripts for 


tale, The Knocker, seeing the strange force from the 
now demolished building seeping through into 

a bland, modern house constructed on the same 
site. In the same manner as this story, Steven asked 
Mark if he could come up with a Doctor Who 
story which would make a modern, everyday 
sort of building terrifying. “I’d wanted 

to do a modern-day story for quite some 


The Unquiet Dead (2005), The Idiot's Lantern (2006) 
and Victory of the Daleks (2010) as well as appearing 
as a guest star in The Lazarus Experiment (2007). 
Since 2008, he had been working closely with 
executive producer Steven Moffat on another BBC 
One project, Sherlock, and it had been in January 
2010 during studio recording of the episode The 
Great Game that the subject of a further script for the 
2011 series of Doctor Who arose. 

As a starting point for the new story, Steven 
referred to Crooked House, a supernatural anthology 
which Mark had written for BBC Four and which 
had been broadcast in December 2008. The linking 
theme of the tales had been a haunted manor 
house, Geap Manor, which culminated in the third 


time,” commented Mark whose previous 

submissions to the series had all been period 
tales. However, while Crooked House had 
been crafted for a late-night adult 


audience, Mark’s submission for 
Doctor Who would require careful 
handling to generate the same 


atmosphere for a family audience. 


The theme that Mark initially 
chose for his tale was one of 
phobias becoming real. Because 


of his acting career, Mark had spent 
a lot of time in recent years staying in 
hotels — particularly country house hotels 

— where he had noticed that there were often 


Mon 6 Sep 10 St Winifred’s Hospital, 
Romilly Road/Conway Road, Canton, 
Cardiff (Flat — Kitchen/George’s 
Bedroom/Front Room) 

Tue 7 Sep 10 St Winifred’s Hospital 
(Flat — George’s Bedroom/ 

Purcell’s Flat — 

Front Room) 

Wed 8 Sep 10 St 

Winifred’s Hospital 

(Flat — George’s 

Bedroom/Front 

Room) 

Thu g Sep 10 

St Winifred’s Hospital 

(Flat — George’s Bedroom/ 
Kitchen/Front Room/Hallway) 

Fri 10 Sep 10 St Winifred’s Hospital 
(Flat - George’s Bedroom/Hallway/ 
Front Room) 

Mon 13 Sep 10 Dyrham Park, 
Dyrham, near Bath, Gloucestershire 


= (Kitchen/Corridor near Kitchen/ 


Entrance Hall/White Staircase) 

Tue 14 Sep 10 Dyrham Park (White 
Staircase/Entrance Hall) 

Wed 15 Sep 10 Dyrham Park 
(White Staircase) 


Long Corridor) 
7 Fri 17 Sep 10 Dyrham Park 
A (Corridor/Leather 
| Room/Library) 


House, Redcliffe 
Hill, Bristol (Ext 
Alex + Claire’s Flat/ 
Mrs Rossiter’s Flat 
— Doorway/Rowbarton 
House — Walkway/Ext 


+ Rowbarton House) 

: Mon 20 Sep 10 Waring House 

: (Dustbin Area/Rowbarton House — 
: Walkway/Ext Rowbarton House/Lift/ 
: George’s Flat — Walkway) 

: Tue 21 Sep 10 Waring House (Ext 


professional conferences taking place in meeting 
rooms with notices outside the doors. As such, he 
thought of a Doctor Who story set at a conference of 
psychiatrists who had brought together 
lots of people with different extreme 
phobias at a hotel; as a result, the 


phobias would become reality. 


However, when Mark went back 


to Steven and told him of his 
initial ideals, he was told that 


this was effectively the script 
which writer Toby Whithouse had 
been at work on for the 2011 series 

and was then being scheduled for the 
) next run of episodes. 

Retaining the notion of a modern 

setting made terrifying, Mark 
instead considered childhood terrors, 
commenting in the Radio Times, “Do you 
know what the scariest place in the universe 
is... A child’s bedroom.” In terms of a different 
venue from the hotel, Steven speculated, “Could 
we do something like that in a tower block?” At an 


$} Rowbarton House/The McKenzie’s 
: Flat — Doorway/Purcell’s Flat — 

b Doorway/Dustbin Area/Rowbarton 
: House — Lift Lobby/Walkway) 

: Wed 22 Sep 10 Dragon Studios, 

: Pencoed, Near Bridgend: Purcell’s 
| Thu 16 Sep 10 Dyrham Park (Entrance : 
: Hall/Dining Room/Leather Room/ 


Flat — Green Screen 


: Thu 23 Sep 10 Dragon Studios: Lift 
: Fri Oct 10 Upper Boat Studios: 
: Studio 1+2 — The TARDIS 


Fri 7 Oct 10 Upper Boat Studios: Dolls 


: House/Cupboard/Doctor with sonic 
Sat 18 Sep 10 Waring : 
| Studio 1+2 — The TARDIS 


Sat 16 Apr 11 Upper Boat Studios: 


RADIO, TIMES 


È Sat 3 Sep 11 Night Terrors: A young 


boy fears that monsters are lurking 
in his bedroom. His parents are at 
their wits’ end but, luckily for them, 


: the Doctor hears their son’s pleas for 
: help through the barriers of space 
> and time. 


Episode Nine 


NIGHT TERRORS 


n the shooting script for 
What Are Little Boys Made 
Of?, the estate where 
Alex and his family 

lived was named as 

Rowbarton House and described as ‘a 

grimly ordinary ’70s tower block.’ Mrs 

Elsie Rossiter was ‘an old lady’ while 

of the main family, George was ‘Eight 

years old. An unexceptional-looking kid 

in hand-me-down pyjamas’, Claire was 

“30s, shattered’ and Alex was 30s, equally 

shattered,’ Ruby was ‘a slightly sinister 

little girl with braided hair’ who had an 
identical twin called Daisy while their 
mother, Julie, was seen as ‘early 20s, hard’; 
this family acquired the name McKenzie 
during production. Landlord Jim Purcell 
was envisaged as ‘gos, brute of a man in 
stained T-shirt and trackie bottoms.’ 
When the Doctor first appeared in the 
doorway of George’s bedroom, the stage 
directions noted that he was ‘silhouetted 
against the hall light like Max von Sydow 
in The Exorcist’; this was a reference to the 


_ character of Father Merrin from the classic 


1973 horror film. For the dolls’ house 
interior, when Amy and Rory arrived in the 
Leather Room, the script indicated, ‘It’s 

a Georgian room. Neglected and choked 
with dust. A few Georgian chairs with 
burst stuffing are the only furnishings.’ 

Of the peg-dolls themselves, the first was 
described as ‘A nightmare face! Black blobs 
for eyes, a crooked gash of a red mouth! ... 
we see the figure is made of wood. Blobs 
of paint for eyes and the horrible, wonky 


mouth... a peg-doll! A life-size one, clothed: 


in a ragged, dusty Georgian dress... With 
a horrible creeeeak, the peg-doll’s wooden 


the script noted, ‘One is a woman. The 
other is done up like a soldier in a red 
uniform and curly moustache. Their heads 


a creeeeak, they stretch out their arms in a 
Immediately he starts shaking violently. 
Close on his eyes as they become dead and 


lifeless. He stiffens, literally petrifying. 


into a peg-doll in a big, flowing dress!’ 
The original version of the scene 


Top left: George (Jamie Oram); Top right: The dolls’ house; Inset: Purcell (Andy Tiernan); 
Right: Worried parents Claire (Emma Cunniffe) and Alex (Daniel Mays). 


: disprove her notion that 
; this was the eighteenth 
head slowly turns.’ As more dolls appeared, : 
: claimed that George’s 
: cupboard had been 

: Claire’s idea. The 

are grotesquely big and crudely made. With: 
: entrance hall was 
deadly embrace — and grasp hold of Purcell. i 
: candles. “Well, we know 
: one thing, anyway,” 

: indicated Rory to Amy 
Before Amy and Rory’s eyes, Purcell changes: 


: Someone else is 
between George’s parents in the front room : 


: at the start of the episode opened with his 
: father saying, “Doesn’t mean he’ll stay 
; there,” as he hugged Claire. “It’s ok, love. 
: We don’t have to do this on our own,” said 
: Claire. “I know, | know. It’s just...” began 
: Alex, “We need to be better at this. We 


need to be better for him.” 
Various changes were made to the 


: script in rewrites. Originally after Amy had 
summoned the lift, she commented, “Could : 
: do with some of that psychic paper. People 
: aren’t very keen on letting us in.” “You can 


understand it, though,” replied 
Rory, “It’s like when people 


> come round selling God.” 


“Hm?” asked the Doctor. 
“You know,” explained 
Rory, “Knocking on 


; your door on a Sunday. 
> Stuffing leaflets through 
: the letter box.” “Oh them,” 


responded the Doctor, s 


: smiling mysteriously. “What?” 
: asked Rory, “What do you mean? You 
: don’t mean...?” After the Doctor excused 


himself, Rory continued, “Aliens? They’re 


: aliens?” By now the lift had arrived and 

: Amy got in, with the incredulous Rory 

: continuing, “My Mum asked them in for a 
: cup of tea once. They... chatted. Do aliens 
: chat?” “The chatty ones do,” said Amy. 


“They gave me some crisps,” recalled Rory, 


: following his wife into the lift. “Space 
: crisps,” said Amy, nodding sagely. 


There were numerous changes 


: to the action in the dolls house, 


including Amy finding the lamp 
with a bulb in the kitchen to 


century. Alex originally 


illumination in the 


Ak 


to have been five 


in the hall, “Candles 
need lighting. 


here.” Suddenly 


> one candle was snuffed out, followed by 

: the next ... and the next... until the Ponds 

: were in darkness. Originally Amy and 

: Rory heard somebody coming down the 

: staircase before they found the peg-doll in 
: the hallway. Amy had gone to the nearest 

: window in the entrance hall and rubbed at 
: the filthy glass asking, “Where the hell are 
: we?” There was then to have been a shot 

: pulling back to show Amy in the window of 
3 the dusty Georgian dolls’ house in George’s 
: cupboard. “Come on,” Amy told her 

> husband, “We can’t just keep wandering 

: around. We have to do something. We 

: should break the window!” “Well, let’s 

: look right round the whole place before we 


start demolishing it, ok?” responded Rory 


* as they moved off, as he added, “Can’t take 
: you anywhere. Dunno why | married you.” 


“Yes, you do,” replied Amy, to 
which Rory agreed, “Yes | do.” 
Alex’s explanation about 
George hating the lift 
noise originally featured 
earlier in the script, 
and the bedroom walls 
were to have crumbled 
and shattered rather 
than moving in. The fate of 
Purcell originally came after a 
brief scene of Rory and Amy making 


: their way up the gloom of the cedar 

: Staircase. Having called for help, Purcell 
: ran off down the stairs away from the 

: Ponds. “That was... that was the bloke. 

: From the flats,” said Rory, “The landlord. 
: That was him!” “Looked like he’d seen 

: a...” began Amy. The dialogue between 

: Alex and the Doctor in the Leather 


Room originally had the Doctor 


: pondering, “Now, question 


__ is: where are 


we?” Alex angrily replied “Who cares? 
Who cares where we are? What about...” 
“Very important, Alex. Gotta know where 
we are,” insisted the Doctor. “But what 

is he? George? What is he?” asked Alex. 
“If we work out where we are, maybe 

we can work that out too,” replied the 
Doctor, “Big old house. Big old, spooky 
house with...” Similarly, the entrance hall 
dialogue between Alex and the Doctor was 
different; originally the pair confronted 
the gibbering, terrified figure of Purcell 
who screamed, “Help meeeeee! Please! 
Keep them away from me! Keep them 
away! | won’t be any trouble! Please!” 
“What’s he doing here?” asked Alex. 
“Must really want that rent,” replied the 
Doctor as the landlord continued, “Help 
me! Those things! They’re everywhere! ... 
Haven’t you seen them? Filthy. Horrible 
things. Creeping round the house and...!” 


; As the peg-doll appeared and advanced 


on them, the Doctor exclaimed, “Oh! 


: Wooden chicken! This isn’t a big old scary 


house! It’s a tiny weeny one! We’re inside 
the dolls’ house! ... The dolls’ house in 
the cupboard!” Grabbing the base of the 
grandfather clock, the Doctor toppled it 
over and called “Timber!” He and Alex 


: then used it as a battering ram to smash 


the doll over as the Doctor ruminated 
about what George put in his cupboard, 
including “scary people like the nasty 
landlord there. Or us, now he thinks 
we’re a threat. He hides them away — in 
here — where they can’t get at him. Come 
on!” As he and Alex made a run for it, 
the landlord remained frozen as the doll 
struggled upright. “Purcell! Purcell, 
move!” called Alex, as the man dejectedly 
shook his head: “Can’t get away. They’re 
everywhere. Everywhere!” 
After helping Mrs Rossiter tidy the 
bin bags the next morning, Amy originally 
saw the ‘Eye-patch Woman’ from 
Episode 2 before insisting to Rory that 
she was fine and saying goodbye to 
Mrs Rossiter. After the TARDIS had 
dematerialised, a ‘skinny man’ and a 
‘dumpy woman’ were to have been seen 
carrying a stack of bibles on a walkway 
on the top floor of Rowbarton 
House. The door of the 
Mckenzie’s flat was opened 
by the twins — Daisy and 
Ruby — to show the skinny 
man smiling and holding 
of up a leaflet with ‘a happy 
4 happy, smiling family 
sunlit by Heavenly 
sun-beams’ and 
asking, “Hello love. 
Are your mummy and 
daddy at home?” 
The events of the 
! episode began on Night 
y 1 and concluded on Day 
\ À 2, with the story set in 
| . 2011. In the script, 
it was indicated 
that a digital date 
would appear in 
the corner of the 
family photographs: 
24.12.02 for the party 
shots and 11.01.03 for 
the birth of George. 


“Do you know what the 
scariest p! 


early stage, Mark considered setting the tale in the 


North East of England where he himself had grown 
up as this offered a contrast to the South East- 
centric locales often associated with Doctor Who; 
ultimately, the tower block was given an urban, 
London setting. 
Focussing on the fear of a child, Mark drew 
upon the notion of a struggling family, and 
considered some couples he knew who were 
struggling to conceive; he was keen to present 


such a family at the end of its tether, dealing 


with problems caused by the youngster that 
they had wanted for so long. However, in 
this instance the resultant child would be an 
alien, left with parents to be raised akin to 
a cuckoo laying its eggs in the nests of Sad 
other birds. Mark loved this simple A ` 
notion that the children could read 
up on after seeing the episode, 
commenting, “What’s great 
about Doctor Who is that you can 
take a concept from nature and 
extrapolate it into a science- 
fiction storyline.” However, the 
bottom line of the episode was 
that the love between a father and 
son would be the solution, and this was = 
embodied in the climactic, emotional hallway 
scene; “It makes me cry,” admitted Mark on Doctor 
Who Confidential. 
In coming up with the main phobia for his alien- 
child character, Mark considered his own fears 
from childhood such as something sitting on his 
bed. Another of his fears was that of unformed, 


unfinished figures; here he recalled very strongly 


how one Halloween he had been terrified by the 


sight of a neighbour wearing a very crude mask 
made from egg-boxes. As such, the figures of 
fear in his story would take near-human form. 

“Tve always been frightened of dolls, particularly 
china-faced Victorian dolls with the hair missing 


and those holes where the hair 


is punched in and terrible 
glass eyes,” explained 
Mark on Confidential. He 
was amazed that — with 
the possible exception 
Bee of the troll doll subplot 
me in Terror of the Autons 


(1971) — the notion of 


living dolls had not been 
exploited in Doctor Who before. 
the stuff of 
proper nightmares!” Mark told the 


“I adore the Peg-dolls 


Radio Times website. As such, the 
antiquated, crude notion of peg- 
dolls would be a safe form of toy 
to use in a terrifying context. The 
Doctor’s companions — Amy and 
Rory — would find themselves trapped 
in a giant dolls’ house, menaced by 
peg-dolls. At a very early stage, it was 
thought that the storyline might be scheduled 
for simultaneous production with another episode, 
and it was suggested that Amy and Rory could 
be removed from the main plot with the Doctor 
being the main protagonist in the story. However, 
it quickly became clear that the original notion of 
isolating the companions in just one part of the 
dolls’ house didn’t work, and so Amy and Rory 


Inset 1 and 2: Mrs 
Rossiter (Leila Hoffman) is 
put out with the bins, while 
Amy takes the plunge. 


Left: Amy tools up and 
prepares to face whatever 
terrors await in the 
mysterious house... 


Below: Rory enters a 
rather peculiar kitchen... 


became more central to the plot, giving a richer feel 
to the story as they confronted the dolls. 

Of the other characters in the adventure, the 
family — father Alex, mother Claire and young 
George — took their names from a family who 
were friends with Mark. When it came to their 
threatening landlord, Mark also had a figure to 
draw on when creating Mr Purcell. “He was my PE 
teacher and I hated him,” he recalled. “It took me 
40 years to get my revenge on him and he ended 
up getting sucked into a carpet!” Mark took great 
delight in the fates dealt out to Purcell in his story, 
with the final embarrassment being that the tough, 
manly figure would be seen sporting a doll’s dress 
in photographs taken by the Doctor. Another 
element of fear in the script was Mark’s thought 
that piles of garbage bags were always infested by 
rats; as such, the notion of somebody ‘drowning’ in 
this refuse was a very potent one. 


ow much do we love you? This is like 
i Draft Five,” remarked Steven Moffat 
on receiving Mark’s first draft for 
1is episode. Entitled What Are Little 
B 
provisionally scheduled as Episode 4 of the 


oys Made Of?, Mark’s script was 


2011 series and was to be made as part of Block 
One alongside Episode 3 Bigger on the Inside 
(latterly The Doctor's Wife) under the auspices of 
director Richard Clark; back in 2006, Richard 


had directed The Lazarus Experiment which had 
guest starred Mark Gatiss. 


Right and below: There’s 
a stranger in George’s room. 


Inset 1 and 2: Amy and 
Rory discover creepy'things. 
Opposite page top 1 
and 2: Alex and the Doctor 
attempt to help George. 
Opposite page inset 1: 
Purcell wants his rent... 
Opposite page inset 2: 
.. While the Doctor keeps 
George company. 


Before recording on the new series could 
begin, Matt Smith was involved in publicity for the 
forthcoming Doctor Who Live arena tour, featuring 
on Radio 1’s Newsbeat on Thursday 1 September 
and commenting of the new series, “What Steven’s 
got planned is so madly inventive, it really is... 
I literally don’t know anything until I get the 
scripts.” The shooting script for Doctor Who 11-2 
Episode 4 was then issued on Friday 2 September. 
Although originally scheduled for 2pm on Tuesday 
31 August in the Warehouse Room of the Atlantic 
Wharf Novotel in Cardiff, the readthrough actually 
took place at Steven Moffat’s home in London on 
the evening of Friday 2 September. The main cast 
of Matt Smith, Karen Gillan and Arthur Darvill 
were still in the capital prior to production starting 
in Cardiff, and so it was convenient for them to 
join the main guest cast and crew at the executive 
producer’s house on a warm summer’s day; “Food 
and wine at a readthrough — that’s how you should 
do them,” recalled Mark of the idyllic setting for 
the first reading of his script. The main guest 
star for Mark’s episode as Alex was Daniel Mays 
who had starred in the 2005 dark comedy thriller 
Funland (which Mark had also appeared in) and 
had since featured prominently in Plus One, Ashes to 


» 


don’t 


Ashes and the new BBC One science-fiction series 
Outcasts recorded earlier in the year. Because of 
Daniel’s casting, Mark added in the phrase “Maybe 
later” as dialogue in the script; this had been a 
catchphrase of theirs during the recording of 
Funland. Appearing as Alex’s wife Claire was Emma 
Cunniffe who had featured in Life 
After Birth and The Lakes while 
playing 


Leila Hoffman 
Mrs Rossiter — had 
appeared in How Not 

To Live Your Life. Photos 

of Daniel and Emma 
with young Jamie Oram, 
who played George, were 
also taken for later use 
during recording. 


ollowing the 
readthrough, a series 
of pink revisions was 
issued on Saturday 4 
December. Initially 
these were small revisions to scenes 
of George alone in his bedroom, 
including the addition of the dialogue 
between Amy and Rory outside the flat 
which the boy overheard. It was also decided to 
drop a running gag about doorstep religion (“I got 
away with that for several drafts!” laughed Mark) 
and replace it with dialogue where Rory considered 
junk mail appearing on the psychic paper. There 
were numerous changes to the action in the dolls 
house, including Amy finding the lamp with a 

bulb in the kitchen to disprove her notion that 


“Steven is So madly 
inventive... | literally 


this was the eighteenth century, Alex taking joint 


responsibility over the idea of George’s cupboard, 
and the addition of the electric candelabrum in 
the entrance hall. The sequencing of Purcell’s fate 
in the dolls’ house was reworked, the early reveal 
of Amy looking out of the dolls’ house window 
was dropped, Alex’s explanation about George 
hating the noise of the lift was shifted later on 


and the bedroom walls now moved in rather 
than crumbling. A scene of Rory and Amy on 
the cedar staircase was deleted and dialogue 
between the Doctor and Alex rearranged 
heavily to shift Purcell turning into a doll so 
it was witnessed by Amy and Rory. Several 
new short scenes of George in his 
bedroom looking at the cupboard 
were inserted including him 
flashing the lights, and the 
number of dolls pursuing Amy 
and Rory was increased from 
two to three. The scene of Amy 
telling Rory that they could 
take control of confronting the 
dolls was revised, as was Amy’s 
capture and transformation. The 
scene of the Doctor showing Alex 
how they could attack the peg-doll with 
the scissors was added in place of the sequence 
where they originally saw Purcell turned into a 
peg-doll, and Amy’s vision of the ‘Eye-patch 
Woman’ was shifted to the very end of the script 
as the pay-off with the door-to-door religious 
couple was dropped. 


The day before work on Series 11.2 began, 
it was announced at AussieCon 4 in Melbourne 


that the 2009 Doctor Who Special The Waters of Mars 
had won the 2010 Hugo Award for Best Dramatic 
Presentation (Short Form) as voted for by the 
world science-fiction community; this had been 
won by Doctor Who in three of the four previous 
years. Back in Wales, recording for the first week 
was scheduled to take place at Pembroke House, 
the former St Winifred’s Hospital nursing home 
which had closed in 2007 for redevelopment 
and was then being hired out to television 
companies in the Canton area of Cardiff. 
Since this first week was scheduled around 
the scenes in the flat mainly with the 
Doctor, Alex and George, Karen Gillan and 
Arthur Darvill were not required. Taping 
was scheduled carefully around the 
working hours for young Jamie 
Oram who was playing George; 
for example, although the unit 
was working from 8am to 
7pm, on Monday 6 September 
Jamie was only available from 
gam to 4.30pm. To help with 
Jamie’s scheduling, young 

Alex Watkins was hired as his 
stand-in for line-ups, with both 
youngsters having tutoring around 
their work on set. With blackouts 
erected at the windows to simulate night, 

the first scene of the Doctor trying to explain 

the situation to Alex in the kitchen saw a lot of 
improvising from Matt and Daniel, particularly 
with regards the family fridge. The Doctor’s arrival 
in George’s bedroom was taped next, followed by 
material in the front room with the Doctor getting 
the photo album and Claire commenting that 
George needed a Doctor. ‘Matt’s performance a 
joy. Wonderfully talented actor’, tweeted Richard 
Clark that evening, ‘Sadly can’t reveal anything 


he Doctor’s psychic paper 
introduced in The End 
of the World (2005) was 
a major element at the 
start of the adventure, 
and his comment that a hatred of clowns 
was understandable harked back to his 
encounter with robot clowns in The Greatest 
Show in the Galaxy (1989). Rory remarked 


again, as he had been killed in Cold Blood 


Opens (2010). The 

Doctor commented that 

he had been George’s 

age about a thousand 

years ago, and recalled 

bedtime stories such as The 
: Three Little Sontarans (mixing 
: the traditional fairytale The Three Little Pigs 
: with the Sontarans seen from The Time 
that he thought that he and Amy were dead : Warrior (1973/4) to A Good Man Goes to War), 

i The Emperor Dalek’s New Clothes (blending 

(2010) and Amy had died in The Pandorica : Hans Christian Andersen’s 1837 tale The 


- 
NIGHT TERRORS © 


about guests, except that I’m delighted.’ Also that 
evening, Karen Gillan and Steven Moffat had been 
at the Dorchester Hotel in London where Doctor 
Who had won the Best Family Drama category at the 
TV Choice Awards hosted by Alexander Armstrong. 
Back in Cardiff, the next three days saw 
recording scheduled for gam to 8pm at 
the disused care centre. Tuesday 7 
was mainly focussed on scenes 
in George’s bedroom with 
the Doctor looking at the 
cupboard, George listening 
to his parents and seeing 
the scary shadow of Mrs 
Rossiter pass by (played by 
a supporting artist), and then 
scenes of the boy alone in his 
room after sending his father and 
the Doctor to the dolls’ house. In the 
evening, the scenes in Purcell’s front 
room were recorded in another part 
of the property, with Andy Tiernan 
joining the cast as the landlord, 
accompanied by a dog provided 
by Martin Winfield of Rockwood 
Animals; included on the playback for 
Purcell’s television was a short extract 
from an episode of the BBC detective series 
Bergerac entitled The Lohans (originally screened on 
Saturday g March 1991) and Andy Tiernan wore the 
jumper sported by Ray Winstone in the 1997 urban 
drama movie Nil by Mouth. At lunchtime, Matt had 
left the location shoot to travel to London where he 
attended the GQ Men of the Year ceremony at the 
Royal Opera House; Matt was voted Best Actor and 
received his award from artist Tracy Emin. 
Meanwhile back at Upper Boat, the crew from 
BBC Three’s Doctor Who Confidential had attended 
choreographer Ailsa Berk’s training session with 


Emperor’s New Clothes with the Emperor 
Daleks seen in The Evil of the Daleks (1967), 
Remembrance of the Daleks (1988) and The 
Parting of the Ways (2005)), and Snow White 
and the Seven Keys to Doomsday (juxtaposing 
the European fairytale popularised as Walt 
Disney’s 1937 Snow White and the Seven 
Dwarfs with the 1974/5 Doctor Who stage 
play, Doctor Who and the Daleks in Seven 
Keys to Doomsday). The Doctor asked 
Alex for Jammie Dodgers, 
a biscuit which he had 
IN revealed a passion 
for in Victory of the 
Daleks (2010) and A 4 
also referred toa 
perception filter 
of the sort seen 
in The Eleventh Hour 
and first mentioned 
in The Sound of Drums (2007). 
He also echoed the irritation 
that the sonic screwdriver didn’t 
have a setting for wood as voiced 
by companions since Donna Noble 


in Silence in the Library (2008). The 


Above: Filming scenes in George’s bedroom; Top 1: The End of the World; Top 2: The Greatest Show 
in the Galaxy; Top 3: The Evil of the Daleks; Inset: Silence in the Library; Right: The boy 
in the striped pyjamas — can the Doctor solve the mystery of George’s night terrors? 


final shot in the TARDIS displayed the 
Teselecta file about the Doctor’s death 
from Let’s Kill Hitler. 


Right: Amy and Rory 
discover the truth about 
their whereabouts — they’re 
in a dolls’ house... 


Below: ... where the peg 
doll residents are very much 
alive and deadly! 

Bottom: Mrs Rossiter has 


a rubbish time of it. the movement artists who would be playing the 


peg-dolls. The costumes for the dolls had been 
constructed by specialist props maker Robert 
Allsopp and were carefully crafted from clay 
models; Mark had originally envisaged the doll 
head to be crude as if carved with a knife, with their 
faces distorted by cracks and surrounded by wool 
hair to evoke a form of ‘primal fear’. When inside 
the costumes, a technique was developed where the 
performers kept the lower parts of their body very 
stiff and wooden, and let their arms swing loosely. 
Because the headpieces of the doll costumes would 
offer little visibility, the performers practiced 
moving up and down the stairs on the TARDIS set 
while wearing pin-hole masks, and working out 


techniques for remembering how many steps to 
take in a given direction. 

Next morning, Matt was back at work in Canton 
where taping started on George’s bedtime ritual 


rs Rossiter referred 
į to going up and 
| down the stairs 
f like Sherpa Tensing 
inreferenceto 
the Nepali mountaineer who had 
climbed Mount Everest in 1953. Rory 
commented on the Doctor being 
in EastEnders-land in reference to 
_ the popular BBC One urban soap 
opera which had débuted in 1985, 
and crossed over with Doctor Who in 


with his mother and continued with shots of the 
child in his bedroom before the Doctor made his 
approach to the cupboard. The front room scene 
of Alex discussing his son’s fears with the Doctor 
wrapped recording for the day. The fourth day 

at Pembroke House — Thursday 9 September — 
included a session to take publicity photographs 
of Alex and his family, with recording covering the 
Doctor demonstrating his sonic and confirming 


to the boy that monsters were real; a B camera 
unit then recorded pick-up shots over George’s 
shoulder in the bedroom while taping continued 
in the kitchen with the Doctor assuring Claire that 
her son was fine, and then covering the Doctor’s 
debate on whether to open the cupboard before 
the evening concluded with the visit of Purcell 
(and Bernard) to demand the rent. 


he final day at the former hospital 
was scheduled from 8am to 8pm on 
Friday 10; ‘Seriously up against it 
today. One v complicated scene + 


still to hoover up shots we’ve 
dropped’, tweeted Richard Clark at 7am. The 
schedule completed the shots in George’s bedroom 
and continued with the Doctor’s arrival at the flat 
and Alex watching television in the front room. The 
key scenes of the Doctor figuring George out were 
taped last, concluding with the Doctor and Alex 
being sucked into the dolls’ house; for this, Matt 
and Daniel were placed in harnesses and pulled 
towards the cupboard in a sequence supervised by 
stunt co-ordinator Crispin Layfield. 

‘he second week of Block One was also to be 
spent away from unit base, this time venturing over 
to the seventeenth-century mansion of Dyrham 


Park, a National Trust property in a deer estate near 


Bath in Gloucestershire; the presence of deer and 
cows meant that the BBC Wales unit had a specific 
route into the estate allocated to them... but even so 
the art department still got blocked by cattle. Apart 
from Wednesday and Thursday, the property would 
be open to the public, as usual, during the autumn 
months. The venue had been selected from a study 


1993’s charity item Dimensions in 

Time as well as featuring in Army 

of Ghosts (2006). The Doctor played — 
with a Rubik’s Cube, a 1970s puzzle 
toy which gained fame when mass 
marketed in 1980. Purcell complained 
about re-runs of the 30-year-old 
Bergerac, a popular BBC: detective 
series which ran from 1981 to 1991 


and was then being repeated on 
channels such as Alibi and Yesterday. 


eee eee eee ee eee eee 


Top left: Amy and Rory looking for a way out; Inset: Rubik’s cube; Top right: The Fifth 
Doctor (Peter Davison) landed in EastEnders-land for the 30th anniversary spectacular 
Dimensions in Time; Above left: Sherpa Tensing; Above right: Bergerac. 


ended 


of Georgian houses in that part of the world, with its 
outstanding feature being the main staircase and the 
distinctively patterned entrance hall floor which had 
a dark and magical feel. Over the weekend, the BBC 
team had set about turning the mansion into a dolls’ 
house. Antiques and other furniture were removed 
from key rooms to make the interior look ‘simpler’ 
and the mansion was then dressed with children’s 
style furniture which seemed to be the wrong 
scale, or with oversized grain, all placed in a 
manner as if they were toys left by a child at 
the end of play. The doorknob of the entrance 
hall door was covered as required by the 
script, and the lights removed to add to the 
gloom of the night-time scenes. 

Recording ran from 8.30am to 
6.30pm and saw Karen and Arthur 
rejoining the cast — although 
Matt had Monday 13 September 
free. Taping started with Amy 
and Rory in the kitchen and 
the nearby corridors where 
Mrs Rossiter was alone and 
scared. Work then moved on to 
scenes in the entrance hall and 
the white staircase which saw the 
first use of the peg-doll costumes; the 
two dolls in this instance were played by 
Louise Bowen and Nathalie Cuzner while fittings 
for the other doll outfits were conducted with 
their colleagues. “I’m scared filming this. 
The kids are gonna freak,” tweeted the director 
that evening at 7pm. 

The second day at Dyrham Park saw Matt 
and Daniel join Karen and Arthur and began 


“It took me 4o years to 
get my revenge and he 


a4 


with the completion of Rory and Amy encountering 
a doll off the white staircase. This main entrance 
area was used for the rest of the day on scenes 
such as the Doctor realising that George was 
a Tenza, and the Doctor discovering the giant 
scissors. Ailsa Berk was on hand to rehearse all 
the dolls on the first main day 
that the threatening figures were 
to appear, and Mark Gatiss 
was also present to see his 
horrors brought to life. 
‘Lights refused to play 
ball and one of the poor 
performers fainted... 
From the heat, amongst 
other things’, tweeted 
Richard after that day’s wrap. 
Publicity photographs of the 
dolls were taken at Dyrham Park 
during recording on Wednesday 15 
September, with a photocall for the 
regulars and guest stars at lunchtime; 
indeed, Karen was only required for 
the photoshoot and had no scenes to 
record that day. The Confidential crew 
was also present for the recording of the 
climax in the entrance hall and on the white 
staircase. This required special multiplication 
effects shots to be recorded for the dolls, with 
stunt performer Lucinda ‘Bean’ Peel swapping 
costumes with Nathalie Cuzner to perform the 
fall down the stairs as the Mrs Rossiter doll under 
the supervision of Crispin Layfield. Karen — who 
had been scared of china dolls when she was 
little — also got to see her peg-doll alter-ego, 


J 


Left: Purcell enjoys too 
many repeats of Bergerac 
— but that’s the least of his 
problems. 


Below: What secret is Alex 
keeping from the Doctor? 


Inset 1: The Doctor looks 
in the wardrobe, where 
George puts all his fear... 


Inset 2: ... but only finds 
an ordinary dolls’ house. 


telling Doctor Who Insider, “It was hilarious when 

we first saw the Amy doll.” In between takes, Matt, 
Karen and Arthur found time to sing a special 

song about Doctor Who Confidential around a piano, 
and Karen was teased when her co-stars found 

a magazine which contained the fashion article 
Karen Gillan’s Timeless Trends. Karen and Arthur also 
chatted about the energetic nature of young Jamie 
(“Jamie is brilliant,” noted Karen, “He is such a 
little personality”) while Jamie said of Matt Smith, 
“He’s a very funny chap.” Meanwhile, the Press 
Association ran a story about how Matt Smith had 
been ‘officially recognised’; as the youngest actor 
to play the Doctor in the new edition of the Guinness 
World Records which offered a whole section of Doctor 
Who records. 


he three regulars and Daniel Mays were 

needed for recording on Thursday 

16, kicking off with the bulbs going 

out on the Doctor and Alex in the 
entrance hall, after which an effects 
shot of Amy and Rory to be placed in the window 
of the dolls’ house was recorded. Next came the 
dining room sequence of the Doctor deducing 
where he and Alex were, followed by Amy and Rory 
attempting to solve the same puzzle in the leather 
room, and finally the Doctor explaining about the 
perception filter in the long corridor. 

The final day at Dyrham Park saw the Confidential 
crew on hand again to chat to crew members, 
including location manager Nicky James, art 


Episode Nine 


Right and below: George 
can only watch as his dad 
and the Doctor are sucked 
into the wardrobe. 


Bottom: Purcell is attacked 
by the peg dolls and begins 
a horrible transformation! 


Inset 1 and 2: Rory looks 
on in horror as Amy changes 
into a peg doll. 


Opposite page top: 
The Doctor and Alex end 
up in the dolls’ house. 


Doctor WHO 


“The core to the episode 
is this very human 


relationship between 
father and son.” 


director Karl Probert and choreogr 
Berk. Only Karen, Arthur and Andy of the main 
cast were required for the day. The capture and 
transformation of Purcell was recorded first, with 
cutaway shots of the doll transformations for 
the day recorded by a B camera team. A Polaroid 
photograph of Purcell in the dolls’ 
dres also taken for use in 
a later scene. The material 
with Amy and Rory hiding 
in the library was taped 
next, concluding with 
the action scene in which 
Amy too fell victim to 
the wooden stalkers; 
Crispin Layfield carefully 
supervised this scene with 
Bean Peel as the female doll 
knocked over by Rory and Amy. 
‘Watching Doctor Who rushes. Those. 
Things. Are. SCARY!!!!!!! tweeted 
teven Moffat that evening. 

The third and final major location 
for the episode saw the arrival of 
the Doctor Who team on Saturday 18 
September, with the BBC Wales team 
again venturing into England — this time to 
the Waring House estate of flats at Redcliffe 
Hill in Bristol which had recently been used by 
BBC Wales for Being Human. The block offered 
the crisp 1960s architecture that Richard Clark 
had been looking for, and most of the residents 
were very welcoming to the BBC team — even 
when giant lights had been erected on eight storey 
nigh cranes to illuminate the upper walkways. 


Scheduled for 4pm to 2am, this was the final day 
for Daniel, Emma and Jamie, starting with the 
Doctor departing from Alex and Claire’s flat and 
Claire’s arrival home during daylight. The Doctor’s 
visit to Mrs Rossiter was taped next, followed by 
the Doctor spotting George at the window from 
the walkway, and Amy and Rory passing by outside 
George’s bedroom. The night scenes continued 
with the Doctor entering Alex’s flat and Purcell 
coming for the rent, as well as the opening 
scene of Mrs Rossiter getting into the lift. 
Following a Sunday off for the crew, Dan 
Tostevin of Doctor Who Magazine and a 
housing manager representative of Bristol City 
Council were both present for overnight 
recording from 5.30pm to 3.30am on 
Monday 20 back at Waring House. 
The scenes of Mrs Rossiter 
waking in the bin bags and 
\ then being helped by Rory 
and Amy were taped first as 
darkness fell. ‘Well it’s no 
secret where we’re filming. 
We’re surrounded. What’s 
more the paparazzi are on to 
us’, tweeted Richard Clark at just 
after 7pm, and quite < 
of onlookers assembled during 
the night with the show’s stars signing 
autographs between takes. The bin bag scenes 
were followed by the TARDIS travellers by the 
fourth floor walkway lift and then their approach 
to the estate. A lift technician was present for 
scenes with Amy and Rory in the elevator, and 
other material recorded included establishing 


shots of Rowbarton House plus Mrs Rossiter on 


the walkway with her shopping. 


he final night at Waring House - 
Tuesday 21 — was scheduled from 
.30pm to 2.30am and saw the 
Confidential crew following Third 
assistant director Heddi-Joy Taylor- 
Welch for the day as part of its A Day in the Life 
strand. The first scene to be recorded was the 
final sequence of Amy seeing the Eye Patch Lady 
as the trio left for the TARDIS; Karen was giv 
silver ball on a stick as an eye-line marker for this 
scene which it was planned would be completed 


Rory’s conversation on Purcell’s doorstep, plus 

other inserts including a cutaway for the final scene 
of the Doctor looking at the Polaroid of the dress- 
clad Purcell. The B camera unit also recorded shots 
of the lift operating and arriving in the lobby empty, 
and a shot of a football kicked against a window. 
The main sequence remaining was of Mrs Rossiter 
being sucked into the bags, arranged by Cri 
Layfield and performed by stunt artist Daniella da 
Costa; Confidential covered this and chatted to the 
stunt duo before the wrap. ‘Dr Who series 6, ep 4 

is officially in the can. (apart from some green goo 
shots tomorrow — I kid you not) One down, one to 
go’, tweeted Richard at 3am. 


in post-production. Next came the material with Who's the new action girl? asked The Sun on 


Amy meeting the McKenzie twins at their flat, and Wednesday 22 as it ran a paparazzi shot of Karen 


Y, 


added, ‘Thinks he’s bloody 
Bill Sykes or sumfink,” in 
reference to the barbaric 
ruffian from Charles 
Dickens’ 1838 story Oliver 
Twist who kept a terrier 
called Bull’s Eye. 

The dubbing of the playful children’s 
voices for the dolls was a late addition. 
Originally when Amy and Rory heard the 
noise of the first doll behind the door, it 
was Mrs Rossiter’s voice saying, “Please... 
help me... Please... Please... | don’t... 
| can’t see where | am...” Later on, the 
first of the two planned flashbacks was cut; 
this came from the front room scene and 
featured Alex telling the Doctor that he and 


Claire had considered ; 


part from the changes 
made when the episode 
was dropped down the 
running order, very little 
was trimmed from the 
finished programme. When Rory asked 
Purcell if everything was okay, the landlord 
originally replied “Hunky dory,” and before 
seeing Bernard, Rory had asked the man, 
“Well, if | could just have a look around...” 
“Yeah, that’d be good,” remarked Purcell 
when Rory suggested he could come 
back another time. Later as Mrs Rossiter 


asked, “You’re on your own, are you?” 

“Actually! Good point,” replied the Doctor, 

“That reminds me. Couple of... work 

colleagues of mine. Hope they’re ok...” 
In the kitchen, after Rory remarked on 

the wooden pan being stupid, he added, 

“Maybe there’s a chocolate tea-pot here 

somewhere.” When Amy found the huge 

glass eye in the drawer, he added, “What 

for? Nelson’s Column? 

It’s massive!” When 

Purcell came round 

to threaten Alex 


sending George away 
somewhere. 


approached the bin bags and heard a for the rent and The main cuts 

rustling, she began to say, “Not rats. described himselfas *{ came at the end 

| couldn’t bear...” a man with a dog on of the episode. 
When Alex was telling the Doctor a chair, he originally \ f As dawn rose 


how George never cried, he originally 


continued, “Trapped his hand in the car i J x 
door once. Not a sound. Not a single 
tear.” As Alex continued to explain ; 

NA y 


about George’s blinking getting out of 
vj : 4 


M 


hand, he added, “Compulsions, they're 
called, I think. Least, that’s what it says 
on the internet.” Following the Doctor’s 
convoluted definition of pantaphobia 
and how it wasn’t necessarily a fear 

of pants, Alex replied, “Well, we can’t 


leave clothes lying around cos George : | m S 
thinks they look like people. Crouching... : m $ A 
in the darkness.” After the Doctor told Alex: w 

he would do his best for George, thedad : | o 


Top left: The Doctor isn’t convinced by the family album — does it hold the key 
to the entire mystery?; Inset: Purcell’s dog has lost its master; Top right: 
The peg dolls attack!; Right: Will the Ponds get out of the dolls’ house alive? 


over Rowbarton House, Amy and Rory 
heaped up bin-bags on a pile, while Mrs 
Rossiter watched approvingly and said, 
“Thank you. Very kind.” “You ok?” asked 
Rory. “I think so,” said the old lady, “I had 
the funniest dream last night, mind...” 
“Yeah,” replied Rory. 

At the end of the scene where the Doctor 


; joined his companions on the wall, as he 


strode off Amy originally asked “Hang on, 
though. Why did we end up in there? In 
the dolls’ house?” “He must have seen 


: you. Thought you were a threat. So you 


had to be tucked away with all the other 
scary things.” “And what did you tell the 
landlord bloke?” asked Rory. “Just enough 
to make sure he charges a lot less rent in 
future,” explained the Time Lord, whipping 
a Polaroid photo of Purcell in the doll’s 
dress from his pocket and explaining, 
“Just before Mr Purcell... turned back, 
| took a snap of him,” before adding 
“Lovely day!” and walking off. Rory 
moved to follow, but Amy hung 
back and — in the uncompleted 
scene — saw the metal hatch with 
the Eye Patch Lady appear. 
À “Amy, | just thought you’d 
FA want to know — she’s doing 
fine. Rest now,” said the 
strange vision before 
vanishing. Rory returned 
3 to his wife, realising she 
~ looked shocked. “It’s 
A not real! It’s not real!” 
cried Amy, rubbing her 
eyes. “You ok? What’s 
not real,” asked her 
husband. “Nothing. 
Nothing, I’m fine!” 
insisted Amy as she 
walked off, leaving 
a troubled Rory 
watching her go. 
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NIGHT TERRORS 
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Right: The Doctor 
attempts.to sonic one 
of the deadly dolls... 


Below: ... but nothing 
seems to stop these 
terrifying creatures! 


Bottom: Amy joins the 
tanks of the dolls. 


Inset 1 and 2: Rory is 


reunited with the Doctor 
and Alex on the stairs. 


Gillan jumping off a low 
ledge from the Bristol 
location work. With 
almost all the material for 
Episode 4 now completed, 
Block One shifted its focus 
to Episode 3 (ie Neil Gaiman’s 
script) instead. Overnight recording 
next night in Dragon Studios at 
Pencoed concentrated on the Gaiman 
episode, but the Confidential crew 
paid special attention to the effects 
shot of Purcell sinking into the floor 


which was recorded during the night 

by the B camera unit. Danny Hargreaves 
of Real SFX arranged the tank of green 
slime into which both Andy Tiernan and his 
stand-in Matthew Doman would be lowered 


on a descending hydraulic platform; as the artist 

descended into the carefully prepared green 

slime, they would vanish from the feet upwards. 

Meanwhile, the Bristol Evening Post reported on Cast 

and crew of Dr Who film scenes in Bristol for latest 

series regarding the work taking place off 
the Commercial Road in the city. Next 
evening, the B camera unit recorded 
inserts of lift numbers at Dragon Studios 
amongst work for Episode 3. 

The TARDIS scene at the start of the 
serial was recorded alongside material 
for Episode 3 at Upper Boat on Friday 
1 October, with costume changes for 
the three regulars towards the 4am 

wrap. Thursday 7 October then saw the B 

camera unit at work recording a number of 

insert shots such as the dolls’ house in the 
cupboard and the Doctor with the sonic. 

Towards the end of 2010, it was decided 

that to give more variation of tone at the start 
a of the series, the dark What Are Little Boys Made Of? 
w 


p 
E 


F would be moved to the second half of the series 
f as Episode 9, and a new Episode 3 recorded (ie The 
' Curse of the Black Spot) with the existing Episode 3 
(The Doctor's Wife) moving back to Episode 4. As 
Such, the end of the episode with the appearance of 
) Madame Kovarian did not need to be recorded or 
Passembled, and a new concluding scene with the 
. Doctor, Rory and Amy on the standing TARDIS set 
| was written. Mark Gatiss was told of the change 
of slot while appearing in Season's Greetings at the 
| National Theatre shortly before Christmas. 


In rough assemblies of the episode, there had 
been concern that the dolls had been very effective 
when immobile, but when they moved silently 
they had been less effective. As such, a sound 
was required for the dolls. Steven Moffat initially 
suggested a giggle from the dolls, and then maybe 
having a nursery rhyme spoken in a child’s voice. 
In an early assembly, the ‘weeping willow’ song 
from the 1961 horror film The Innocents (based on 
Henry James’ The Turn of the Screw) was used as 
a placeholder. Steven then asked Mark to come 
up with a new nursery rhyme in the form of a 
sinister piece which would pre-figure the Doctor’s 
approaching death as seen in Episode 1; this would 
prove so successful that it would feature in other 
subsequent episodes. This nursery rhyme was 
recorded in early January 2011 by child actresses 
Fern Duncan and Frances Encell for the closing 
scene, with their dialogue also replacing that of 
Mrs Rossiter and Purcell in some doll scenes. Four 
cues for the episode were recorded by the BBC 
National Orchestra of Wales on Monday 24 January, 
and by now there was also discussion about the 
episode’s title which was considered to be too long. 
A new title, House Call, was considered, but Mark 
felt that this was not scary enough and wanted 
the episode to be called Night Terrors. 

The new closing TARDIS scene was 
recorded along with Episode 13 by director 
Jeremy Webb at the end of work at Upper 
Boat on Saturday 16 April, shortly before the 

7pm wrap; two versions were recorded 
a long version and a short 
version. Mark Gatiss confirmed 
the final title of the episode 
when speaking to Danny 
Baker on BBC Radio 5 Live 
on Saturday 18 June. When 
asked if he would like to 
f play the Doctor himself, 
Mark replied of his position 
as a writer, “I am very happy 
where I am.” By then, he had 
already recorded some material 
as an actor for Episode 13... 
The main score for Night Terrors 
comprised 28 cues recorded by 17 musicians led 
by Everton Nelson at Air Studios in London from 
2pm to 5pm on Wednesday 13 July; these were then 
mixed the same evening. 


ollowing transmission of Let's Kill 

Hitler on Saturday 27 August, the 

BBC website began promoting Night 

Terrors by releasing a video interview 

with Danny Mays (recorded in Soho 

on Thursday 4 August) in which the guest star 
explained, “The core to the episode is this very 
human relationship between father and son.” 
When the Radio Times was published on Tuesday 
30, Patrick Mulkern nominated Night Terrors as 
Saturday’s Pick of the Day; this preview promised 
‘plenty of chills to give younger viewers a disturbed 
night.’ The BBC website released a further video 
on Wednesday 31 in which Matt Smith and current 
producer Marcus Wilson commented on the new 
episode, while Doctor Who Confidential offered a 
couple of previews of its own show on location at 
Yyrham Park. There was more Confidential material 
on Thursday 1 as Karen revealed that Matt had 
cheekily written ‘Wide Load’ on her named canvas 
chair while at the National Trust estate, and Arthur 
nad a quick chat with the excitable Jamie. An audio 
trailer for the episode was also made available on 


*riday 2 September, while the Radio Times website 
carried an interview with Mark Gatiss in which the 
writer commented on the “nursery rhyme with a 
grim warning...” BBC America also presented a 
new edition of Doctor Who Insider entitled Amy Pond, 


Left: Alex fights off the 
peg dolls, but time is 
running out. 


Below: The peg dolls 
move in on George, and 
the scared little boy finally 
faces his night terrors, 


Inset 1: Claire arrives 
home to find a happy 
George eating breakfast 
with the Doctor and Alex. 


Inset 2: The Doctor, Amy 
and Rory head off to new 
adventures — but how long 
will this happy crew last? 


EN j 

“What Mark brings to 
Doctor Who /s a love of 
the macabre. 


Sinister Doll with Matt and Karen commenting on 

the scary figures encountered by the Doctor’s party. 
Doctor Who boss’s blast at net fans declared 

The Sun on Saturday 3 as the tabloid commented 

on a Twitter comment from Steven Moffat 

about the isolated messages he had received 


from Dan Martin of The Guardian (‘a classy, creepy 
episode of retro Doctor Who’), Gavin 
Fuller of the Telegraph (‘a clever 
script [which] offered real 
surprises’) and Neela Debnath 
of the Independent (‘Beautifully 
written and very touching’). 
Next day, David Stephenson 
of the Express asked Doctor Who? 
What the hell is going on? In which 
Matt Smith commented of the plots 


from disgruntled fans. On a more positive 
note, in The Independent Laurie Pennu declared 
The best future would be the one imagined by 
Doctor Who in which she celebrated the 
show’s role at a time of national 
crisis. BBC One and BBC One HD 


that’s patronising and simple.” That evening, 

Night Terrors was repeated at 7pm on BBC Three, 
followed by a shortened edition of About a Boy at 
7.45pm, with the same programmes screened at 
4.20am next morning. Night Terrors and the short 


screened Night Terrors that evening 
at 7pm, scheduled against the 


“I do have to read the scripts a couple 


of times myself. I’d be a really bad actor 
if I didn’t. If you give Steven the time 


version of About a Boy were then repeated again 
by BBC Three at 7pm and 3.30am on the night 
of Friday 9 September. 


start of a new Ant and Dec to tell the full story, which he does, 


it makes sense. It just doesn’t make 


Steven Moffat described Mark’s warmly received 
episode as “child-friendly horror” and explained 
on Confidential that Mark’s love of the horror genre 
made him a perfect contributor to the series: “What 
Mark brings to Doctor Who is a love of the macabre. 
He actually loves it... Doctor Who must be both dark 
and funny — which is Mark.” Dum 


show on ITV1: Red or Black. The 
associated Doctor Who Confidential 

— About a Boy — aired on BBC Three 
and BBC HD at 7.45pm and was 
repeated on BBC Three at 4.35am next 
morning. Meanwhile, the press reviews came in 


sense immediately. But isn’t it good to 


raise questions? Isn’t it brave to have a 
TV show on at half-past six that challenges 
audiences, challenges children, that doesn’t 
set out to spoon-feed anyone? I’m so tired of TV 
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REPEAT BROADCASTS 
by MARK GATISS 


4 September 2011 7pm-7.45pm 
5 September 2011 4.20am-sam 
g September 2011 7pm-7.45pm 
10 September 2011 3.30am-4.10am 


Episode Nine 


“THAT’S NOT HOW 
I TRAVEL” 


In the Engine Room, Rory ponders the nightmarish decision of 
which Amy he should rescue as he speaks to the Doctor 
back in the TARDIS. 


This is your fault... 
THE DOCTOR: I’m so sorry, but Rory — 
NO! This is your fault! You should look in a history book once ina 
while, see if there’s an outbreak of plague or not! 
THE DOCTOR: That’s not how | travel. 
THEN | DON’T WANT TO TRAVEL WITH YOU! 


From The Girl Who Waited by TOM MACRAE 


special and unusual story — it 
doesn’t really have any other 
guest characters, doesn’t have 
a villain, and the Doctor isn’t 
actually in it that much,” 
was how writer Tom MacRae 
described his new episode of 
Doctor Who on BBC’s regional Look East magazine 
programme shortly before transmission. 
Northamptonshire-born Tom MacRae had 
previously written the episodes Rise of the Cybermen 
and The Age of Steel which had reintroduced the 
Cybermen to Doctor Who in the 2006 series. Since 
then, he had come close to having another script, 
Century House, accepted as the eighth episode of 
the 2008 series after being deferred from the 2007 
run; this would have been a story focussing on the 
Doctor, who would become involved in the live 
broadcast of a Most Haunted-style reality television 
programme... but which was ultimately felt to be 
too similar to elements of the seventh episode, 
The Unicorn and the Wasp. However, Tom’s career 
had blossomed outside Doctor Who with scripts 
for ITV1’s Marple and Lewis as well as BBC One’s 
Bonekickers. He also won an award with his first 
book for children, The Opposite. 


POLICE TERUS BOX 


Since first working on Doctor Who, Tom had got 
to know executive producers Steven Moffat and 
Piers Wenger, and during 2010 wanted to submit 
a new story for the series. Prior to going in to 
pitch in the early autumn, he had an idea for a 
high-concept time-themed storyline which he 
discussed with his friend and fellow writer 
Leo Richardson on a boat trip; the reason 
for this was that he knew that Leo did not 
like science-fiction concepts. However, Leo 
understood Tom’s idea which encouraged 
the writer to develop his concept of a 
time-bending story and so pitched 
it to Doctor Who’s three executive 
producers a week or so later. 

“I went in with the most Moffaty 
idea I could think of, thinking it 
might be too much,” Tom told 
Doctor Who Magazine. 

The idea was originally called 
The Visitors’ Room and concerned the 
Doctor’s companion, Amy, becoming 
trapped in an environment where time ran at a 
different speed, meaning that by the time she could 
be rescued by the Doctor and Rory she had lived 
decades of her life... while in tandem her younger 


~~, 


: Red Waterfall 1/Red Waterfall 2) 


self was still existing in her own past. Steven was 
concerned that — to coin one of his own pieces of 
the Doctor’s phraseology — the notion was a bit 
‘timey-wimey’, even by the standards of 
his own chronology-twisting scripts 
such as The Girl in the Fireplace 
(2006), Blink (2008) or The Big 
Bang (2010). However, the 
storyline was sufficiently strong 
d for Tom to be commissioned 
to develop it further as a potential 
stand-by story. One of the slots 
for the 2011 series had yet to be 
allocated... and alongside Tom’s notion 
were four other possible stories from 
other writers. 

“I fought for this spot. It was always 
a floating script... That’s one of the 
reasons I worked so hard on it — I wanted 
it to be made,” Tom told DWM. He very 
much wanted to write a special story for 
Amy Pond - as played by Karen Gillan — rather 
than a tale which would work with any other 
companion; this was because a central part of the 
notion was that Amy would again be ‘the girl who 
waited’ as first seen in The Eleventh Hour. The basic 
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RADIO TIMES 


} Sat 10 Sep 11 The Girl Who Waited: 
: Amy is ae. a quarantine 


scan use the Tardis to S 
to it, but Rory mustthen g 
sag fii 
KE 


> killed by kindness. 


THE; De 


. THE GIRL WHO WAITED 


he Readthrough Draft for 
The Girl Who Waited was 
issued on Tuesday 8 
February and contained 
various differences to the 
shooting script. As the Doctor deduced 
the purpose of the Kindness Facility, he 
originally said, “Oh. That’s it... That’s 
so beautiful. That’s so sad. One day that 
lasts a life time... There’s no cure, you can 
never leave, but you get to live a full and 
long life.” Explaining further to Rory, he 
commented, “There must be fixed visiting 
periods, when the Green Anchor and Red 
Waterfall timestreams meet up. Then after 
that — well you saw it; the red lightcomes 
on, a couple of seconds pass for us, and 
for Amy...” When the Doctor told Amy 
that he was going to use the TARDIS to 
smash through to her, he originally added, 
“I promise you won’t be waiting long.” 
However, once aboard the TARDIS with 
Rory he admitted, “Something 
you need to know, small 
point, but we might not 
get there exactly when we 
left, might overshoot a 
bit, might be a bit late.” 
“How late?” asked Rory. 
“A few hours? A few 


days?” ruminated the 
Doctor. “She'll be in there 
for days?!” exclaimed 

Rory. “Or a few weeks... 
maybe,” admitted the Time 
Lord. “Weeks! What about years?!” 
asked Rory. “Years! No! Not years! I’m not 
an idiot! And here — we — go!” replied the 
Doctor, slamming a lever and bringing the 
TARDIS in to land. “If we’re out, can we try 


: again?” asked Rory, to which the Doctor 


replied, “No, this is a one-time-only trip. 
How can | put it simply? We try twice, the 
planet blows up.” 

When Rory emerged into the Gallery 


: and saw the ‘ghosts’, the Doctor explained, 


“Forty thousand residents, they put them 


: in family groups, community groups, 


groups of friends; each group gets their 
own timestream. It’s quarantine within 
the quarantine.” “So Amy’s completely 
alone in here?” asked Rory. “Apart from 
the Handbots — that’s why they 
don’t see,” replied the Doctor, 
“Having to keep track of all 
this — visual sense would 
be too confusing. Think of 
it like a TV set, but we’re 
watching every channel 
at once. Every group living 
their own extended day. 
Their last day. Stretched 
into a lifetime.” When Rory 
found Amy’s smudged lipstick message, 
he asked the Doctor of the Time Glass, 
“Why’s it doing that? How come the Time 
Glass is looking back in time?” “In The 
Visitors Room | locked it onto young Amy,” 


Top Left: Matt Smith and the police box prop; Top Right: The design for the Time Glass; Inset 1: 
Rory; Inset 2: The Doctor; Above Left: A choice of buttons; Above Right & Right: Amy is trapped. 


POR W COMPANION 


: Amy recalling the TARDIS was a 


: substantially different at this 

: stage, starting with Amy 

: waking up and asking “Where 
* am |?” “In the TARDIS,” 

$ explained Rory. “No, where am 


; gave us a future.” “So, she’s just... 

: gone?” asked Amy. “No,” replied 

> the Doctor, “She’s yet to be. Make 

: her proud, Amy. Make her proud of 

* “all you become. Now, I’m starving, 

: who fancies food? | fancy food. | fancy 


explained the Doctor, “it'll always 
show us when she is, and from 
our point of view — that’s in 
her own past.” “Waiting,” 
replied Rory, “For us...” 
The sequences in the 
garden were originally 
set in a forest, with Rory 
and Old Amy stepping into 
the rich foliage through the 
glowing doorway. “How can 
you have a door without a wall?” 
asked Rory, to which Old Amy rapped 
the ‘air’ beside the door which made 


$ a noise and replied, “The wall’s there, 

i you just can’t see it.” In the forest, Rory 
: was stunned by a Handbot ‘dressed in a 
: gardener’s brown overalls,’ 


As the Doctor explained his rather 


£ wobbly plan to Amy and Rory, he 

+ commented, “I know, blinding you 

: with science, but think malleable, think 

: bendable, think the impossible. There’s 

: forty thousand residents in thousands of 
+ timestreams, all kept in place by temporal 
+ engines... Old Amy and Young Amy will 


literally exist here in the same place at 


£ the same time and that’s how we bring 


her home... | just need something to 


: connect the two Amys across time, a 
+ sentient signal — Old Amy! That’s you! 

$ You're the link between your past and 

= your present.” He also emphasised to Rory 
+ of his choice of who to rescue, “that’s 
£ the only Amy that’s coming on the 

| journey. We can’t try twice.” None 

+ of the rewiring instructions from 

+ the Doctor to Rory appeared, and 

+ Amy recalled Rory dancing at the 


“Junior disco.” The montage of 


later edition too. 
The final TARDIS scene was 


1? Old me?” clarified his wife. 
“She couldn’t come,” replied Rory, 
“She gave you the future, Amy. She 


fancy-food. Rory — Takeaway? That’s 
a planet by the way, Planet Takeaway, 
fantastic Chinese restaurants. Terrible 
Thai. Middling Pizza.” “What | really need 
— is a bath,” declared Amy, “My head’s 
like cotton wool. That thinks it’s broken 
glass. Order for me eh? Love you.” Kissing 
Rory, Amy headed out of the control room 
via an inner door, leaving her husband to 
talk to the Doctor about the solution to 

the paradox. “Sometimes there’s no right 
and wrong. Just wrong and less wrong,” 
the Doctor told Rory as he pondered if it 
would be better for the Ponds if he had 
never met them. “No. Don’t say that,” 
said Rory. “We won today. Time travel, 
sometimes it... shows you things, but Amy 
came home. She’s home now.” With this, 
Rory walked off, leaving the Doctor alone 
at the console. “I can’t keep doing this to 
them...” whispered the Doctor to himself 
as heslammed a lever down and made 
his choice... 


— 
>. 


a 


idea of the time-streams and two Amys did not alter 
during development, and indeed the first 20 pages 
of script barely changed at all. The central notion 
was that the viewers would become engaged in the 
plight of the two Amys. However, in the original 
draft, the older Amy did not appear until quite near 
the end. One speech from the very first draft was 
Amy describing Rory as the most beautiful man 
that she had ever met. While this was not vital to 
the plot, executive producer Beth Willis liked 
this dialogue so much that she insisted that it 
should remain in the final script. 

The story originally had far more science- 
fiction concepts and notions at the start of the 
episode, but many of these were jettisoned 
during development to allow the Doctor 
and Rory to encounter Old Amy at 
an earlier stage and so dwell upon 
the appalling situation which Amy 
found herself in... plus the heart- 
breaking decision facing the 
Doctor and, more importantly, 
Rory. As such, while the script 
had initially started off with the 
feel of an science-fiction prison- 
break narrative, it softened into 
something with far greater emotion from 
the characters. By now it was also clear that 
some other characters who had appeared early in 
the tale to set up the situation and concepts were 
no longer needed. As such, the core story involving 
the three regular characters ended up as being clear 
and simply plotted. Realising that the life of Amy 
was the key element, Tom expanded this as the 
emotional strength of his story and pushed it as 


“I went in with the most — 
. Moffaty idea | could 
think of, thinking it might 
p= be too much.” 


far as he could, stripping back on any redundant 
elements. The removal of some of the science- 
fiction elements also simplified what had originally 
been a more complex resolution to the situation 
into one which was firmly rooted in the characters. 
“It’s all about Amy and Rory and about the idea of 
if you could be in the same place 
at the wrong time,” explained 
Tom on Look East, “it’s about 
losing someone and trying 
to get them back.” 
Through his story and 
the two different Amys, 
Tom was keen to explore 
exactly what sort of person 
the Doctor’s companion was. 
Both were different versions of 
the same character, with the Older 
Amy being angry and vulnerable. 
The writer’s aim was to take real 
human emotions and imbue these 
in the fantastic situation as far as 
possible. However, there was also 
another vein running through the 
story. “The Girl Who Waited, although 
at its heart it’s not funny at all, has got 
lots of humour in it,” Tom told DWM. 
“Draft by draft, [script editor] Caroline Henry 
was saying, ‘It’s getting much funnier as it goes 
along...’” The script was also written to be budget 
conscious, and so Tom drew upon simple, blank, 
neutral sets and basic doorframes that would 
transport characters to different places. 
“This was commissioned as a back-up script... 
The first two drafts were great and I liked them 


Left: In the Green Anchor 
waiting room the Doctor 
and Rory discover the 
Time Glass... 


and in the Red 
Waterfall waiting room, 
Amy (Karen Gillan) does 
the same 


Below: ... 


Inset 1: A week passes 


for Amy. 


Below: A Handbot 
welcomes the Doctor 
and Rory 


very much,” Steven told DWM. “And then, sitting 
on the train to Cardiff, I read the third draft and 
I felt that old gut-punch of ‘This is brilliant.’ 
Because suddenly it was clear and clever and 
moving and thrilling — and I was on the phone 
to the others to say it wasn’t a back-up script any 
more.” Steven was very keen to see Amy given a 
showcase in this script, feeling that his character 
had always had the potential to be an action hero, 
as she displayed a ruthless streak when cornered. 
Tom also enjoyed his first taste of writing for 
the Doctor’s eleventh incarnation. “It’s wonderful 
writing for Matt, he’s such a fantastic actor and 
a genuinely lovely guy,” he told the Northampton 
Chronicle. “He’s about the same age as me, we’re 
from the same town and we’ve got a lot of friends 
in common, so it was great to work with him. And 
as the Doctor, I admire him so much. I’m a huge 
fan of what he’s done on the show, I would say he’s 
‘my Doctor’.” 


or the main protagonists of the story, 
Tom MacRae had developed well- 
meaning robotic figures which 
attempted to help the infected such 
as Amy — but whose compassion 
would turn out to be deadly. He originally 
envisaged these as cloaked figures which would 
advance with a hand stretched out from their garb 
to administer treatment; a potential influence 
on this was a scary scene Tom recalled from The 
Trial of a Time Lord (1986) in which the Vervoids 
had attacked one of their victims and overcome 
them with a thorn delivered from their hands. 
The cloaked figures transformed into full body- 
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Below: The Doctor 

promises to rescue Amy... 
Right: 
small act of vandalism. 


and commits a 


Inset 2: Amy is greeted 
by both the Interface 
(Imelda Staunton)... 


Inset 1: ... and an 
automated Check-in Girl 
(Josie Taylor) 


Opposite Top: Amy 
temporarily escapes the 
Handbots in a garden 


suited robots. In one draft of the script, one of the 
Handbots was to lose its hand when it was chopped 
off, but this would continue to move around of its 
own accord like Thing from the comedy horror 
franchise The Addams Family. This would climax in 
a sequence where Rory was able to see where the 
scuttling hand was through the Time Glass and 
had to try to direct Amy as to its whereabouts. “It 
would have been scary and funny,” he told the BBC 
website as he recalled that this was changed to get 
the characters back into the TARDIS. 

There was one notable change to be visited on 
the script when it was scheduled for production. “I 
gota call from Caroline Henry saying, ‘Now don’t 
shout, but can you just take Matt out of the story?’” 
recalled Tom in DWM. This proved straightforward 
for the writer; by having the plague pose a threat 
specifically to the Doctor as a twin-hearted being 
(unlike Amy and Rory), the Doctor would have to 
spend much of the narrative aboard the TARDIS. 
The scenes where he originally accompanied Rory 
back out into the Kindness Facility of Apalapucia 
were simply reworked so that the Doctor remained 
aboard his ship and communicated with Rory via 
his special spectacles. As such, the Doctor would 
be present throughout the entire story, but the bulk 
of his scenes could be recorded by Matt Smith in 
a single day aboard the standing set, thus freeing 
Matt up to appear in the Doctor-centred Episode 12 
which would barely feature Amy and Rory. 

During development, the title had changed to The 
Visiting Hour and then to simply Kindness. However, 
the final title of the episode was The Girl Who Waited, 
a nod to how the Doctor had referred to Amy when 
she had waited for him for a very long time in 
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“... although at its 
heart it’s not funny at 
all, it has got lots of 


humour tn it.” 


The Eleventh Hour (2010) and The Big Bang (2010). 
Along with Episode 11 — The God Complex — Episode 
10 was to be made as part of Block Five under the 
direction of Nick Hurran. Although new to Doctor 
Who, Londoner Nick had an extensive television 
career, having worked on a wide variety of shows 
since the 1980s including Never 
The Twain, Wogan, Telly Addicts, 
Boon, Outside Edge, The Last 
Detective (on which he 

was also producer) as 

well as directing at the 
Royal National Theatre 
and films such as Little 
Black Book and It’s a Boy 
Girl Thing. He had directed 
Tom MacRae’s script The Lines 
of War for BBC One’s Bonekickers 
series (which delighted Tom, who 
knew that Nick would turn his script 
into something amazing), and also 
helmed ITV1’s revival of The Prisoner. 


t had originally 

been planned that a 

readthrough for Episodes 

to and 11 would be held at 

Upper Boat on Wednesday g January 

at 5.30pm... but in the event only Episode 11 was 
read since this was the first to enter production; 
the reading of Episode 10 was deferred for a 
few weeks. One of the initial discussions about 
production of the episode concerned the realisation 
of Old Amy. The team had two options: either to 
cast an older actress who resembled Karen Gillan 


in the role or to use prosthetics to age Karen for 
the Old Amy material — and to record many key 
scenes twice with Karen playing both roles. The 
concerns on the part of the production team were 
that another actress might not allow the audience 
to accept Old Amy as Amy, but to view her as a 
brand new character. Steven felt that it was best 
to have the same performer in both roles. During 
the discussion period, Karen Gillan herself 
heard about the narrative for the episode and 
petitioned hard to be allowed to play both parts. 
“They were talking about getting in an older 
actress, and I was, like, ‘Please let me do it.’ I 
thought, I really, really want to play the 57-year- 
old version of Amy. I really just feel 
like I know Amy,” recalled Karen in 
Doctor Who Magazine. 

“I volunteered myself to play 
Older Amy,” she explained on 
Doctor Who Confidential. This 
fitted in with the production 
team’s thoughts: “In the end 
we all felt that this had to be 

Karen Gillan playing this part 
because that was the only way you 
ould really care about her,” explained 
Beth Willis on Doctor Who Insider. 

A shooting script for Doctor Who 11-2 Episode 10 
entitled The Girl Who Waited was issued on Thursday 
17 February. A new production schedule for Block 
Five was then issued on Monday 21. Because of 
changes to planned recording days at weekends, 
various locations and sequences were shuffled 
around; it had originally been planned to record 
the forest scenes at Dyffryn Gardens on Friday 4 


March, at the power station in Uskmouth on Friday 
11, at the National Museum of Wales for the Gallery 
of Red Waterfall on Monday 14 and Tuesday 15, and 
then to tape the TARDIS scenes on Saturday 19. 
Insert recording for The Girl Who Waited began 
on Wednesday 23 February; this was Day 6 of 
Block Five and was largely devoted to Episode 11, 
but after 2pm a second camera unit recorded all 
the material with the video check-in girl played by 
Josie Taylor in Studio 6 at Upper Boat. During the 
day, Karen Gillan was scheduled to have a fitting 
for her prosthetic as Old Amy, and Rhiannon Ward 
was also to have a series of fittings since she would 
be body doubling Karen for much of the recording 
on Episode 10. The prosthetics camera test was 
deemed successful and so plans for Karen to play 


` 


A 
= 
x 


i! 
m p 


Old Amy went ahead. “It’s really scary,” Karen 
told DWM of the ageing prosthetics, “It was really 
freaky seeing myself for the first time. It was one of 
the freakiest things ever.” 

The readthrough for Episode 10 was held at 
7.30pm on Thursday 24 February at the Novotel 
in Cardiff following recording for the day on 
Episode 11; the only cast members required were 
the three regulars — Matt Smith, Karen Gillan and 
Arthur Darvill — plus Rhiannon Ward. “When I 
read the script for The Girl Who Waited I was so 
excited because it explores brand new territory in 
the character of Amy Pond,” Karen told the BBC 
website, while explaining to Confidential about 
the different versions of Amy. “I see them as two 
different characters. They’ve led two different 


to Alexandros of Antioch. Old Amy was 

introduced as ‘a figure’ described as being 

‘dressed in a mish-mash of scavenged and 
adapted pieces hammered into 


n the shooting script, 
the Visitors Room was 
described as ‘A decent 
sized space, white walls, 
white floor, white ceiling — 
clinical. Green Anchor designs are placed 
on each wall, like a logo. In the centre of 
the room — a long white desk with seats 
on either side, and mounted in the top of 
it — a device exactly like a large magnifying 
glass, straight out of Sherlock Holmes. 
Except this is a Time Glass. The lens is the 
size of a bicycle wheel, in a brass fitting. 
The wood handle is fixed to the top of the 
desk. Mounted into the handle in a vertical 
row, just below the lens, are two round 
lights, one green, one red. The red light is 
currently illuminated (meaning the Time 
Glass is inactive, showing the real room 
through the lens) When the Time Glass 
operated, the scri ‘it illuminates 
with a gentle noise lik 
The Time Glass is now 
The Handbots were e 
differently, and the first — e 
by the Doctor and Rory — was outline 
‘A Robot. Dressed in a cross betwee 
ierge’s uniform and a security guard’s 
looking but helpful rather than 
8. The head is white, smooth and 
evan egg. Mounted on its 
0 lights — one green, one 


ed, neithi | inated at 

the moment. And rather 
horribly... its hands 
are human. Flesh and 
nail and muscle — at the 
end of tight long cuffs. 
The Handbot sees with its 
hands — having no eyes at all. It 
holds one palm out flat as it enters 
the room, scanning round with it, reading 
The Doctor & Rory’s presence. 
speaks with a soft, calming voice 
other Handbots were seen ‘in blue g 
uniforms’ while the one which a 
Amy with syringes at the Check-In w: 
‘in a pilot’s uniform and hat.’ At th 
the Handbots did not have their second 
delivery system where their fac 
up. The voice of Interface was ori 
male, described as ‘A rich, warm 
Eddie Mair’s’ in reference to the 
the Scottish broadcaster best k 
host of Radio 4’s PM program 

The Gallery of Red Waterfal 


outlined as ‘an art gallery — fu 


lintings and sculptures — Mo 
s De Milo— but intersp: 


Top: The Handbots kill with kindness; Top Right: The Handbot performers rehearse their moves; 
Inset: An unusual work of art; Right: The deactivated Handbots. 


The figure’s face is covered 
in a visor and it carries a 
long Japanese sword in 
one hand and a bo staff 
in the other. With catlike 
grace it strides towards Rory 
on the ground, levelling the 
sword blade at his throat. The figure 
ulls the visor up revealing the lined, 
orn face of a fifty-something- 


: year-old woman, close cropped 


red/grey hair.’ 
In the scene where Rory 
d the Amys made their 
way towards the Departure 


far longer with references 


to red-headed television 


| was fourteen!” protested 
Rory. “So was |,” replied 


: Amy, “And you had a 


thing for Anne Robinson.” 


“| didn’t!” argued her husband. “You 
sent her a valentine. Twice,” insisted Old 
Amy, nodding to her younger self, “I can 
tell you what she’s thinking; one day, 
when I’m older, | am going to fulfil my 
husband’s wildest Watchdog fantasy. And 
look. | did.” She gave an Anne Robinson- 
style wink and said, “Goodbye.” “1... oh... 
wow...” gasped Rory. 

For the Doctor and Rory, the events 
took place pretty much in real time over 
the space of an hour or so, but for Old 
Amy, the adventure spanned 36 years 
three months and four days. 


Right: Rory is attacked 
by a masked, sword- 
wielding woman... 


Below: ... who turns out 
to be an older version of 
his wife! 


he Doctor’s Time Lord 
physiognomy with two 
hearts as established 
in Spearhead from 
Space (1970) was key 
to the Doctor’s vulnerability to Chenz. 
The Check-In girl referred to the planet 
Clom, the home of Abzorbaloff in Love 
& Monsters, (2006) and the twin world of 


THE GIRL WHO WAITED 


lives which has made them very different.” 
Arthur Darvill was also very impressed with the 
script with regards his character’s involvement, 
telling Confidential, “I think it’s one of the hardest 
situations Rory’s ever been in.” 
Alongside recording on Episode 11, Karen had 
a costume-fitting for Old Amy at noon on Monday 
28 February; this featured some subtle padding 
to show Old Amy still fit and quite muscular. 
Recording on The Girl Who Waited began in earnest 
on Tuesday 1 March. The morning was devoted 
to work on Episode 11 on location, while back at 
Upper Boat the team from BBC Three’s Doctor Who 
Confidential was present for the Handbot rehearsals 
being conducted by choreographer Ailsa Berk 


with her team of movement artists in Studio 2 
from gam. Six plastic Handbot suits had been 
constructed by the specialist costume-maker Robert 
Allsopp (who had constructed the peg-dolls for the 
Mark Gatiss’ script Night Terrors), and during the 


Raxacoricofallapatorious. 

When getting Rory to wear 

the spectacles, the Doctor’s 

claim “Glasses are cool” 

reflected his usual belief in 

items of clothing or styles 
established when he first picked 

a bow tie in The Eleventh Hour 
(2010). The Doctor commented on 


day stunt-performer Belinda MacGinley also had a 
fitting with one of these for the action sequences 
which she would be required to perform in later 
scenes. The suits were specifically designed to 
enforce a rigid, robot-like movement, particularly 
with regards the mobility of the hands and arms. 
Also present for recording was Tom MacRae, who 
was delighted with the look of the Handbots; the 
finished image of the robots looked benign and 
pleasant, but allowed the automatons to become 
threatening later in the story. Beneath the solid 
masks of the Handbots, the actresses wore smooth 
100ds over their hair. 

When the team returned to Upper Boat later on 
that day, Ailsa also worked with Karen regarding 
xer movement and posture for her performance as 
Old Amy, and how Old Amy would have developed 
a ninja-style type of furtive movement. Karen also 
1ad sessions with a voice coach who explained how 
rer voice as Old Amy should be lower in tone. The 
actress was careful, however, to show glimpses of 
younger Amy at key points in her performance as 


required by the script. 
From after lunch to 8pm, taping continued in 


Studio 5 where the Visitors Room and associated 
Entrance Corridor had been constructed for the 
Twostreams Facility. This was initially dressed as 
the Visitors Room for Green Anchor in which the 
Doctor and Rory found themselves. This was the 
first day on which Matt Smith worked wearing the 
Doctor’s new longer coat which viewers would 
first see in Let’s Kill Hitler (an episode recorded 
after The Girl Who Waited); “I’ve been campaigning 
for a new coat,” he told the Confidential crew as he 
demonstrated to his co-stars how the garment had 
a special pocket for the Doctor’s screwdriver... and 
then proceeded to continue teasing Karen Gillan. 
In addition to the three regulars, Barbara Fadden 
also featured as the Handbot which approached the 
Doctor and Rory, with the actress being shot from 
angles which did not require her to be wearing the 
costume’s head. 

Work on Wednesday 2 March began at 7am with 
a further prosthetic test for Karen to test her make- 
up as Old Amy; for four hours, Karen tested out the 


jettisoning parts of the TARDIS architecture 
— in this case a karaoke bar — in a manner 
first seen in Logopolis (1981). A version 
of the Mona Lisa painting by Leonardo 
da Vinci appeared in the Gallery on 
Apalapucia; this famous portrait had 
been central to the plots of the 1979 
Doctor Who story City of Death and the 
2009 adventure Mona Lisa’s Revenge 
from The Sarah Jane Adventures. Old Amy 
called the Doctor “Raggedy Man” as 
she had done in The Big Bang (2010), 
recalling her childhood memories 
of the “Raggedy Doctor.” Rory 
remembered the Doctor wearing a 
fez from The Big Bang. 


Far Left: “Glasses are cool”; Left: The Doctor’s 
physiology makes him vulnerable to the Chen 7 
plague; Top Left: The Mona Lisa; Top Right: The 
\ young Amelia Pond and her “Raggedy Doctor.” 
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< “,.. on the train to Cardiff, 
pT the third draft and 
felt that old gut-punch of 
‘This is brilliant.” 


neck and face pieces as well as the teeth fashioned 
for her by a specialist company called Fangs. 
Meanwhile, the camera crew began recording 

at 8am with further work on the futuristic white 
sets in Studio 2, completing various shots in 

the Entrance Corridor and Visitors Room for 
Green Anchor with the focus on Matt and Arthur. 


Elsewhere in Cardiff, several ‘Welcome to Llandaff’ 


signs were erected around the ‘city within a 
city’ which had appeared in the 2010 series 
as Amy and Rory’s home town of Leadworth; 
these were the work of the Llandaff Society, 
with the BBC having paid £2000 towards 
the signage. 

From Thursday 3 March, a second 
production team was at work on 
Episode 12 which comprised Block 
Six; as such, some of the regular 
crew was split between the two 
units and Matt Smith went to 
work with the team recording 
on location for Gareth Roberts’ 
script. Nick Hurran’s team 
remained at Upper Boat, 
continuing to record on the sets 
in Studio 5 from 8am. Scenes of 
Amy in the Entrance Corridor were 
completed first, followed by the material 
of her in the Visitors Room and Airlock for 
Red Waterfall 1. For the shots requiring glimpses 
of the Doctor and Rory, Matthew Humphries 
doubled for Matt alongside Arthur. Elsewhere 
at Upper Boat, the Handbots had their final 
fittings. The end of the day was spent working 
on Episode 11. 


A series of pink revision pages was also issued 
for Episode 10 on Thursday 3. These generally 
covered the new facet of the Handbots, which 


allowed their faces to open to reveal their secondary 


delivery system for their drugs: ‘Suddenly, its head 
starts to split open — the line of the split extends 
and runs side-to-side along the whole 
length of the Handbot’s lower face 
-a horizontal crack in the whole 
head appearing. Then — the top 
half of the face slides up, like 
a motorcycle helmet visor 
being opened — the lower 
half staying fixed in place as 
everything else moves up and 
away from it. Imagine yawning 
and the whole of the top of your 
face sliding off — that’s what it looks 
like. As the face slides clear it reveals 
the internal workings; blinking lights 
and wires - and a nozzle in the centre 
of the ‘face’, where the bridge of the 
nose would be — which extends out of 
the Handbot head — a blow pipe!’ The 
conversation between Rory and Old Amy 
about Anne Robinson was also dropped 
in favour of a shorter exchange about their 
childhood, while there were also minor changes 
to Old Amy’s demise as the Handbot injected her. 
Friday 4 March saw Nick Hurran’s team working 
on Episode 11 while Matt, Karen and Arthur 
concentrated on Episode 12. On Saturday 5 March, 
the South Wales Echo ran a story about the recently- 
announced Doctor Who bus tours of Cardiff run by 
Brit Movie Tours for four hours every Saturday from 


Left: Older Amy shares her 
home with a reprogrammed 
Handbot called Rory. 


Below: Amy looks 
‘ridiculous’ in the 
Doctor’s glasses. 


Inset 1: Rory is ambushed 
by a Handbot. 


Inset 2: Amy left a 
message for the Doctor - 
but had to wait longer than 
she expected to be rescued. 


the start of April; the company had previously run 
similar location tours for the sitcom Gavin & Stacey. 


he Wales Millennium Centre in Cardiff 
Bay was to be one of the main venues 


for parts of the Twostreams Facility, 

having previously been featured 
in New Earth (2006) and The Sound of 
Drums (2007) as well as episodes of The Sarah Jane 
Adventures. For Monday 7 March, a ‘continuous 
day’ without a lunch break was scheduled starting 
at 7.30am and concluding at the earlier hour of 
4.30pm. Karen had a 4am start so that Neill Gorton 
and Dominique Colbert from Millennium FX could 
apply the prosthetics to transform her into Old 
Amy; Rhiannon would play Young Amy for the day. 
Of the ageing process, Karen told the BBC Press 
Office, “it was great fun — despite the early starts 
each day!” Once in make-up, during the morning 
Karen rehearsed some action sequences with stunt 
arranger Crispin Layfield and also Belinda who 
would be playing the stunt Handbot. A team from 
Doctor Who Confidential was present, along with Ailsa 
Berk, who supervised the first major sequences 
with the Handbots. Work began on the scene at the 
Red Waterfall Check-In as the two Amys met and 
engaged in combat with the Handbots, and then 
the subsequent scene in which Rory and both Amys 
attempted to evade a whole group of Handbots 
as they approached the Departure Gate. The crew 
then moved onto the Check-In scenes earlier in the 
episode where Old Amy lost her temper with the 
Doctor. For various sequences during the story, 
a take of the scene also had to be recorded on a 
handheld camera to simulate Rory’s point of view 
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Right: Rory must choose 
which Amy to save 


Inset 1: Rory sonic’s Older 
Amy’s homemade sonic 
probe, giving it a boost. 


Below: Amy meets herself. 
Inset 2: The Handbots are 


no match for the combined 
efforts of the three Ponds. 


re | 


‘ 


through his spectacles for later playback onto the 
TARDIS screens. 

Monday 7 March was also the day that Faith 
Penhale was announced as the new Head of Drama 
at BBC Cymru, joining the corporation from 
Kudos Film and Television, and would be taking 
over the senior position from Piers Wenger; Piers 
would however continue in his role as an executive 
producer on Doctor Who for the next few months. 


here was no early make-up start for 

Karen back at the Millennium Centre 

on Tuesday 8 March where work 

from 7am to 4pm was planned 

around scenes featuring Young 
Amy. The first sequence to be taped was of Amy 
entering the Spaceport Coffee Bar and talking to 
the interface. Following this, the BBC crew moved 
to the upper floor of the venue to tape Amy hiding 
and leaving her lipstick message for the Doctor. 
The other half of the scenes from the previous day 
were now recorded with Karen as the younger Amy 
and Rhiannon standing in as her older self; parts 
of the scenes already recorded were played back for 
reference, with the Confidential crew again present 
to cover work, including Belinda’s flip in the 
Handbot costume onto a crash mat when attacked 
by Amy. A green screen was also used for planned 
multiplication shots of the Handbots assembling at 
the Red Waterfall Check-In along with a few other 
insert and effects shots of desks and the plinth seen 
as a hologram in the garden scenes. 
Safety precautions were of paramount 

importance on Wednesday g March when the 
Block Five team recorded from 7am to 5.40pm at 
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“Pm a huge fan of what 
E Matt has done on the 
AS $ show. I would say he’s 


Uskmouth Power Station in Newport; this venue 
had been used a few weeks earlier when recording 
Episode 7. Karen was playing Old Amy again 
which meant a 4.35am make-up call for work with 
Millennium FX. The Industrial Area sequences in 
Red Waterfall were recorded first, starting with 
Rhiannon as Young Amy moving towards her 
hiding place, and continuing with 
Rory and Old Amy returning 
from the gardens. The scenes 
in the Engine Room where 
Amy had made her secret 
headquarters were taped 
next, with Nathalie Cuzner 
in the Handbot costume 
as Rorybot. 

Back at the Millennium 
Centre on Thursday 10, 
recording was scheduled for 6am to 
3pm, starting with the rest of the first 
scene in the Check-In Area which 
featured Amy interacting with the 
pre-recorded image of the check-in 
girl. The team then moved upstairs 
for other Check-In Area scenes such 
as Young Amy’s encounter with a Handbot 
which wanted to inject her, and also her 
sprint to the hiding place where she would 
leave her message for the Doctor. Sequences 
were then recorded of Rory seeing the message 
through the Time Glass and also his rewiring of the 
mechanism hidden in the plinth. 

Comments made by Karen about being taunted 
over her tall stature and red hair at school fuelled 
various news stories on Friday 11 including Gillan 


‘my Doctor’. 
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suffered ‘ginger’ taunts in The Sun and Doctor Who star 
Karen Gillan was teased over red hair in the Daily Mirror. 
Meanwhile The Sun also ran Rearguard action for the 
Doctor and reported that Matt Smith’s posterior was 
not going to appear on screen in the forthcoming 
BBC Two film Christopher and His Kind in which 
Matt played writer Christopher Isherwood... 
apparently because the BBC was concerned about 
his wholesome image as the Doctor. 
Work from 7am to 6pm on Friday 11 March 
was staged at Dyffryn Gardens at St Nicholas 
in the Vale of Glamorgan. The Victorian 
country manor offered lavishly landscaped 
botanic gardens which were perfect for the 
exterior scenes, and had previously featured 
in The Girl in the Fireplace and Forest of 
the Dead (2008) as well as episodes 
of Torchwood and The Sarah Jane 
Adventures. Scenes with Karen 
as Young Amy discovering the 
door to the temporal engines 
and pressing the Handbots’ 
hands together were taped 
first, after which Karen was 
again transformed into her 
older self by Neill and Dominique 
from 10.30am. Meanwhile, 
establishing shots of the garden were 
taken and there was a long lunch for the rest 
of the team. Gordon Seed then stood in as stunt 
arranger for the sequence where Old Amy saved 
Rory after he was stunned by a Handbot. Work 
concluded with the garden scenes of the Doctor 
pondering on the location of the regulator for the 
temporal engines. 


* > 


Saturday 12 saw another early start for Karen, 
once again being transformed into Old Amy from 
6.15am. Recording was staged back at Upper Boat 
from 8am to gpm, with the white sets used earlier 
in Studio 5 now revamped into the Gallery for 
Red Waterfall. The first sequence to be recorded 
was Old Amy rescuing the newly arrived Rory in 
an action piece co-ordinated by Crispin Layfield, 
with Belinda again playing the stunt Handbot 
dispatched by the older woman. The subsequent 
scenes of Rory talking to his older, embittered 
wife then continued. Work proceeded with the 
sequences of Rory alone in the Gallery, prior to 
seeing the ‘ghosts’. After this, the remainder of 
the day was spent on a stunt rehearsal of the major 
set piece for the episode — Old Amy’s dispatching 
of the Handbots. “I also got to film an amazing 
fight sequence for the episode,” Karen told the 
BBC Press Office. “I had two weapons and had to 
take on six Handbots. I worked with a stunt 
co-ordinator who choreographed the 
scene and I had to do it in one fluid 
movement. It was actually quite 
difficult and I take my hat off to 
people who do that for a living.” 

After a day off, it was a 5.55am 
call for Karen on Monday 14 so 
that she could be ready to record 
as Old Amy from 8am to 7pm at 
Upper Boat; this instance of the 
prosthetics application was covered by 
the Confidential crew. There was then a 
stunt rehearsal for the Handbots under the 
supervision of Crispin, with Belinda joined by stunt 
performer Stephanie Carey. The action sequence 
of Old Amy fighting the Handbots in the Gallery 
prior to the TARDIS door slamming shut was taped 
first, with Andy Jones doubling for the absentee 
Matt Smith who was still working with the other 
unit. This was shot specifically in slow motion at 
50 frames per second by means of a special camera 
attachment; Nick Hurran wanted one shot in 
particular using this technique — a shot of Old Amy 
taking out the six Handbots in the most elaborate 
way possible with the slow motion emphasising the 
grace of her weapons and the swirl of her long hair, 
making the whole sequence look larger and more 
powerful. “I think Amy’s becoming a bit of an 
action hero,” commented Karen to the Confidential 
crew of this sequence. The scenes of Old Amy 
talking to Rory through the TARDIS door were 
then taped, prior to her sacrifice for her younger 
self. The earlier action scene of Young Amy being 
rescued while Old Amy held the Handbots off was 
also recorded, along with a slow motion insert for 
Episode 11. 


aren appeared as young Amy on 
Tuesday 15 March when recording 
in Studio 5 from 8am to 7pm was 
conducted alongside work in Studios 
2 and 6 by the Block Six team. The 
shots of Young Amy for the major action set-piece 
in the Gallery and Gate Area were taped with 
Crispin supervising Belinda’s stunt performance 
as a Handbot. The other scenes in the Gate area 
were then taped with Young Amy deciding to 
visit the garden. Further pick-up shots recorded 
included Rory controlling the temporal engines, 
an insert of Rory seeing Amy’s lipstick message, 
Rory’s spectacles exploding and some inserts for 
Episode 11. Confidential was again on set, this time 
following focus-puller Steve Rees for the latest 
A Day in the Life feature. That evening at London’s 
Grosvenor House Hotel, Steven Moffat was 
presented with the Judge’s Award at the 2010 
Royal Television Society Programme Awards; 
this was in recognition of his work on both 
Doctor Who and Sherlock. 
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Wednesday 16 March was the 
final day that Karen had to be aged 
by Neill and Dominique, attending 
her 6.05am call to be ready for 
recording from 8.15am to 6.45pm 
on location at the service area of 

Johnsey Estates, an industrial estate 
near Pontypool used frequently on Doctor 

Who, most recently in November for scenes 

on The Impossible Astronaut and Day of the Moon. 
There was also a change to the production schedule 
announced; originally it had been planned to 
record Matt’s scenes in the TARDIS on Saturday 19, 
but these were deferred to Wednesday 23. The crew 
ensured that they stuck to designated areas only 
as the scenes with Old Amy in the Engine Room 
and Service Area were taped. A couple of insert 
shots were also recorded of Old Amy expiring and 
pressing together the Handbots’ hands. 

The second day at Johnsey Estates on Thursday 
17 also ran from 8.15am to 6.45pm, with Karen 
as Young Amy and Rhiannon as her aged double. 
The sequences with Young Amy in the Engine 
Room Quarters and Service Area were then taped, 
corresponding with some of the work undertaken 
the previous day. This included the earlier scenes 


he Doctor believed by the Disney Corporation in 1955 
that Amy wanted : with other international versions of 
to update Twitter,  : the franchise opening from 1983. 
the popular online : Amy recalled dancing the Macarena in 
social microblogging : her youth; this 1994 Spanish dance 
site launched in 2006. There was : song by Los del Rio had become a 
also apparently a Disneyland on major international hit in 1995 and 
the planet Clom; Disneyland wasa : 1996, particularly because of a 1995 
theme park established in California : recording as ‘the Bayside Boys Mix’. 


Disneyland 


Above Left: Even the planet Clom has a Disneyland; Above Right: The Bayside Boys Mix of 
the Macrena was a hit song... Right: ...which Amy danced to as a teenager. 


Left & Below: Older Amy 
keeps the Handbots at bay 
as Younger Amy and Rory 
run for the TARDIS. 


Inset: Rory incapacitates 
a Handbot with the 
Mona Lisa 
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Right 1: Rory greets the 
Younger Amy. 


Right 2: The design 
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umerous cuts were made to 
bring the episode down 
to time, and the middle 
of the episode was also 
substantially resequenced 
to separate out the different timestreams 
for Amy. After Rory peered through the 
Time Glass and remarked on it being a 


magnifying glass, he originally added, “but 
: Time Glass before the discussion about the 
just a glass then,” replied the Doctor. When : 
Amy found that she was unable to enter the: 
: questions?” asked Rory. “Statement — 


it doesn’t magnify anything.” “Well, it’s 


Visitors Room, she called out to her fellow 
travellers, “Boys — hello — oi — it’s 
locked!” A short scene was 
cut after Rory wondered 
where Amy had got to, 
showing that Amy was 
standing in exactly the 
same place as Rory in 
the Visitors Room, but 
facing into it rather than 
out. “Where are you?” she 
asked as the door slid shut 
and she realised that there was no 
exit button. “Great. Trapped,” remarked 
Amy as she crossed to the Time Glass and 
sat at the desk. When confronted by the 
Handbot, Rory originally asked “Man in 
a suit?” “No. Robot with hands,” replied 
the Doctor in an exchange which was 
redubbed. As Rory backed up against the 
wall from the advancing Handbot, Amy 
continued talking to the Doctor: “So the 
next time this thing bleeps and | lose you 
how long will it be?” “Seconds, minutes 
maybe,” replied the Doctor, adding, 
“Years. Maybe.” “If thewisiting period 
cannot be confirmed, the visiting period 
will be terminated,” announced the 
Handbot as it raised its hand to Rory who 
called, “What do | say! Doctor!” 

After the opening titles, when the 
Doctor soniced the Time Glass, he cut 
off Amy’s questions and turned to Rory, 
ordering, “Robot — repeat question!” The 
dialogue was then resequenced inside the 
scene itself. After the Doctor replied that 
the visit would beas long as it takes, he 
asked, “good enough answer for you?” 
“Visiting period — Confirmed,” agreed the 
Handbot as a green light glowed on its 


_ - 


: chest and it withdrew its hand from Rory’s 
: face. Rory slammed the exit button opening : 
; the doors and called “Amy! Press the exit 
: button!” In the Red Waterfall version 

: of the room, Amy stared at a blank wall 

: and said, “There isn’t one! ... Not where 


1 am!” “How can she hear me?” asked 
Rory. “Speakers, in this, clever thing,” 
explained the Doctor as he examined the 


Handbots which was placed earlier into the 
scene. “Robot, Handbot - will you answer 


confirmed,” said the Handbot as 
its chest lit green. “Why is 
my wife on the wrong side 
of that glass?” asked 
Rory. “The infected must 
be shown kindness,” 
explained the Handbot. 
When the Handbot 
explained that Apalapucia 
was under quarantine 
with no visitors, the Doctor 
exclaimed, “But you’re the great 


; can’t just shut down!” When the Doctor 


heard about the outbreak of Chen7, Rory 
said, “I don’t get it - what’s being ill got 
to do with splitting time?” As the Doctor 
pondered that Red Waterfall was time 


: compressed, he noted, “you could be in 
: there years and out here only a day would 


pass. A kindness facility. It’s the only thing 
they can do for the people they love. You 


3 get Chen7, you die in a day, but put you in 
: a faster timestream — that day becomes 


a lifetime.” “In quarantine?” asked Rory, 
“What about their families? Their friends?” 
“Visiting hours’ the Handbot said,” 
recalled the Doctor, “This is a visitors 
room.” When the Doctor triggered his 


£ small.act of vandalism, he told Amy, “the 
+ room is going into lock-down” and told 
} her to head into the facility. “I have to go 


in there!?” asked Amy, to which the Doctor 
replied, “Hide in the crowd.” As Amy called 


: out to the Doctor not to leave her and the 
: Time Lord assured her he was right there, 
: she asked, “Where are you?” to which 


he replied, “By your side. Oh Amy Pond, 


I am right by your side.” 
Having established the 
position of Rory and the 
Doctor relative to herself, 
Amy said, “Good, cos this 
is for both of you. | trust 
you. Completely.” She 
gave them a big thumbs 
up. When the Doctor said 
he was using the TARDIS to smash through 
and find her, he added, “But | trust you, 


: and I know you, and you can do this.” 

: When Amy left the airlock in Red Waterfall, 
: she was to have opened the door and heard 
: the chatter and bustle of a busy spaceport, 
: causing her to say, “Oh. My. Word.” 


As the Doctor prepared to smash 


: through the time wall and told Rory to hold 
: onto something, he originally added, “No 

: Rory, not me, flattered but hug a railing - 

: Geronimo!” As Amy entered the Spaceport 
: Check-In, she was to hear all the noise 

+ of the other unseen travellers. After the 

+ Interface announced that it would be her 

: guide and friend, Amy asked, “What is this 
: place?” “The check-in for new residents,” 


explained the voice, “A perfect replica of 


: the famous Mayfield Avanti Spaceport.” 

; “Right, getcha, a little taste of home,” 

: said Amy, “Well, someone’s home. But 

: the Handbot said forty thousand residents 
+ — where are they?” “You entered alone,” 

: explained the Interface, “You are the only 
+ resident in this timestream.” “I don’t 


; explorers, the hub of ten thousand cultures, : 
: you invented the Christofi Warp Drive, you 


understand, | can hear them,” remarked 


: Amy. “The soundtrack of the Mayfield 
: Avanti Spaceport provides mood and 


: ambience. If you prefer | can switch 
> it off,” offered the Interface 
+ as the area fell silent. 

: After speaking of the 

i Glasmir Mountains, the 

| Check-In Girl originally 

£ continued, “Or for some 

: home comforts, try the 

: restaurant zone, offering 

: aselection of Apalapucian, 
$ Martian, Atraxi and 

: Traditional Earth cuisine.” “This 


: place — it’s a theme park...” asked Amy. 

: “Your interest is in theme parks?” asked 

: the girl recording as she commented on the 
: roller-coaster zone. Having been directed 

: to the Departure Gate, Amy commented, 

: “Iwas so ready for monsters. Being alone’s 
> worse. Interface?” “I am here, Amy Pond,” 
| said the voice. “So you'll tell me anything 

; | want to know,” asked the new inmate. 

: “That is my function,” agreed Interface. 

> “Tell me how I can find my friends,” asked 

: Amy, only to be met with silence. “Right, 


so you'll tell my anything | want to know 
as long as it doesn’t help me escape,” 


> continued Amy, to be met by more silence 
: and prompting her to observe, “Your 


silence speaks volumes.” 

The sequence of the story was then 
revised. Originally the Spaceport Check- 
In scene was to be followed by a short 
scene of the TARDIS landing and Rory 
waiting anxiously by the door. “Rory — 
I’m giving you my sonic screwdriver,” 
said the Doctor. “I'll be working it by 
remote control, you just point and click. 
Do not lose it. It’s my favourite one.” 
Rory took the instrument and replied, 
“Ok, let’s go get the wife.” Handing 
Rory the Time Glass, the Doctor added, 
“and put this back, Rory. Come on now. 


: We're not thieves.” Rory then stepped 


out into the Gallery, monitored by the 
Doctor. Following this, Amy encountered 
the Handbot near the Check-In which 
attempted to inject her. She fled through 
the service area. Meanwhile, Rory was 
studying the apparently deserted Gallery. 


+ Amy was then confronted by the three 


Handbots in the service area. Back in the 


: Gallery, Rory encountered the strange 


figure who revealed herself as the Old 


: Amy... while at the same time Young 
: Amy was entering the Departure Gate 


and selecting the garden, arriving in the 
replica of the Shallanna mansion. Back in 
the Gallery, Old Amy saved Rory from a 
Handbot, after which Young Amy walked 
amongst the statues in the garden and 
asked about the temporal engines. When 
she received silence from the 
Interface, she asked, “Ok! 
Another way! The temporal 
engines are linked up to 
the vents, right? And the 
vents are in Check-In 
—so the engines must 
be too. Warmer?” There 
was still no response. 
“Check-In is a copy of the 
Mayfield Avanti Spaceport. 
I want to see Mayfield Avanti — 
thewreal one,” asked Amy, and an image of 
the real Spaceport appeared in Interface’s 
light beam. Scanning it, Amy commented, 
“Ok, ok, ok — hold on! That wall! ... Now 
show me the Spaceport here.” Comparing 
images she noted, “There! There’s an 
extra door in the copy! Now why would 
you have an extra door? Unless, that’s 
where you’re hiding your temporal 
engines! Oh yes! How smart was I!” “You 


: were extremely smart,” agreed the voice. 


“Interface! That’s the nicest thing a beam 


of light’s ever said to me,” said Amy as she 
moved off. 

Back in the Gallery, Rory learned how 
long his wife had been alone and Old Amy 
vented her wrath at the Doctor. The Doctor 
asked how Amy knew he was listening in 
on their conversation. “I’m a genius now,” 
replied Old Amy, “I notice these things. If 
you’d used a retrogressive chatback loop 
you could have fitted the whole thing in a 
contact lens.” “Yes, but glasses are cool,” 
replied the Doctor. When the Doctor warned 
Old Amy about the Handbots behind her, 
the action cut to Young Amy in the garden 
tackling two Handbots by placing their 
hands together. Old Amy then did exactly 
the same thing in the Gallery, commenting 
that she had learnt this trick on her first 
day. The next scene with Young Amy was 
then of her writing her lipstick message 
on the door which suddenly became older 
with the passage of time as the subsequent 
scenes continued mainly with Old Amy. 
“And what about Amy, my Amy, can we 


get her back?” Rory asked the Doctor, 
whose voice replied, “Time’s in flux here, 
anything’s possible.” After Rory remarked 
that she had made a sonic screwdriver, 
Old Amy retorted, “It’s a probe, not a 
sonic screwdriver, a sonic probe!” “Ok, ok, 


to me — probe!” shouted Old Amy. 

When Old Amy told the Doctor that 
Interface didn’t work in the Engine Room, 
she added, “you have to be in one of the 
zones.” In the garden, after Rory said that 
his wife was a genius, Interface agreed, 
“Amy Pond is indeed a genius.” “And?” 
asked Old Amy. “And monumentally kick- 
ass,” added the voice. When the Doctor 
spoke to Interface, he began, “Interface, 
first question: the science behind the 
temporal folds — I’m looking at a standard 
Gourounlian Hinge Engine, correct?” When 
Rory was stunned by a Handbot which Old 
Amy then dealt with, she cried, “Rory! Rory! 
Oh God, no...” As the Doctor explained 
his extra wubbly plan, Rory asked, “Right 
explain the wubbly bit again?” “Certainly, 
Rory,” replied the Doctor, “because we’ve 
got loads of time and I’d love to stop and 
chat — CALL IT MAGIC IF IT HELPS!” 


In the Engine Room, as Amy appeared 


: in the Time Glass, the Doctor said, 

: “Remember this, Amy, younger Amy: she 

: named her robot ‘Rory’.” Rory moved away 
£ allowing the two Amys to stare at each 

; other. “ 
: Amy, “Good to know. How long’s it been?” 
: “Thirty-six years. Since | was you,” said 

+ Old Amy. “Wow you look really good. Pond 
> genes,” replied Young Amy, “Sorry, so — do 
: you remember this happening? When you 

; were me?” “Oh yes,” agreed her older 

: self, “My first day at Twostreams, looking 

: into those old eyes, asking her questions, 

: like...” “... 
: both Amys simultaneously. “Yeah. I’ve 

: been here before,” agreed Old Amy. “You 
: know,” realised Amy, “You know my 

: future.” After Old Amy indicated that she 
: remembered her older self refusing to 

: help the Doctor and Rory, she continued, 
: “I remember, so long ago, having this 

: conversation. But | was you then...” 

: “l don’t understand!” said Young Amy, 


... you look good,” began Young 


so what happens next?” said 


: When Amy spoke about calling the robot 


Rory and not the Doctor or Biggles, she 
continued, “or Sexy Mr Jennings the 
hot hot art teacher — you called it Rory. 
Because we always need a Rory by our 


; side.” As the two Amys talked, Rory stood 
potato potahtoe,” agreed Rory. “No — listen: 


some way off by the Handbot-Rory, asking, 
“So what’s she like to live with? The 
missus?” The Handbot-Rory shrugged, 


; and the real Rory replied, “Yeah. Tell me 
: about it.” 


At the Check-In, when Old Amy 
told Rory to hang onto his spectacles, 
Rory replied, “Sounds dangerous. Is it 


: dangerous?” As Old Amy commented on 
: who she was taking her actions for, she 


looked at Rory and said, “You understand 
me? I’ve broken the future, everything’s 


>in flux.” Rory also recalled Amy dancing 
; the Macarena at the “Birthday disco.” 

: After Rory commented that he was with 
: his wives, Old Amy passed Young Amy 

: her staff and asked, “You know how to 


use this?” “No!” replied her younger self. 
“Well live through today and | promise to 


: teach you,” said Old Amy as Rory called 


out “Incoming!” and three Handbots 
appeared. In the ensuing fight, Old Amy 


: recalled Kate Hayler “after she tried to 
: chat up Rory.” When Young Amy knocked a 


+ what do | tell them?” asked Young 

+ Amy. “Mum. I’m older than mum...” 
= ruminated Old Amy. “We did have 
: amaterialising TARDIS at our 

= wedding reception,” said Rory, 

> recalling The Big Bang, “Maybe 

’ they'll be quite open-minded.” 

: “We'll figure everything out 
: when we get there,” assured 
+ Old Amy. “I’m a genius, 

: which means one day — so 

+ are you.” Rory stared at 

£ his two wives, saying, “It’s 

; like, you share this amazing potential, you 
: share these incredible ideas, you share... 

: You are not sharing me.” “I don’t know,” 

: said Old Amy, “We’re both Amy. I’m not 

= technically the other woman. In fact, I’m 

+ exactly the same one.” “Oi!” called Amy, 

: “Joking!” agreed Old Amy, who winked at 
; her husband when her younger self wasn’t 
: looking. The trio continued to creep behind 
: the Handbots when one of them turned its 
: wrist to face backwards over its shoulder. 

: As the Handbots swung around, Rory and 

: the Amys ran into the Departure Gate. 


Handbot’s head clean off its neck, Old Amy 


: commented, “Not bad for a first day.” 


In the service area, following Rory’s 


: quips about having two Amys at Christmas, 
: Amy asked her older self of her travels, 


“And you'll fund this perpetual gap year 
how?” “The Doctor. | bet he’s loaded,” 
replied Old Amy. “He’s got one set of 


: clothes,” replied Amy, recalling the events 
: of The Eleventh Hour, “That he stole.” “Six 
: o'clock!” called Old Amy and — when the 


pair looked blankly at her ~ added, “It’s 
behind you!” as a Handbot appeared. 


3 There was then an extra scene at the 

: Check-In as a row of Handbots stood at 

: the entrance to the Departure Gate. Rory 
: and the Amys attempted to move directly 
: behind the Handbots towards the door to 
: the gate. “And what about mum and dad, 


“It was really scary seeing 
` myself ‘old’ for the first time. 
` It was one of the freakiest 

things ever.” karen Guan 


“o 


As the Handbot administered its lethal 


, injection to Old Amy, Interface said, “Good 


Gate set. 


enter the TARDIS. 


night Amy Pond.” In the final TARDIS 
scene, as Amy slept by the console, Rory 


3 asked, “What do I tell her? Old Her, that 


whole future — just gone.” “Not gone Rory 
— yet to be,” replied the Doctor, “Amy’s 
been given the gift of a new future. Tell 
her that. Tell her to make herself proud of 
all she becomes.” After Rory realised that 
the Doctor knew saving both Amys could 
never work, the Doctor asked him, “Do 
you ever think, if you’d never met me... 

| have turned your lives upside down, 

so many times.” Rory paused, unable 

to answer, and then Amy woke up. The 
Doctor excused himself, saying to Rory, 
“You'll explain it better than | could.” As 
he watched Amy and Rory together, he 
whispered to himself “I can’t keep doing 
this to them...” as the episode ended. 


Left 1: The Departure 


Left 2: Covered from all 
angles — the taping of 
Older Amy’s attempt to 


Below: Rory the Handbot 
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Below: Rory carries the 
unconscious Younger Amy 
into the TARDIS 


Right: The Doctor locks 
Older Amy out.. 


Inset 1 & 2: ... revealing 
to Rory that there can only 
be one Amy in the TARDIS 


Opposite Middle: Older 
Amy surrenders her life... 


Opposite, Top & 
Inset 1: ... sacrificing 
herself to the Handbots.. 


Opposite Inset 2: ... 
allowing her younger self to 


live the life she never had 


in which Amy attempted to hide and then had to 
escape from a Handbot before finding refuge in 
the exhaust port. 

Block Six concluded recording on Thursday 17, 
which meant that Matt Smith was able to rejoin 
the crew of Block Five on Friday 18 March for 
work from 8am to 7pm. Taping on the TARDIS set 
occupied most of the day, with some initial material 
for Episode 11. The opening TARDIS scenes with 
all three regulars were taped first, after which Matt 
Smith rehearsed all the solo Doctor material to be 
recorded the following Wednesday. Other inserts 
included the shot of the syringe being plunged 
into Old Amy’s arm in the Gallery, and a shot of 
Rory’s reaction as he saw the writing on the door 
via the Time Glass. Friday 18 also saw a barrage 
of publicity for Christopher and His Kind which was 
due to air that weekend on BBC Two. That evening, 
Matt travelled to London to make an appearance 
in character as the Doctor on BBC One’s live Comic 
Relief telethon. 

Saturday 19 found Matt being interviewed by 
Graham Norton on his Radio 2 morning show 
during which he promoted both Christopher and His 
Kind and the forthcoming new run of Doctor Who; 
answering questions from listeners he indicated 
that his Doctor Who schedule which required 
working two weekends per month was “Totally 
all-consuming... it is gruelling, I can’t lie... 

It’s a fantastic job.” 

Arthur Darvill was required for pick-up 
recording on Episodes 7 and 12 on Sunday 20, and 
that evening BBC Two transmitted Christopher and 
His Kind. Following a day off on Monday, recording 
on Episode 8 kicked off Block 7A on Tuesday 
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22 March. However, Wednesday 23 March was 
then spent on Day 26 of Block Five, completing 
recording of all the outstanding TARDIS material 
on the standing set of Studio 1 at Upper Boat. 
The scenes at the end of the episode with the 
Doctor, Rory and Amy were taped 
first, and then Matt completed 
the scheduled 8am to 7pm 
recording with all the 
Doctor’s solo scenes aboard 
his vessel. 

The final recording 
for The Girl Who Waited 
comprised the crowd shots 
of the ‘ghosts’ seen by Rory, 
taped at Upper Boat by a second 
camera unit helmed by Steve Webb 
of Doctor Who Confidential between 
2pm and 4pm on Tuesday 26 April 
during the recording of Episode 13 
for Block 7B. The voice of the Interface 
was recorded in post-production by the 
award-winning actress Imelda Staunton 
whose notable stage career ran alongside 
movie work including the Harry Potter films and 
television series including The Singing Detective and 
Up the Garden Path. 

Much of the music heard in the episode was pre- 
existing from earlier episodes, with some tracks 
coming from the recording for Episodes 8 and 13 
by the National Orchestra of Wales on Tuesday 19 
July. The music cue heard as the Interface offered 
Amy the chance to experience the cinema was Paul 
Mottram’s 2003 piece Challenge for the Stars from the 
Audio Network Production Music Library. 


of the best uses of 
time travel — mind-blowing 
and heart-breaking in every 
twist and turn.” 


At the same time as developing The Girl Who 
Waited, Tom MacRae had also co-written the 
immersive Doctor Who show The Crash of the Elysium 
which opened in Manchester over the summer. 

As such, Tom did various interviews to promote 
the live production, and talking to Dominic 
Cavendish in the Daily Telegraph on Tuesday 21 
June, commented of Episode 10 that, “What’s 
interesting is that the requirements of the 
script meant that for various reasons nothing 
has gone out about it at all. We didn’t do 
much location filming, and the way the guest 
characters work is unusual, so no-one 
knows anything about my episode. 
There’s speculation about it which 
is wrong — some bright spark 
has put the title of the episode 
on IMDB as The Green Anchor — 
it has never been called that! 
I’m amazed we’ve kept it this 
secret because there’s a really 
big surprise in it. All I will say is 
that it’s an unusual episode and 
it’s really great.” The Northampton 
Chronicle’s article on Wednesday 27 July, 
Northamptonshire Man wrote Doctor Who episode for 
actor Matt Smith, saw Tom commenting, “I went 
down onto the set quite a lot and it was great to see 
it filmed. It’s a real tear-jerker of an episode and 
it’s very much focused on Karen. Her acting in it is 
amazing. I know she’ll break the viewers’ hearts in 
two when they watch it, it’s so emotional.” 

Following transmission of Night Terrors on 
Saturday 3 September, the BBC Website made 
available a video of Tom MacRae (interviewed 


in London on Tuesday 7 June) and Karen 
Gillan discussing The Girl Who Waited; the writer 
commented on how the adventure would be “a 
treat for the fans of Amy and Rory.” When the 
Radio Times appeared on Tuesday 6 September, The 
Girl Who Waited was selected as one of Saturday's 
Choices with Patrick Mulkern declaring that it was a 
‘beautifully directed, really quite moving episode.’ 

That evening, Matt Smith attended the 2011 GQ 
Men of the Year event at London’s Royal Opera 
House where he was named Most Stylish Man at 
the awards ceremony. On Thursday 8, three extracts 
from The Girl Who Waited were released showing 
the Doctor and Rory encountering a Handbot, the 
Doctor hearing about the Chen7 infection and 
a Handbot attempting to inject Amy; a series of 
preview clips for Doctor Who Confidential was also 
made available. 

The regional BBC news programme Look 
East promoted The Girl Who Waited on Friday 
g September; the report by Jo Black made 
a firm connection between the show and 
Northampton — home town to Matt Smith 
and Tom MacRae (seen in an interview 
recorded on Tuesday 6), venue for location 
work on the 1977 serial The Talons of Weng- 
Chiang and also offered a chat with fan and 
gents outfitter Patrick Leonard... as 
well as the extract of the Handbot 
appearing. Tom also revealed 
that Karen Gillan would be 
coming round to watch the 
broadcast of the episode with 
him on Saturday (“I don’t know 
Karen that well”). The BBC 
also invited viewers to answer 
questions alongside Matt Smith 
on Facebook; Matt was to answer five 
questions over ten weeks with fans able to record 
their own answer after Matt’s. Over at the BBC 
website, a further video featured a Confidential 
introduction to The Girl Who Waited from Tom 
MacRae. Next day, Pete Naughton of the Daily 
Telegraph previewed that night’s episode and the 
associated Confidential. 


h my word what a night! I have the 


voice of Confidential at mine, the 
part-ay is OOONNN!’ tweeted an 
excited @tommacwriter on Saturday 

10 September. Screening at 7.15pm against the 
ailing and heavily-criticised ITV1 game show Red 
or Black?, The Girl Who Waited won its time slot with 
ease. The corresponding Doctor Who Confidential — 
entitled What Dreams May Come — was screened on 
BBC Three at 8pm (BBC HD was screening live 
coverage of the Last Night of the Proms and aired the 
programme at midnight); this explored the theme 
of ‘holodeck’ experiences by giving Karen and 


€ Ponds, check-in-girl and @russelltovey 


Arthur the chance to live out their dreams; Karen — 
who had never had a driving lesson — experienced 
the Thruxton Racing Circuit in Hampshire with 
expert racer Pat Blakeney, while on Monday 27 June 
Arthur had joined diver Kelly Timmins at the Blue 
Planet Aquarium in Cheshire to go diving with 


CAST: Matt Smith The Doctor and Karen Gillan 
Amy Pond, Arthur Darvill Rory with Josie 


~~ ae 


THE GIRL WHO WAITED 


sharks. Following transmission 

of the episode, two new videos 

appeared on the BBC website in 
which Tom MacRae commented on 

The Missing Scene with the disembodied 

Handbot hand while Karen discussed 
Playing The Girl Who Waited. 

Following broadcast, the episode 
was reviewed by Gavin Fuller of the 
Daily Telegraph (‘a powerful and moving 
drama, with an ending that although 

inevitable still delivered a well of 
sadness’), Neela Debnath of the Independent 
(‘a tearful tragedy with a time paradox that 
reminded audiences that the Doctor has a darker 
side’) and Dan Martin of The Guardian (‘something 
to properly get your teeth into’). Sunday 11 then 
found Karen Gillan acting as DJ on Inverness- 
based Monster FM (pre-recorded on Wednesday 
7 September). 

BBC America released a Doctor Who Insider 
video entitled Birth of Old Amy on Tuesday 13 
September with comments from Karen Gillan 
and Beth Willis about the crafting of this 


older version of the Doctor’s companion. 
Formula One coverage meant that there ] 
was no repeat of The Girl Who Waited 
on BBC Three on the Sunday evening, 
although it was screened again at 7pm 
and 3am on Friday 16 September 
accompanied by a 15-minute version of 
What Dreams May Come. 

“I think the episode should feel 
very ‘simple’ to watch,” Tom MacRae 
commented of his new and acclaimed script 
in DWM. “I don’t think it’s a challenging 
watch, but it was a very challenging exercise.” 
The Girl Who Waited prompted Steven Moffat 
to describe it in the Radio Times as “one of the 
best uses of time travel in any story anywhere — 
mind-blowing and heart-breaking in every twist 


and turn.” DUM 


Astrid Hall Handbot; Andy Jones Double for The 
Doctor; Stephanie Carey Stunt Handbot; Stephen 


Bracken-Keogh Voice of Handbots*. 
* Credited in Radio Times 


Taylor Check-in Girl, Imelda Staunton Voice 


of Interface. 


UNCREDITED: Matthew Humphries Double for 
The Doctor; Barbara Fadden, Naomi Berners, 
Louise Bowen, Nathalie Cuzner, Victoria Thomas 


FIRST BROADCAST (BBC One / BBC OnE HD) 


The Girl Who Waited 


10 September 2011 7.15pm-8pm 7.60M (13th) 


REPEAT BROADCASTS 


Handbots; Louise Bowen Double for Old Amy; 


Belinda McGinley Stunt Handbot; Louise Bowen 
Dead Handbot; Nathalie Cuzner Rorybot; Rhiannon 
Ward Double for Young Amy/Double for Old Amy; 


The Girl Who Waited 
The Girl Who Waited 


BBC Three 
BBC Three 


16 September 2011 
17 September 2011 


7pm-7.45pm 0.19M 93 
3am-3.45am 0.20M 


e’ve been involved with the 
NTAs ever 
whether it’s having a Dalek 


ar since 2005, 


on stage or organising David 
(Tennant]’s resignation 
speech,” Doctor Who Brand 
Manager Edward Russell told 
ho Magazine. Running since 1995, 
ive the British 


Doctor 
the National Television Awards § 
television audience an opportunity to vote for its 
favourite personalities and series, the results being 
announced at a ceremony screened live on the 
commercial ITV network. 
For the 16th ceremony, to 
2011, the Doctor Who production team was asked if it 


e held in January 


‘PRODUCTION | w, 


Fri 17 Dec 10 BBC Television Centre, 
Wood Lane, London (Bruce Forsyth) 
Wed 12 Jan 11 Upper Boat Studios: 
Studio 1+2 — Bedroom/TARDIS 

Tue 18 Jan 11 Elstree Studios, Shenley 
Road, Borehamwood (Dot Cotton) 

Wed 19 Jan 11 Roedean Crescent, 
Roehampton (Ant and Dec) 


DocToR WHO 


Visi 


would like to collaborate on a new mini-adve 
>. The 


which would form a pre-title sequen 
production office agreed, providing that the script 
would be written by the Doctor Who team headed 
by lead writer Steven Moffat. Although Steven was 
busy writing Episode 7, he managed to assemble 
the humorous escapade between the Doctor and 
NTA host Dermot O’Leary. The sequence — the 
first Doctor Who mini-adventure specially recorded 
for commercial television — would be made by 
the London-based production company Indigo 
Television (who made the NTA broadcast) in 
association with BBC Wales; for Indigo, Kim 
Tuberville was the executive producer with Marisa 
Guagenti as line producer and Kirsty Urquhart as 
production co-ordinator. For the Doctor Who team, 


the producer was Annabella Hurst Brown while the 


«A TEMPORAL 


TIPPING 
POINT?” 


Dermot O’Leary looks in astonishment at the TARDIS 
interior as the Doctor frantically sets the ship’s controls... 


The 26th of January 2011 — 
it’s a temporal tipping point. Today millions 
of people are going to make vitally important 

decisions — and if they make just 
one tiny mistake, the entire universe 
will be destroyed. 


From National Television Awards 
by STEVEN MOFFA 


director was Richard Senior. The material featuring 
Matt Smith could be recorded on the TARDIS set 
during January. 

rhe story for the sequence was that Dermot 
O'Leary had overslept and missed the awards 
ceremony, but the Doctor arrived and would take 
Dermot back to 26 January 2011. En route, the 

ARDIS would drop in on a number of familiar 
faces from British television programmes while 
other stars of the small screen would appear on the 
ship’s scanner screen. 

Steven began drafting the script around Monday 
13 December, and enlisted the help of fellow 
writers Gareth Roberts and Clayton Hickman with 
suggestions for jokes about current television 
series. At this point, the production team of BBC 


One’s soap opera EastEnders indicated that they 


e script for the NTA 
sequence was 
extremely fluid, 
changing with 

the availability of 

celebrities. The first 
uesday 14 December had 

the narrative in place, but with 
different celebrity content. While 

tor told Dermot O’Leary > who 

je temporal tipping point, : Then 

age directions noted, ‘Out of È 
’s vision, the Doctor turns 


: directly to cam 


BBC Television C 


could accommodate recording at its Walford 
lot at BBC Elstree in Borehamwood. The initial 
thought was that the character of Ian Beale (played 
by Adam Woodyatt, a keen Doctor Who fan) might 
appear in a cameo. Also from the world of soaps, 

a recording with Katherine Kelly playing Coronation 
Street’s Becky McDonald was possible, along with 
contributions from comedian Harry Hill of ITV1’s 
Harry Hill’s TV Burp and business tycoon Lord Alan 
Sugar of BBC One’s The Apprentice. 

The first recording with the TARDIS was staged in 
the scene dock of Studio 2 at BBC Television Centre 
in London on Friday 17 December; David Kerr was 
the director of the sequence, with Bruce Forsyth 
seeing Dermot O’Leary emerge from the police box, 
recorded from g.45am to 11am in association with 
the Strictly Come Dancing production team. 


octor Who and Matt Smith had been 

confirmed as short-listed nominees 
| p for the awards in the categories 
= of Most Popular Drama and Most 
Popular Drama Performance on 
Monday 3 January 2011, with viewers encouraged 
to submit their votes. By now, other cameos were 
being locked down; the EastEnders character to be 
featured was Dot Branning, who would comment 
that the Doctor had left his service wash at her 
Albert Square launderette in 1978 as she pulled a 
multi-coloured scarf of the sort associated with the 
Fourth Doctor from a black bin bag. 

A location night shoot on Episode 7 in Newport 
was scheduled Wednesday 12 January but before 
this Matt was to record the NTA material on the 
standing TARDIS set in Studio 1+2 from 8am. 
Taping began on a small bedroom set with Dermot 
oversleeping and seeing the Doctor emerging from 
the TARDIS, after which the shot of the Doctor 


and mimes a phone 

at his ear — the “vote 

for me” mime of the X 
: Factor contestant!’ The 
: TARDIS’ first landing was 
e a hundred 
years in the future where Dermot 
and Bruce Forsyth 


personalities then appeared 
the scanner; Piers Morgan on 
ITV1’s Britain’s Got Talent (“i 
last days before he mysterio 
vanished from the face of t 
commented the Doctor), B 
cDonald from Corona 


Rovers”) and Lord Sugar 
from The Apprentice. 
(“I was your 


the Amstrad 
that was one of 
of the adventure 4 
to present the av 
tage direction: 
ns to camer: 
ne at his 


in the TARDIS doorway for the Bruce 
Forsyth scene was taped. The rest of 
the day saw Richard Senior’s crew in the 
TARDIS control room, with Matt Smith 
cleared for location work by 6pm. There was 
then a further hour of recording for additional 
shots of Dermot and shots of the Doctor’s hand at 
the console recorded with a hand double. 

The TARDIS was required for two more 
shoots, travelling first to BBC Elstree Studios in 


he voice from 
Dermot’s alarm 
clock announcing 
“It’s time to face 

the music...” came 


from The X Factor, the ITV1 singing 
talent show which had been running 


Borehamwood for recording from 12.20pm to 
1.20pm on Tuesday 18 January; this covered the 
EastEnders sequence directed by Richard Senior 
featuring Dermot with June Brown, who had 
previously played Lady Eleanor in The Time Warrior 
(1973/4). The following day, the TARDIS was 
erected at an address on Roedean Crescent in 
Roehampton for the sequence with Ant and Dec; 
this scene was recorded from 5.15pm to 6.15pm. 
The National Television Awards was televised live by 
ITV1 from the O2 Arena on Wednesday 26 January. 
The broadcast opened with the three-minute mini- 
adventure which featured material of the TARDIS 
in the time vortex from the Doctor Who title 
sequence. Following the opening titles, Dermot 
was seen to emerge from the TARDIS to introduce 
the proceedings. 
The award for Drama was presented 
by Luis Urzua (the shift leader of the 
2010 Copiapo mining disaster) but 
for the first time since 2005, Doctor 
Who (represented by an extract from 
A Christmas Carol) failed to win the 
category; the winner was BBC One 
school drama Waterloo Road. Later, 
the nominees for Drama Performance 
including Matt Smith for Doctor Who (illustrated 
by an extract from The Eleventh Hour) were read 
out by actor Jim Carter; the award went to veteran 
actor David Jason. From Thursday 27 January, the 
BBC Doctor Who website made the mini-adventure 
available, courtesy of Indigo Television. 


One’s Strictly Come Dancing since 
y o 
2004. Irish comedy presenter 
Graham Norton had hosted 


since 2004 and hosted by Dermot 
since 2007. The Doctor’s comment 
about canaries used down mines to 
check for dangerous gases referred 
to a practice used in mines from 1911 
to 1987. Ant and Dec, a Tyneside duo, 
had formed a partnership during 
BBC1 children’s dramas Byker Grove 


The National 
Television 
JAwards 


“by STEVEN MOFFAT 


in 1989, subsequent to 

which they had enjoyed a 

music career and moved 

into light entertainment. 

The chain-smoking laundrette 
supervisor Dot Branning had been 
one of the early characters in the BBC 
One soap EastEnders since 1985. 
82-year-old entertainment 

legend Bruce Forsyth had 

been a familiar face on 

television since the late 

1950s with shows such as 

Bruce Forsyth and the Generation 
Game and had been hosting BBC 


+ CAST: Matt Smith The Doctor, Dermot O’Le; 


+ Himself, Anthony McPartlin and Declan 
| Donnelly Themselves, june Brown Dot Branning, 
: Bruce Forsyth Himself, Graham Norton Himself, 


FIRST BROADCAST (ITV1 / ITV1HD) 


* Duration of Doctor Who item. 


The National Television Awards 26 January 2011 7.30pm-10.00pm 3’25”* 6.8M (27th) 77 


+S 


The Graham Norton Show 
on BBC Two and BBC One 
since 2007. ITV1’s talent 
show Britain’s Got Talent 
had débuted in 2007 and the 
current line-up of judges was actress 
Amanda Holden, alongside stand- 
up comic Michael Mcintyre 
and American actor-singer 
David Hasselhoff. Finally, 


f the character of Becky 
ij McDonald had proved 
popular on ITV1’s soap 
opera Coronation Street since her 
introduction in 2006. 


>. Sa 


Written by Steven Moffat [N,7,7P,8,8P], Matthew Graham 
[5-6], Mark Gatiss [9], Tom MacRae [10]. Produced by 
Sanne Wohlenberg [9], Annabella Hurst-Brown [N], 
Marcus Wilson [5-8,10; uncredited on 9]. Directed by 
Richard Senior [N,8; uncredited on 6-7], Julian Simpson 
[5-6; uncredited on 7], Peter Hoar [7], Richard Clark [9], 
Nick Hurran [10]; uncredited: Marcus Wilson [7,7P,8], 
Toby Haynes [7], Jeremy Webb [9]. 


Stunt Co-Ordinator Crispin Layfield [5-10]. Assistant Stunt 
Coordinator Gordon Seed [10]. Stunt Performers Gordon 
Seed [5,7-9], Annabel Canaven [6], Will Willoughby [7], 
Dean Forster [7], Jo McLaren [8], Stephanie Carey [8,10], 
Gary Hoptrough [8], Andy J Smart [8], Bean Peel [9], 
Danielle da Costa [9], Belinda McGinley [10]. 


ist Assistant Director Mick Pantaleo [9], Gareth Williams 
[5-6], Toby Ford [7], Steffan Morris [8], William Hartley 
[10]; uncredited: Rhidian Evans [N], Sarah Davies 
(5-7,7P,8,8P], Bill Hartley [6,8], Marcus Wilson [8], 
Diana Barton [8], Nick Brown [9]. 2nd Assistant Director 
James DeHaviland [5-9; uncredited on 8P,10], Heddi- 
Joy Taylor-Welch [10]. 3rd Assistant Director Heddi-Joy 
Taylor-Welch [5-9; uncredited on 10], Janine H Jones 
[10]; uncredited: Michael Curtis [7], Paul Daintree [8], 
Jenny Morgan [8], Hanna Haffenden [9], Sarah Bentley 
[9], lestyn Hampson Jones [9]. Assistant Directors Janine 
H Jones [5-9; uncredited on 10], Michael Curtis [5-9; 
uncredited on 10], Danielle Richards [10]; uncredited: 
Jenny Morgan [N, 7,7P,M.8P], Alex Williams [5-7,10], 
Harry Bunch [7-8,10], Ross Southard [7-8], lestyn 
Hampson Jones [10]. Location Managers Iwan Roberts [7; 
uncredited on 8,8P,9], Nicky James [5-6,8-10; uncredited 
on 7]. Unit Manager Rhys Griffiths [5-10]; uncredited: 
Jason Keatley [8P], Bob Gurney [8]. Location Assistant 
Geraint Williams [5-10]. Production Managers Steffan 
Morris [5-7,9], Phillipa Cole [8,10; uncredited on 7,8P,9], 
Claire Hildred [8]; uncredited: Rhidian Evans [N]. 
Production Coordinator Claire Hildred [5-7,9-10; uncredited 
on N, 8P]. Asst Production Coordinator Helen Blyth [5-10; 
uncredited on N,8P]. Production Secretary Scott Handcock 
[5-10]. Production Assistant Charlie Coombes [5-10]. Asst 
Production Accountant Rhys Evans [5-7,9], Ceredig Parry 
[8], Kristina Raschboeck [10]. Script Executive Lindsey 
Alford [5-10]. Script Editor Caroline Henry [5-6,8,10]. 
Script Supervisor Caroline Holder [5-6,9; uncredited on 
7], Lindsay Grant [7], Steve Walker [8], Elaine Matthews 
[10; uncredited on 6,8,8P]; uncredited: Rhian Owen 

[N], Nicky Coles [5-8], Vicky Cole [8], Phillipa Cole [8]. 
Additional Photography Sarah Bartles-Smith [8]. Camera 
Operator Joe Russell [5-8], Bob Shipsey [9]; uncredited: 
Roger Pearce [5-6], Balazs Bloygo [7,7P], Mark Waters 
[7], James Leigh [9-10]. Focus Pullers Steve Rees [5-10], 
Jonathan Vidgen [5-10; uncredited on 7P]; uncredited: 
Tom Hartley [N], Mani Paliwala Blaxter [7], Julius Ogden 


THE ELEVENTH DOCTOR 


[7], James Scott [6,8,8P], Jamie Phillips [8], Terry Bartlett 
[8]. Grip Gary Norman [5-7,10], John Robinson [9], Dai 
Hopkins [8; uncredited on 7,9]; uncredited: Cameron 
Lovegrove [5-7,7P], Martin Peters [8,10], Clive Baldwin 
[6,8,8P]. Camera Assistants Simon Ridge [5-10], Svetlana 
Miko [5-9; uncredited on 7P], Matthew Lepper [5-10], 
Elliot Hale [10]; uncredited: Sarah Mahoney [N], Gail 


: Jenkinson [6,8,8P,10], Becky Pesco [7], Tom Hartley [9], 


Katie Kardasz [10], Assistant Grip Owen Charnley [5-10]; 
uncredited: lestyn Hampson Jones [5-6], Gary Sheppard 
[8,10], Sion Hopkins [9]. Sound Maintenance Engineers 
Dafydd Parry [5-10; uncredited on 7P], Jeff Welch [5-10]. 


; Gaffer Mark Hutchings [5-10]; uncredited: Robert 


Farnandes [N]. Best Boy Pete Chester [5-10]. Electricians 
Ben Griffiths [5-10], Bob Milton [5-10], Stephen Slocombe 
[5-10; uncredited on 8P], Alan Tippets [5-10]; uncredited: 


: Gafin Riley [N], Gareth Riley [N]. Supervising Art Directors 


Stephen Nicholas [5-10; uncredited on 8P], Karl Probert 
[9]. Set Decorator Julian Luxton [5-10]. Production Buyer 
Ben Morris [5-10]. Standby Art Director Ciaran Thompson 
[5-6,9; uncredited on 8], Amy Pickwoad [7,10], Dafydd 
Shurmer [8]; uncredited Tristan Peatfield [8,8P]. Assistant 


: Art Director Jackson Pope [5-10]. Concept Artist Richard 
* Shaun Williams [5-10]. Props Master Paul Aitken [5-10; 


uncredited on N,8P]; uncredited: Dewi Thomas [8]. 
Props Buyer Adrian Anscombe [5-10]. Props Chargehand 
Rhys Jones [5-10]. Standby Props Phil Shellard [5-10], 
Katherine Archer [5-6,9], Helen Atherton [7-8,10]; 
uncredited Austin Curtis [8,8P]. Dressing Props Martin 
Broadbent [5-6,9], Kristian Wilsher [5-10], Tom Belton 
[7-8,10]. Graphic Artist Christina Tom [5-10]. Draughtsman 


: Julia Jones [5-10]. Design Assistant Dan Martin [5-8,10]. 


Petty Cash Buyer Kate Wilson [5-9], Helen O’Leary [10]. 


> Standby Carpenter Will Pope [5-10]; uncredited: Paul Jones 


[8], Gareth Thomas [8P]. Standby Rigger Bryan Griffiths 
(5-10; uncredited on 8P]; uncredited: Dave Mount 
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Stephens [7-8], lan Redmond [9-10]. Standby Painter 
Helen Atherton [5-6,9]. Store Person Jayne Davies [5-10]. 
Props Makers Penny Howarth [5-10], Nicholas Robatto 
[5-10], Alan Hardy [7,10]. Props Driver Medard Mankos 
[5-10]. Practical Electrician Albert James [5-10]. Construction 
Manager Matthew Hywel-Davies [5-10]. Construction 
Chargehand Scott Fisher [5-10]. Graphics BBC Wales 
Graphics [5-10]. Assistant Costume Designer Caroline McCall 
[5-6,9], Samantha Keeble [7-8,10]. Costume Supervisor 
Bobbie Peach [5-6,9], Heather Leat [7], Vicky Salway 

(8; uncredited on 7,8P,9-10], Cat Lovett [10]. Costume 
Assistants Jason Gill [5-6; uncredited on N], Yasemin 
Kascioglu [5-6], Emma Jones [5-6,9], Frances Morris [7-8, 
10]; uncredited: Emma Bevan [5-8], Heather Leat [N], 
Nikki Lightfoot [7], Caroline Thorpe [7-9], Nicola Rodd 
[7-8], Amy Clarke [7], Sara Morgan [7], Andi Mear [7], 
Sally Mason [7-8], Louise Martin [7-8], Phoebe Radula- 
Scott [8,10], Kitty Kallister [9], Amanda Hambleton [10]. 
Make-Up Supervisor Pam Mullins [5-10; uncredited on 8P]. 
Make-Up Artists Allison Sing [5-10], Vivienne Simpson 
(5-10; uncredited on N]; uncredited: Cathy Davies [5-9], 
Jane Tyler [N], Ros Wilkins [5-10], Julie Fox [7,10], Meinir 
Jones-Lewis [9]. Dolls Robert Allsopp [9]. Choreographer 
Ailsa Berk [9; uncredited on 7,10]. VFX Producer Beewan 
Athwal [5-10]. Casting Associate Alice Purser [5-10]. 
Assistant Editors Becky Trotman [5-10], Carmen Sanchez 
Roberts [8]. VFX Editor Cat Gregory [5-10]. Post Prod 
Supervisors Nerys Davies [5-10]. Post Production Coordinator 
Marie Brown [5-10]. Dubbing Mixer Tim Ricketts [5-10]. 
Dialogue Editor Darran Clement [5-6,10], Paul McFadden 
[7,9]. ADR Editor Matt Cox [5-6,10; credited as Matthew 
Cox on 10]. Supervising Sound Editor Paul McFadden [8]. 
Sound Effects Editor Paul Jefferies [5-10]. Foley Editor Jamie 
Talbutt [5-10]. Online Editor Jeremy Lott [5-10]. Colourist 
Mick Vincent [5-10]. Online Conform Mark Bright [5-10]. 


Cybermen created by Kit Pedler & Gerry Davis [7]. Silurians 
created by Malcolm Hulke [7]. Sontarans created by Robert 
Holmes [7]. Ood and Judoon created by Russell T Davies [7]. 


With Thanks To The BBC National Orchestra Of Wales 
[5-10]. Conducted and Orchestrated by Ben Foster [5-10]. 
Mixed by Jake Jackson [5-10]; uncredited: Chris Barratt 
[7]. Recorded by Gerry O’Riordan [5-10]. 


Original Theme Music Ron Grainer [5-10]. Casting Director 
Andy Pryor CDG [5-10]. Production Executive Julie Scott 
[5-10]. Production Accountant Dyfed Thomas [5-10]. Sound 
Recordist Bryn Thomas [5-10]; uncredited: Jon Thomas 
[N], Simon Koelmeyer [5-6], Gareth Merion Thomas 
[6-7,8,8P], Nigel Albermaniche [8]. Costume Designer 
Barbara Kidd [5-10; uncredited on N,8P]. Make-Up 
Designer Barbara Southcott (5-10; uncredited on N,8P]. 
Music Murray Gold [5-10]. Visual Effects The Mill [5-10]. 
Special Effects Real SFX [5-10]. Prosthetics Millennium FX 
[5-8,10]. Handbot Design Robert Allsop & Associates [10]. 
Editor Jamie Pearson [5-6], Una Ní Dhonghaíle [7], Will 
Oswald [8], Peter H Oliver [9], Tim Porter [10]. Production 
Designer Michael Pickwoad [5-10; uncredited on N,8P). 
Director Of Photography Balazs Bloygo [5-6; uncredited on 
7-8], Stephan Pehrsson [7], Tim Palmer [8; uncredited on 
7,9], Owen McPolin [9-10]; uncredited: Rory Taylor [N], 
Mark Waters [6-7,8,8P]. Associate Producer Denise Paul 
[5-8,10; uncredited on 8P]. Line Producer Diana Barton 
[5-10; uncredited on N,8P]. Executive Producers Piers Wenger 
[N,5-10], Beth Willis [N,5-10], Steven Moffat [N,5-10]. 


BBC cymru|wales [5-10] 
bbc.co.uk/doctorwho © BBC MMXI [5-10]. 


N refers to the National Television Awards pre-credits 
sequence, which had no credits. 7P refers to the Prequel 
sequence for A Good Man Goes to War, and 8P refers to 
the Prequel sequence for Let’s Kill Hitler, neither of which 
carried any credits at all. 
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